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Oratorio ; The Examination in 1894 will commence on Monpay, June 11, and 
T the latest day for receiving entries is SATURDAY, May 19. 
. " S ~ on UL Medals and Certificates are awarded to successful Candidates. 
will be given in the BErMoNDSEY Town HA tt by the Bermondsey Full particulars can be obtained on application to the Secretary. 
Settlement Choral and Orchestral Union. By order, 
M Artists: > HENRY TRUEMAN WOOD, Secretary. 
adame CLARA SAMUEL. Mr. HARPER KEARTON. Society’s House, John Street, Adelphi, London, W.C. 
7 “set ite IC Mr. ROBERT GRICE. 
onductor: Mr. JOHN E. BORLAND, F.R.C.O. T 
Full Band and Chorus of 200 Performers. UNIVER SITY OF DU RHAM. 
GRESHAM COLLEGE LECTURES. DEGREES IN MUSIC. 
5 Full particulars of Examinations, with copies of former Exam. 
The Ee See papers, te be had on application to Dr. Armes, The Bailey, Durham. 
Lectures in Music for this Term will be‘delivered in the City of 
tawdon School, Thames Embankment, by Prof. Bripce, Mus.D., as KING’S COLLEGE, LON DON. 
Tusspay, Apri “ , F ” 
» April 24.—* Mace’s Musical Monument. 
We sPAY, April 25.—‘‘ On the Road to the String Quartet ” (the FACULTY OF MUSIC. 
T rman School), P : 
InahtAY, April 26.—‘ On the Road to the String Quartet” (some | Preparations for all Music Degrees and Diplomas. a 
and Italian Contemporaries of Tartini). Fees, £1 118. 6d. to £2 12s. 6d., including Terminal Examination. 
The AY, April 27 —* Pelham Humfrey and his Music.” The next Term will commence April 17. ? 
Lectures are free to the public and commence at 6 p.m. For further particulars, apply to J. W. Cunningham, Sec. 
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PUBLISHED ON THE FIRST OF EVERY MONTH. ee 
No. 614.—Vol. 35. APRIL 1, 1894. Price 4d.; Postage, 13d. 
Registered for transmission abroad, Annual Subscription, Post-free, 5s. 
_———— — — =. oon = ee > 
ROYAL CHORAL SOCIETY, ROYAL ACADEMY OF MUSIC, 
ROYAL ALBERT HALL. TENTERDEN STREET, W. 
Patron: Her Majesty THE QuEEN. Instituted 1822. Incorporated by Royal Charter, 1830. 
President: H.R.H. THe Duke or Saxe-CoBurRG AND GOTHA ise oa 
(Duxke or Epinsurei, K.G.). Patrons: Her Majesty THE QUEEN AND THE Royat FamILy. 
Conductor: Sir JosepH BarNey. President: H.R.H. tHE Duke oF EpinpurGu, K.G. 


Principal: Dr. A. C. MacKENzIE. 
THURSDAY, APRIL 12, at 8. 


MACKENZI E’S «s BETH LE H E M ” Entrance Examination for Midsummer Term, Tuesday, May 1, at 2. 
a 


Entrance Forms may be obtained on application. f 
(First time of performance) Competitions for Sterndale Bennett and Parepa-Rosa Scholarships, 


April 18, 
CONDUCTED BY THE COMPOSER. Prospectus and all information may be obtained from the Secretary. 
Artists: Miss ELLA RUSSELL, Miss MARIAN McKENZIE, F, W. RENAUT, Secretary. 
Mr. EDWARD LLOYD, Mr. ARTHUR BARLOW, and Mr. 
DAVID BISPHAM. 


Prices : 10s. 6d., 78., 5s., 48. Gallery (Promenade only), 1s. ST. JAMES’S HALL, PICCADILLY, 

















LONDON. 
THURSDAY, APRIL 26, at 8, UNDER D anean —— 
ISTINGUISHED PATRON . 
MENDELSSOHN’S “ ELIJAH.” 
Artists: Mrs) ELENE EATON, Miss CLARA BUTT, Mr. THE 
EDWARD LLOYD, and Mr. ANDREW BLACK. BRISTOL ORPHEUS GLEE SOCIETY 
Prices: ros. 6d., 7s., 5s., 48s. Gallery (Promenade only), rs. (Established 1844), 
Consisting of about NINETY GENTLEMEN AMATEURS, have 
C H ESTER the honour to announce in connection with their 
TRIENNIAL MUSICAL FESTIVAL 


JUBILEE COMMEMORATION 


POLY 25, 26, 27, a A CONCERT of Male Voices (unaccompanied), English Glees, &c. 





Hon. Secretaries: Dr. JosepH C. BripGce, Northgate; Rev. on SATURDAY AFTERNOON, April 7, 1894, 
pid yom, The FM on from whom all’ telenaion may be commencing at 3 o'clock. 
obtained. ee 

- Soloists: Messrs. HARPER KEARTON and WATKIN MILLS. 
S'. MARTIN’S TOWN HALL, Charing Cross.— Conductor: Mr. GEORGE RISELEY 
Miss ROSABEL WATSON and Miss A. V. MUKLE will give : Yio an 
thir SECOND ANNUAL ORCHESTRAL CONCERT Programmes and Tickets at Basil Tree’s and usual Ticket Offices ; also 
On MAY 1, 1894, AT 8 O'CLOCK. : Mr. Tho. Usher, Hon. Sec., Bristol. 
Artists: 





Miss . MALDWYN PRICE. Miss ROSS-HICKS. 
Mr DALGHETY HENDERSON. Herr ALBERT HENNING. THE GUILDHALL SCHOOL OF MUSIC. 
The AOLIAN LADIES’ ORCHESTRA of 40 Performers, specially 
augmented for this occasion. 

. Conductress, Miss ROSABEL WATSON. ee eee 
Solo Pianoforte, Miss A. V. MUKLE;; Solo Violoncello, Miss MAY Principal: Sir JoserPH Barney. 
MUKLE (by permission of Dr. A. C. Mackenzie). ———w 
The Programme will include: Orchestral Items; Overture, “ Merry 


Established by the Corporation of London, 1880. 


Wi : - fete Sigg ° The Next Term commences Monday, April 23. 7 
ives of Windsor”; ‘‘ Peer Gynt” Suite ; Scherzo from “ Midsummer | For prospectuses and all further particulars apply to the Secretary. 
Night s Dream”; Pianoforte and Violoncello Concertos. By order of the Committee, 

Tickets, numbered and reserved, 5s. (5 for £1 1s.); and 3s. (or 4 for 


16.64.) Admission One Shilling. ' May be had at the Hali, or of Miss CHARLES P. SMITH, Secretary. 


Mukle, 7, Stanhope Terrace, and 92, Albany Street, N.W., and Miss Victoria Embankment, E.C. 


Rosabel ‘Wat , 11, Ball R id .W. 
ea ee OCIETY of ARTS PRACTICAL EXAMINA- 
ON ASCENSION DAY. TIONS in VOCAL and INSTRUMENTAL. MUSIC.—Joint 
Taurspay, May 3, 1894, at 8 p.m., a performance of Mendelssohn's Examiners: Sir JosepH Barnsy and W. G. McNacsut, A.R.A.M. 
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PROFESSIONAL NOTICES. 


MISS FLORENCE ARMRIDING (Soprano) 
(Pupil of Mr. Shakespeare and Medalist, R.A.M.). 
Oratorios, Concerts, Lessons, &c., at 20, Conduit Street. Address, 
Leicester Villa, Ealing, W. 


MISS AUBREY, I.S.M. (Soprano) 


Oratorios, At Homes, Banquets, &c., 13, Canterbury Road, Croydon. 


MADAME BARTER (Soprano) 
For Oratorios, Concerts, At Homes, &c. 
Westbury Road, Wood Green, N. 


MADAME CARRIE BLACKWELL (Soprano) 
(Pupil of the late Madame Sainton-Dolby). 
Orchestral, Oratorio, Ballad Concerts, &c. 4A, Sloane Square, S.W. 


MISS EMILY DAVIES (Soprano) 
Oratorios, Concerts, At Homes, &c., address, Severn House, Seven 
Sisters’ Road, Finsbury Park, N. 


MADAME ELEANOR DAY (Soprano) 

















MISS CECILE TATAM (Mezzo-Soprano) 

















(Pupil of Signor Manuel Garcia), For 
For Oratorios, Ballad Concerts, Recitals, At Homes, &. Ref 
ddress, Westward Ho! N. Devon. er = 
MISS MARY WILLIS (Mezzo-Soprano) 
For Oratorios, Operas, Concerts, or Private Lessons, address ia 
9, Rochester Terrace, Camden Road, N.W. ' ‘ 
MISS M. L. BOOKER, L.R.A.M. (Contralto) Prop) 
For Oratorios, Concerts, &c., address, care of Mr. Wm, Marriott, ‘ 
295, Oxford Street, W.; or, Shirebrook Villa, Heeley, Sheffield, a 
MISS LILIAN CLOSE (Contralto), For 
For Oratorios, Concerts, Lessons, &c. 134, Goldhawk Road, W. oar 
MISS FLORENCE CROFT (Contralto) 
MR. D’ARCY CLAYTON (Tenor) I 
Engaged: Woolwich Polytechnic, Hampstead, High Wycombe er 
Tunbridge Wells (Beethoven’s Mass in C), Haverhill, Camden Town, M 


Paddington, Dunstable, St. Leonard’s (“Stabat Mater” and 


Paul”), Ilfracombe, Clacton, Skegness, Rhyl, Hastings, Greenwich 
— (“Crucifixion”), Bromley, Holloway, Brighton, Westbourne , — 


Park. 

















“St. 





Concerts, Private Lessons, &c. Strathaven, Hendon, N.W. For terms, vacant dates, &c., address, 88, Lady Margaret Road, N, 
on MISS ADA DUMVILLE (Soprano) oe MISS TERESA DEVIENE (Contralto) ~ 
or Oratorio, Ballad, and Operatic Concerts. Terms, press opinions, $ 4 ‘ ’ p— 
references, &c., 14, Duke Street, Broughton, Manchester. Gentesios, Concerts, Ge. _70, St. Gocege’s Avenue, TH DRS. 
MISS MARJORIE EATON (Soprano) eae ee Sea ee 
(Pupil of Wm. Shakespeare, Esq., London). Ui Michelet ot Malet Jone A "Te 
For Oratorios, Concerts, &c. 237, Katherine St., Ashton-under-Lyne. MISS LILIAN HOVEY (Contralto) Trump 
MISS CONSTANCE EGERTON (Soprano) (Medalist, R.A.M.; Pupil of Mr. Richard Cummings, A.R.A.M) Cond 
Oratorios, Concerts, At Homes. For Oratorios, Concerts, &c., address, 82, Norfolk Road, Sheffield, 
86, Sutherland Avenue, W. For 





MISS MARIANNE FENNA (Soprano) 
25, Maitland Park Road, Haverstock Hill, N.W. 


MRS. LEE (Contralto) 
(Pupil of A. Blume, Esq.) 





MISS FUSSELLE (Soprano) 
Licentiate (Artist), R.A.M. 
For Concerts, Oratorios, &c. 37, Harrington Square, N.W. 


MISS HONEYBONE (Soprano) 
For Oratorios and Concerts. 
Address, Holm Leigh, Wandsworth Common, London; or, 41, 
Hampden Street, Nottingham. 


MISS JESSIE HOTINE (Soprano) 


Oratorios, Concerts, Operettas, Banquets, &c. 
Address, Craignorth, 33, Upper Bedford Place, Russell Square, W.C. 


MRS. R. P. JEFFERSON (Soprano) 


26, Spencer Place, Leeds. 


MADAME MINNIE JONES (Soprano) 
“ Displayed a sweetness of tone and flexibility of voice that charmed 
her hearers.”—IJslington Recorder. 
Address, 30, Farrant Avenue, Wood Green, N. 














MISS FLORENCE MONK (Soprano) 


For Oratorios, Concerts, &c. Glebe Field, Stoke Newington, N. 


MISS ANNIE NORLEDGE (Soprano) 
(Pupil of W. Shakespeare, Esq.). 

“For Miss Norledge we have nothing but praise. She is possessed 
of a rich soprano voice of very pure quality, and she exercises it with 
a great amount of taste.”"—Bolton Chronicle, Nov. 9, 1893. 

For Oratorios, Ballads, &c., address, Roseleigh, Newark, Notts. 


MISS FANNIE SELLERS (Soprano) 


For Oratorios, Concerts, Recitals, &c. Crag Cottage, Knaresbro’. 


MISS KATE SHIELDS (Soprano) 

The Manchester City News, of March 3, says: “ Miss Shields, a 
recent medalist of the R.A.M., displayed a voice of great sweetness 
and purity, and cultured method.” 

For terms, Forsyth Brothers, Manchester; or, Tweedale St., Rochdale. 


MISS SIMPSON (Soprano) 
For Oratorios, Concerts, &c. 

For terms, apply, Miss Simpson, Todmorden. 
MISS AGNES WALKER (Soprano) 
(Pupil of Fred. Walker, Esq.) 

For Oratorio, Operatic and Ballad Concerts. 
Press Notices, 104, Lewisham High Road, New Cross, S.E. 


MISS ETHEL WEBB (Soprano) 
Concerts, Light Opera, &c. 14, Balmoral Road, Nottingham. 


MISS GERTRUDE WESLEY (Soprano & Harpist) 
(Great-granddaughter of Samuel Wesley). 
For Oratorio or Ballad Concerts. Testimonials and Critiques from 
53, High Street, Doncaster. 


MISS MARY AGNEW (Mezzo-Soprano) 
(Pupil of Fred. Walker, Esq.). 
For Chamber and Miscellaneous Concerts, Recitals, At Homes. 
Address, Messrs. Forsyth Bros., London and Manchester. 
































~ MISS MARY CUMA (Mezzo-Soprano) 
(Pupil of Scafati). 
For Concerts, &c. 49, Lady Margaret Road, N.W. 





For Oratorios, Concerts, &c. 21, Campden Hill Rd., Kensington, W, M! 


MISS RINA ROBINSON (Contralto) 


For Oratorio and Ballad Concerts. 80, Tufnell Park Road,N, —— 
References kindly permitted to Dr. A. H. Mann, Dr. E. H. Turpin, M A 


and Mr. F. A. W. Docker. 





MISS HELEN SAUNDERS (Contralto) 
(Sainton-Dolby Prizeholder, and po ab ne me R.A.M,) 
ley St., Barns! 





Oratorios, Banquets, At Homes, &c. 25, Cloud 








MADAME and MR. SUTTON SHEPLEY 


(Contralto and Baritone). 
For Oratorios, Concerts, &c., address, 97, Dalberg Road, Brixton, 





nN ye 


SW certs, M 





MR. AUGUSTUS BALFE (Tenor) 


For Oratorios, Ballad Concerts, Banquets, At Homes, address, care of Tisons 


Organist, Brasted, Kent. 


























MR. J. G. BLANCHARD dy 

(Principal Tenor, Italian Ch., Hatton Garden). add 

For Oratorios, Concerts, &c., address, 24, Courthope Road, N.W. pac 
MR. HERBERT CLINCH (Tenor) R 
Oratorio, Ballads, &c., address, 41, Frederick St., St. John’s Wood, N.W. A 
MR. ALBERT DAY (Tenor) R. 

For Ballad Concerts, Cantatas, Oratorios, &c. a 

Address, 2, Swiss Terrace, Beckenham. be addres 

MR. WILLIAM FELL (Tenor) M R 

(Lay-Vicar of Westminster Abbey), WL ¢ 

50, Bessborough Street, S.W. and Les: 

MR. C. EMLYN JONES (Tenor) Russell 
MADAME EMLYN JONES (Contralto) R. 

Of the Royal Choral Society Concerts. his 

For Oratorio, Ballads, &c. Henry's ] 

ALSO THE IIR. 

LONDON WELSH CONCERT PARTY A 
For entire Concerts. Clapham 

Address, 348, Kennington Road, S.E. ’ 

MR. T. OLDROYD (Tenor) IS! 

For Oratorios and Concerts, address, The Cathedral, Rochester. Read “ 

MR. WILLIAM H. RIEGER MIs: 

. (Tenor) be 

Oratorio and Concert. ' ea ts, &.. 

18, East 22nd Street, New York City, U. Se a. 





MR. GEO. RILEY (Tenor) 





MR. BEN ROBERTS 
(Principal Tenor, Liverpool Cathedral). L 
For Oratorio, Ballad, and Operatic Concerts. The Cathedral, 


MR. JOHN COATES (Baritone) 
(Pupil of Mr. Shakespeare), 





59, Comyn Road, Clapham Junction, S.W. 





MR. GORDON HELLER (Baritone) 
(Of St. James’s Hall Concerts, London; late Pupil of Hy. _— 
or Oratorios, &c., address, 20, Blenheim Terrace, Leeds. 


atten 
* _Oratorios, Ballad Concerts, address, 36, Chetwynd Terrace, Leeds. At Homes 


pool, Cettificate 
lg 


) 7 
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MR. FRANK JOHNSON (Baritone) IANO and HARMONY LESSONS. — Miss 
») For Oratorios, Concerts, &c. Belgrave Rd., Dresden, Stoke-on-Trent. EMMA BOTTING, L.R.A.M., would be glad to hear of a 
References kindly permitted to Dr. Swinnerton Heap, Birmingham. | VACANCY in a good School (visiting engagement). Could give two 





















































&c, MR. CHARLES KNOWLES (Baritone) days weekly. Experienced. Address, 9, Star Hill Terrace, Rochester. 
) For Oratorios, Concerts, &c. 61, Burley Street, Leeds. R. FRANK FREWER, L.R.A.M., A.C.O. 
(Organist, St. James’s, Garlickhithe, E.C.), teaches the PIANO- 
reas, MR. H. J. ENGLAND (Bass) F FORTE, ORGAN, &c. For terms for "Concerts, Organ Recitals, 
“BuyaH,” March 13.— Mr. , England's personification of the | pianoforte or Organ Lessons, address, 6, Wilmot Place, Rochester 
1 Prophet was masterly throughout." —Derby Telegraph. Road, Camden Road, N.W. 
to) or Oratorios, Ballads, &c. Address, Tutbury, Burton-on-Trent. - 
macriot, MR. CHAS. SMITH (Bass) R. W. E. PITMAN, F.R.C.O., is open to 
aca 5 a , Accompany at Concerts, &c.,and Coaches for the Royal College 
For Ballad Concerts, 7 La Fairmead, Woodriff | and other Musical Exams. Thorough grounding in the mt te a 
dW ett! 2 jects. For terms, address, W. E. Pitman, Royal College of Organists, 
) MR. HENRY SUNMAN (Bass) Hart Street, W.C. 
) Licentiate (Artist) of the Royal Academy of Music. R. PETER MUSSON (T h f Singi 
; sot Chine Cathadeal, Oxtoed, . (Teacher of Singing at 
eee, Be, Nemes, Coeen Sheen Semees, Sates the Royal College of Music and the Crystal Palace School of 
vga, MISS ALICE GLYN (The Mandoline Soloist) Art). For Private Lessons or At Homes, please address, Ailsa Craig, 
nd wee For Concerts and Lessons. Culverden Road, Balham. 
een Address, 1, Inkerman Terrace, Kensington, W. MISS 
ast! jurne . es 
MISS A. MARIE HOLLOWAY (Solo Violinist) 
oad, N, At liberty for Concerts, At Homes, &c. FAN NY BO U F FLEU R 
——— For vacant dates and notices, address, 84, Tierney Road, Streatham, (SOPRANO). 
S.W.; and Bulle House, St. Ives, Hunts. , . 
Park For Oratorios, Cantatas, Concerts, &c., Carlton House, St. James’s 
ark, N. LADY CORNET SOLOIST Road, Liverpool. 
For Concerts, At Homes, Banquets, Lessons, &c. N. V Esq., 6 k Street, London, W. 
) Miss Beatrice Pettit, 86, Northcote Road, S.W. esata dati. tienes 
cls “Tcan strongly recommen iss Beatrice Pettit as an excellent 
Trumpet and Cornet player, both orchestral and solo.—J. S. LippDLE, MASTE R SY DN EY LOVETT 
A aM) Conductor, English Ladies’ Orchestral Society.” (SOPRANO) 
a MR. J. ANTOINE (Trombone) j is prepared to accept engagements for Festival Services, Organ 
For Trombone and Organ, Pianoforte, or Orchestral Recitals, &c. Recitals, Oratorios, Concerts, &c. 
Address, 72, Alderney Street, Eccleston Square, S.W. MASTER LOVETT, who is only twelve years of age, has hada 








bs > unique experience in Cathedral and Church music. 
agton, W. MISS JULIA JONES (Soprano) begs that all/""\asTER LOVETT’S engagements last month included :— 
) communications respecting Oratorios, Concerts, &c., will be | Gounod’s “Redemption” (Paddington), “Gallia” (Folkestone), 
addressed to 15, St. Thomas's Road, Finsbury Park, N. “Messe Solennelle” (Lancaster Gate), Rossini’s ‘“ Stabat Mater” 


vad, N. ’ . ’ ro ” 

“aad (People’s Palace and Lincoln’s Inn), Bach’s “ St. Matthew” (Dalston), 

1. Turpin, \fADAME LAU RA SMART (Soprano) requests Mendelssohn’s ‘“‘ Hear my prayer” (Folkestone and Ealing), Stainer’s 
that all communications respecting Oratorio, Operatic Recital, | ‘Daughter of Jairus” (Maitland Park and Bow and Bromley Insti- 











to) ot Ballad Concerts be addressed, 106, Bolingbroke Grove, Wands- | tute), and “ Crucifixion” (Ealing), Williams’s “Gethsemane ” (Stoke 
M) worth Common, S.W.; or, 50, Church Street, Liverpool. Newington). eee selections (Farnham and Rete ‘ 
eae * MASTER LOVETT also fulfilled engagements (ballads) last mont 

masbury,N. UNRO DAVISON, F.R.C.O., Solo Alto, Temple for—Old Acquaintance Musical Society, Owls’ Musical Society, West 
EY Church ; Organist and Choir Director, St. Anne’s, Holloway; | End Musical Society, Cynthia Quartet, Brixton Conservative Club, 


Professor of Singing, Organ and Pianoforte. Altos trained. For Con- | and at Leamington and Farnham. i 
certs, Masonic Banquets, Organ Recitals, &c. ror, Tollington Park, N. For vacant dates, terms, critiques, (estimonials, &c., address, Master 


Lovett, Trinity School H , Paddington, W. 
mes M® SINCLAIR DUNN (Tenor) requests that all tence Nan nner nen Seana. 

communications respecting Concerts, Oratorios, Operas, W 
ess, care of Lessons, &c., be addressed to him at 67, Berners Street, W. M A DAM E PO | Le 


“HANGE of ADDRESS.—MR. DANIEL PRICE| er a 
(Baritone), of Westminster Abbey, begs to announce his change Diplomée (Honours), Singing, and Theory, Society of Arje, Sc. 

a NW of address to 9, Clarendon Road, Holland Park, W. Concerts, Pupils (Theory by correspondence). 

Belt Terms, Press notices, &c. Apply, new address, 4, Melville Road 

Edgbaston; or, Messrs. Barth and Black, 2, Oxford Mansions, W. 














Telephone No. 496. 
| R. BINGLEY SHAW (Baritone), CONCERT 














lod, N.W. AGENT and MANAGER, Pianoforte Warehouse, Nottingham. MISS 
R. EGBERT ROBERTS (Bass) requests that 
M all communications respecting Oratorios, Opera, or Concerts M A R I E H O O x O N 
beaddressed, 45, Pentonville Road, N. 
| 8. THEODORE DISTIN (Mandolinist) — (OOERREEH) | 
 eaegic’ Banquets, At Homes, Recitals, &c. Vacant dates | Late Parepa-Rosa Gold Medalist and Westmorland Scholar of the 

eee and Lessons, please address, Craignorth, 33, Upper Bedford Place, Royal Academy of Music) 

Russell Square, W.C. 
to) D®&. ARTHUR J. GREENISH begs to notify scr 


his CHANGE of ADDRESS, which is as follows: 2, Kin 
Henry's Road, South Hampstead, N.W. : . — 


TY MR. WALTER MACKWAY begs to notify his EDWARD BRANSCOMBE 


CHANGE of RESIDENCE to S. Ambrose,. Vernon Road, 








Clapham, S.W, 
it |e | (TENOR) 
SS KATE OULD (Violoncellist). For Concerts, (LAY-VICAR OF WESTMINSTER ABBEY) 
ochester. Read Lessons, Ensemble Playing, &c. 28, Lansdowne Gdns., Clapham 
—— )S.W. For Press Opinions, see Musical Times for Dec. last. » Are now booking Engagements for the present season. 








Miss CLARA TITTERTON, Associate and Silver 


Medalist, R.A.M., First Class Certificate Society of Arts, &c : 5 
a ti teceives PUPILS for the VIOLIN and PIANOFORTE vo For dong vacant dates, please apply, 37, Torrington Square, 
ate terms, Lessons given at pupils’ own residences. Schools | Bloomsbury ; or, 











ittended. Miss Titterton also acce HEALEY and SON 
pts Engagements for Concerts and Messrs. an N, 
ce, Leeds. MtHomes, 38, Agate Road, The Grove, Hammersmith, W. 17, Great Marlborough Street, W. 
VIOLIN and PIANO LESSONS, El 
ementary and 
ral, L'poo!. cenigctvanced, by MADAME LINA MEYER (Mrs. pe Mm THE HORSE-SHOE GLEE SINGERS. 
paces til 4 New B Ay soe Conservatoire. Write, care of Messrs. Chappell, | ALto: Mr. PERCY COWARD (St. George’s Chapel Royal, Windsor 
Gnd Street. yep t cana Mr. ARTHUR oe bee Fe 
RANDULPH COWARD; Bass: is I 
LADY, CERT. TEACHER, R.A.M., member I.S.M. (St. George’s Chapel Royal, Windsor Castle). 


——t PROPS erence), is open to an ENGAGEMENT as VISITING | For Concerts, &c. Terms on application to Bell Kempton, 16, The 

= OF MUSIC to high-class Ladies’ School, in or near | Horse-Shoe Cloisters, Windsor Castle; or to Arthur S. Coward 

310 wer, Bt) RAM M Ccompanist for private practice, chamber music, &c.| (care of Messrs. Metzler and Co., Ltd.), Great Marlborough St., W. 
» Messrs. Novello, Ewer and Co., 1, Berners Street, W. Telegrams—“ Horse-Shoe, Windsor.” 
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OPERA RECITALS, 


SACRED, CHAMBER, OR BALLAD CONCERTS. 


THE 


ENGLISH CONCERT PARTY 


Are prepared to accept engagements for the above. 





MADAME LESLIE ARNOTT, 
MISS MARIE LEE, 
MR. A. BOWYER BRISTOL, 
MR. EDMUND EDWARDS, 
MR. ALFRED WRIGHT. 





INSTRUMENTALISTS: 
PIANOFORTE— 


MISS ANNIE CRUMP. 


VIoLIn— 


MR. W. H. HENLEY. 





Conpuctor— 


MR. WALTER J. EVANS. 





CentrRaAL Hatt, HiGH Wycompe.— From commencement the 
music and singing were above the average of Wycombe Concert- 
rooms.”—South Bucks Free Press. 

Art GALLERY, NEWCASTLE-ON-TyNE.—“ The treat furnished to the 
lovers of high-class music was one of a very refined kind. The various 
parts could not have been entrusted to better hands. . . . While the 
solo parts were excellent the concerted pieces were given with an 
ability that was nothing short of delightful to those who listened, and 


the applause was frequent and enthusiastic.” —Newcastle Daily 
Chronicle. 
THEATRE Roya, GRANTHAM... .A glance at this outline will 


show the vast scope there is for expression of passionate feeling in the 
various stages of the opera, and we are not saying too much in 
affirming that in no single number was there a lack of artistic taste 
and finish.’—Grantham Fournal, 





Applications for vacant dates to be made to Concert Agent, 
P. Henry Jones, Hampden House, Pheenix Street, London, N.W. 
Special arrangements for Charity Concerts. 


MISS ALICE MARY SMITH 


(HARPIST) 


(Associate of the Royal College of Music), 
1, Lancaster Road, W. 


MR. JOSEF CANTOR’S 
“GEMS OF THE OPERAS” 


CONCERT COMPANY. 











All communications, Church Street, Liverpool. 


Telegrams—“ Cantor, Liverpool.” 


THE CONCERT AGENCY, Limitep, 


2, OxForD Mansions, OxrorD STREET, Lonpon, W. 





Managing Director: Mr. Ceci, Bartu. 
Musical Director: Mr. BrouGHTON BLack. 





The Concert Agency, Limited, are prepared to negotiate engage- 
ments for the following parties: The English Opera Singers, The 
Meister Glee Singers, The Queen Vocal Quartet, The Walenn String 
og The Celia Male Voice Quartet, The Ballad Singers’ Concert 

arty, Mr. Emlyn Jones’ Welsh Concert Party, &c. 

Every kind of Concert business undertaken. Tours booked. Con- 
certs managed. Artists of every description provided. 

All communications to be addressed to the Managing Director. 


VICTORIA COLLEGE OF MUSIC. 


Instituted by the Victoria College Corporation, Ltd. 
Incorporated 1891. 





Patrons: 
The Right Hon. THE Marquis oF Lorne, K.T, 
The Right Hon. THe Ear oF DARTMOUTH. 





Local and Higher (Practical) Examinations are now being held at 
various Local Centres. 

Next Local Theoretical Examination (all Centres), APRIL 11, 1894. 
Next Metropolitan Examination will be held in Jury, 1894. 
Local Secretaries required for towns not already represented. 
Full particulars and Regulations on application. 

GEO. A. STANTON, Secretary. 
CentTRAL OFFice: 11, Burleigh Street, Strand, W.C. 





THE 


London College of Music, 


GREAT MARLBOROUGH STREET, 
LONDON, W. 





PATRONS. 
The Most Noble THE MARQUIS OF CARMARTHEN, MP, 
Sr1r Francis W. Brapy, Bart, Q.C. 
The Honourable Sir WILLIAM GRANTHAM, 


BOARD OF EXAMINATION. 
W. J. WeEstTBROOK, Esq., Mus. Doc., Cantab. 


Horton A.Lison, Esq., Mus. D., Dublin; Mus. B., Cantab, 


W. H. Loncuurst, Esq., Mus. D., Cantuar, F.R.C.O. 


ALFRED J. CaLpicoTT, Esq., Mus. Bac., Cantab. (Prin- 
cipal, Educational Department). 
F, J. Karn, Esq., Mus. Doc.; Mus. Bac., Cantab. (Vice. 


Principal). 

G. Aucustus Hotmes, Esq. (Director, Examination 
Department). 
EXAMINATIONS in PIANOFORTE PLAYING, 


SINGING, THEORY, and all branches of Music will be 
held in London and at 300 Provincial Centres in July 
next, when Certificates will be granted to all successful 
candidates. 

SYLLABUS and FORMS of ENTRY can be obtained of 
the Secretary, who will supply all particulars. The last 
day of entry is June 15. 

SILVER and BRONZE MEDALS and BOOK PRIZES 
are offered for competition in accordance with the regula 
tions. 

APPLICATION for the formation of NEW CENTRES 
should be made to the Secretary, who will furnish al 
necessary information. 

The DIPLOMAS granted by the College are Associate 
(A.L.C.M.), Associate in Music (A.Mus.L.C.M.), Licen- 
tiate (L.L.C.M.), and Licentiate in Music (L.Mus.L.C.M). 
Regulations and list of Diplomées on application. 

In the EDUCATIONAL DEPARTMENT Students are 
received and thoroughly trained under eminent Professors. 

The NEXT TERM begins April 16. 

T. WEEKES HOLMES, Secretary. 


MUSICAL INTERNATIONAL COLLEGE 
Limited. 
Central Office: 113, rome Portland Street, W. 








Principal: EDWIN M. LOTT, Mus. Doc. 
Vice-Principal : J. H. LEWIS, Mus. Doc., D.C.L. 





LOCAL THEORETICAL EXAMINATION, May 30. Practical 
Examinations throughout the kingdom. 
W. A. PHILPOTT, Mus. Bac., Secretary 


LONDON CONSERVATOIRE or MUSIC 


(INSTITUTED 1876), HypE PARK. 





ict 
This splendidly-appointed building affords unequalled facilities 
resident a pone «arg with direct entry to public a m4 
West wing and grounds are devoted to the ladies’ departmeh. 
resident and other Scholarships awarded weekly. London, iveroh 
Manchester, Birmingham branches. Forms and prospectus post 
LANSDOWNE COTTELL, Directot 
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MR. DUTTON’S SOLO BOYS. 


R. DUTTON (Alto, St. Paul’s Cathedral) pro- 
M vides SOLO BOYS, specially prepared for Oratorios, 
Church Festivals, Organ Recitals, At Homes, Concerts, &c. 


M® DUTTON’S SOLO BOYS 


» Are trained entirely by himself. 


ME DUTTON’S SOLO BOYS 


Have received splendid testimonials. 


M& DUTTON’S SOLO BOYS may be engaged 
for “Last Judgment,” ‘“Stabat Mater,” ‘Mors et Vita,” 
“Redemption,” “Hear my Prayer,” “Holy City,” ‘ Messiah,” 
“Elijah,” “St. Paul,” “ Lobgesang,” ‘Lauda Zion,” “ Creation,” 
“Daughter of airus,” ‘“ Prodigal Son,” “ Song of Victory,” “Eli,” 
“Crucifixion,” Festival Te Deum, “ Christ and His Soldiers,” &c. 


M® DUTTON’S SOLO BOYS 


Have made a great reputation. 
Address, 19, Alpha Road, New Cross, S.E. 


MR. BATES’S SOLO BOYS. 


Mr. BATES, Director of the Choir, Christ Church, Lancaster 
Gate, W., &c., has TEN FIRST-CLASS reliable BOYS, holding 
itions as Soloists in important London Churches, available for 
Oratorios (first Soprano, second Soprano, or Alto), Church Services, 
Organ Recitals, Concerts, &c. 
‘or vacant dates, terms, &c., address, 
TRINITY SCHOOL HOUSE, PADDINGTON, W. 


R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. New House, Mirfield, Yorkshire. 


R. ALLISON instructed by post Candidates 
who passed the following EXAMINATIONS :—MUS. DOC., 
OXON. and DUBLIN; MUS. BAC., Oxford, Cambridge, Dublin, 
and Durham (1893); L.R.A.M., 1893; L.L.C.M., 1893; F.C.O., 1893, 
ALC.M., R.A.M., L.C.M., and R.C.M. FOUR HUNDRED Cer- 
tificates, ‘ Diplomas,” and Degrees have been gained by Dr. ALLISON’s 
Pupils at Musical Examinations, and they won SIX GOLD MEDALS 
and Three Silver Medals. Harmony, Counterpoint, Orchestration, 
and Revision of Compositions, by Post, to Correspondents anywhere, 
Personal instruction in Theory, Singing, Organ, and Pianoforte. 
Cambridge House, 68, Nelson Street, Manchester. 


M® J. PERCY BAKER, A.R.A.M., teaches 
HARMONY, COUNTERPOINT, &c., by post. Personal 
Lessons in Pianoforte or Theory at own or pupil's residence; or at 
%, New Bond Street, W. Schools attended. Address, Willersley 
House, Old Charlton. 


RAINING of TENORS.— DAVIDSON 
PALMER'S METHOD.—For terms for Lessons, address, Mr. 
E. Davidson Palmer, Mus. Bac., Oxon., 2, Highwood Road, Upper 


Holloway, N. 
R. ALBERT HAM (Trin., Dub.), F.R.C.O., 
L.T.C.L., gives THEORY LESSONS by post. Latest suc- 
cesses: F.R.C.O. and A.R.C.O., 1893; F.R.C.O., 1894 (including 


2ofthe 9 successful Candidates). 1, Linden Grove, Taunton. 


R. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 
L.Mus., T.C.L., prepares CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Stoke-on-Trent. 


D® F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 
p Trinity College, Toronto; L.Mus., T.C.L., gives LESSONS 
ry or by ro in HARMONY, COUNTERPOINT, FUGUE, 

CHESTRATION, ACOUSTICS, &c.; and prepares for Musical 
Dr inations. Latest successes: F.R.C.O., 1894; MUS. BAC. 
yrs 1893 (all Candidates passed, 1891 and 1892); FIRS 
ana Neg 1802, and 1893; CAMBRIDGE, MUS. BAC., 1892; 
thee . BAC., 1891; DUBLIN, MUS. BAC., 1891 and 1892; 
bridge” 1893; L.R.A.M. (Composition) ; Preliminary Mus. Bac., Cam- 
' Be, 1893 ; Mus. Bac. and Mus. Doc., Toronto, 1893; Gold Medalists, 
hires and 1893; L.Mus., L.C.M.; L.Mus., T.C.L., 1894, and 
Pian a; F.T.S.C.; Senior Local R.A.M. and R.C.M., Theory and 
rere and T.C.L., Senior Honours; A.R.C.M. Special and 
dividual attention given to Correspondents. Upwards of 300 
Wy omas and Degrees and several Gold and Silver Medals gained 
Pupils. MSS. corrected and revised for publication. Terms very 

ate, Address, 70, Park Road, Haverstock Hill, N.W. 


D® W. JOHN REYNOLDS, D.Mus., Lond., 
L.Mus,, T.C.L,, gives LESSONS, personally or by post, in the 
tary agp (including acoustics). Recent successes. 48, High- 






































R. R. STOKOE, Mus. Bac., Cantab., F.R.C.O., 
ee Mame LESSONS at Christ Church, Down Street, 
Hs aly a eh. &c., taught personally or by post. 


DR.,TAYLOR, Mus.D., Oxon., F.R.C.O., L.Mus. 
(Author of “Vocal Score Reading Exercises for F.C.O. 
TIONS ), prepares CANDIDATES for MUSICAL EXAMINA- 
by Post. Address, Wolverhampton Road, Stafford. 





XUM 





R. A. W. TOMLYN, Mus.B., Dunelm, L.T.C.L., 

Berwick-on-T weed, COACHES CANDIDATES for University 

and all other Exams. by post. Every possible attention and assistance 
guaranteed. Many past successes. 


R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M., 
teaches HARMONY, COUNTERPOINT, ACOUSTICS 
&c., by Correspondence. Ashburn, Derbyshire. 


J WARRINER, Mus.D., Dublin, L.T.C.L., &c., 
* TEACHES ORGAN, PIANOFORTE, SINGING, HAR- 
MONY, &c.; prepares most successfully for all musical examinations 
personally or postally; revises MSS. for publication; and receives 
resident and professional students, who have special and exceptional 
opportunities. Denmark Hill, S.E. 


LEMENTS of MUSIC.—SPECIAL LESSONS 

by Mrs. WEBSTER, L.R.A.M., Author of the “ Groundwork 

of Music,” “Child’s Primer” of the Theory of Music. Granville 
House, go, Angell Road, Brixton, S.W. 














USICAL PROFESSION.— MR. W. bE M. 
SERGISON, Organist and Director of the Choir of St. Peter’s, 
Eaton Square, S.W., trains Youths as Musicians, especially as 
CHOIR-TRAINERS and ORGANISTS. Mr. Sergison’s course 
affords advantages not attainable at any London Academies. Many 
past pupils are now holding Cathedral and important Church appoint- 
ments in England, America, and the Colonies. Applications should 
be addressed to Mr. Sergison, at the Vestry of the Church. 


M R. HENRY J. B. DART, Organist and Choir- 
master, St. James’s, Paddington, and Choirmaster, Holy Trinity, 
Marylebone, will shortly have a VACANCY for a RESIDENT 
PUPIL. Terms moderate. References to former pupils now holding 
good appointments. Choirmastership a specialty. Address, 14, Kilburn 
Priory, N.W. Small paid appointment might perhaps be arranged for. 


IANOFORTE, ORGAN, SINGING, HAR- 
MONY.—Mr. RUSSELL LOCHNER, Member of the Incor- 
porated Society of Musicians, Organist and Director of the Choir of 
St. Stephen’s, Westbourne Park, has a VACANCY for a RESIDENT 
PUPIL (Articled, if preferred). Superior musical advantages. Most 
comfortable home and cheerful society. Pupils have access to Three- 
manual Organ (40 stops) by Hitt and Son. Highest references and 
testimonials given. Address, 27, Tavistock Road, London, W. 


R. EDGAR PETTMAN, Org. and Dir. of Choir, 

St. Mary’s, Kilburn, and St. Bartholomew's, Holborn, has a 

VACANCY for a Third ARTICLED PUPIL (resident if desired), 

required to read for a degree. Exceptional advantages. Apply, 17, 
Goldhurst Terrace, S. Hampstead. 


Kies COLLEGE, Cambridge.—CHORISTER- 
SHIPS.—The trial of voices to fill VACANCIES in the Choir 
School will be held on May 17. Candidates must have a good ear and 
good voice, and should be between 9 and 12 years of age. For 
particulars, apply to the Dean. Names to be sent in by May Io. 


ALO: £10; two Tenors, £5; and two Basses, £5, 
WANTED, for the Choir of St. James’s, Paddington, W. 
Preference given to those living near. Apply, H. D., 

















Oratorios, &c. 





“TENOR WANTED, for Bangor Cathedral. Choral 

Services on all Sundays and Saints’ days. Evensong daily for 
four months and on all Saturdays and Vigils throughout the year. 
Stipend about £40. ee to be sent to the Chapter Clerk, 
with testimonials and references, stating age and experience, not later 
than April 10, 1894. 


ENOR WANTED.—Voluntary surpliced Choir. 
Expenses allowed. Choral services. Apply to Mr. G. Cooper, 
Christ Church, Newgate Street, E.C. 


URHAM CATHEDRAL.—Thereis a VACANCY 
in the Choir of Durham Cathedral for a BASS (not Baritane) 
Singer. Applications, accompanied by testimonials and certificates of 
birth, must be sent on or before March 31, to ‘The Chapter Clerk, 
The College, Durham,” from whom further information may be 
obtained. : 
Notice of the day of trial will be given to selected Candidates, and 
their travelling expenses will be paid by the Dean and Chapter. 
Preference will be given to Candidates under thirty years of age. 
The College, Durham, March 3, 1894. 


ASS WANTED, in return for Lessons in Singing 
or Pianoforte. All Saints’, Devonshire Road, South Lambeth, 
S.W. Address, W. A., 78, Studley Road, Clapham. 


T°? ORGANISTS and CHORAL SOCIETIES.— 

Well-known Soprano, just finished successful tour, would give 
services for Church work or Oratorios for expenses only. Address, 
Soprano, Novello, Ewer and Co., 1, Berners Street, W. 


ISS BLANCHE SMITH (Contralto), Pupil of 
Mr. David Strong, Guildhall School of Music, seeks ENGAGE- 
MENT on Sundays. Address, 52, Greek Street, Soho, W. 
M R. W. BLACKWELL (Alto) desires RE- 
ENGAGEMENT in good Church Choir. Address, Church 
Lane, Hendon, N.W. 
ENOR, accustomed to Church music, desires 
ENGAGEMENT. Good testimonials. T., 10, Bernard Street, 
Russell Square, W.C. 
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ANTED, good ORGANIST, for Village Church. 
M Apply, Mrs. Ratcliff, Stanford Hall, Loughborough, Leicester- 
shire, 


RGANIST. — WANTED, an ORGANIST for 

Christ Church, Bromley, Kent. Plain service. Congregational 

singing. Salary, £30. Duties light. Apply, giving references, to 
Rev. T. George, Christ Church Lodge, Bromley, Kent. 


RGANIST WANTED, immediately. Salary, 
£50. Apply to Vicar, St. John’s Vicarage, Upper Holloway, N. 


WANTED, ORGANIST for Gainsborough Parish 
Church. Apply to Canon Warner, Vicarage, Gainsborough. 


N EXPERIENCED ORGANIST and CHOIR- 
MASTER WANTED, for the Church of St. Michael and All 
Angels’, London Fields, Hackney, N.E. Fine three-manual organ. 
Large surpliced choir. Fully choral services. Salary, £35. Apply, 
forwarding testimonials, to the Vicar. 


PUFIL- ASSISTANT WANTED, by Organist of 

well-known church near Strand. Fine organ. One who would 
sing in choir preferred. Apply, Canto, Messrs. Novello, Ewer and Co., 
80 and 81, Queen Street, E.C. . 


RGANIST, &c. (disengaged), desires POST in or 
near London. Excellent testimonials. Moderate stipend. 
Anglican Service. E., 51, Cumberland Street, Pimlico, S.W. 


()RGANIST and CHOIRMASTER, of long ex- 

perience desires RE-ENGAGEMENT. Salary not so much an 
object as good organ. Country preferred. Apply, Corno, Novello, 
Ewer and Co., 1, Berners Street, W. 


A PROFESSIONAL MUSICIAN, Organ and 
Strings (lately Org. and Ch. Holy Trinity, Stroud Green), who 
has a thorough and practical knowledge of the Trade, desires an 
APPOINTMENT in the Colonies or Abroad, either in a Church, 
where his experience of Choral Celebrations and Orchestral Services 
will be available, or to open or manage a branch house for a London 
firm. Unexceptional references. Free in May. Apply, H. J. Dean, 
Hotel Westminster, Cannes; or, 17, Upper Tollington Park, N. 


LONDON ORGANIST, Mus. Doc., Oxon., and 
F.R.C.O., desires to RECOMMEND his Assistant as 
ORGANIST ofa Church having a good Choral Service (in London 
or suburbs). Address, A. R., 92, Bouverie Road, Stoke Newington, N. 


O LONDON ORGANISTS.— WANTED, at 

once, COACHING and PRACTICE, by Gentleman studying 

for Diploma. Would deputise. Good player. Max, Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


O ORGANISTS and CHOIRMASTERS.— 

DENHAM, BLYTH and CO., by their Auto-Music process, Print 
(black ink) from 24 copies and —. Kyries, Services, Anthems, 
Songs, and every description of Music, at trifling cost. Specimens 
and particulars sent free. 28, Fenchurch Street, London. Estab- 
lished 1872. 


MES, R. H. CARTER will be glad to take EN- 

GAGEMENTS as ACCOMPANIST on Organ or Pianoforte 
to Choral or Instrumental Societies in Rehearsals, or as Pianist in 
Chamber Music. Would take week-day Church services (fully choral, 
if required). Great experience. Good sight-reader and transposer. 
Good references. 29, Fairfax Road, South Hampstead, N.W. 


AN experienced Professor of Music and Conductor 

would be pleased to hear of a VACANCY in a good SCHOOL. 
Violin, Singing, Pianoforte. Highest references. Terms moderate. 
Could give three hours daily. G.30, Messrs. Novello, Ewer and Co., 
1, Berners Street, W. 


O HIGH SCHOOLS of MUSIC.—The Teacher 

of High School PIANOFORTE PLAYING and MUSICAL 

THEORY at well-known (German) Academy of Music, speaking Ger- 

man and English (former student of Leipzig Conservatorium, certifi- 

cated pupil of Prof. Dr. Reinecke and Dr. Jadassohn), seeks similar 

APPOINTMENT in England from next October. Address, Jos. 
Beringer, Erfurt, Johannesgera 6, Germany. 


ANTED, by a Lady, Medalist, Berlin Conser- 
vatoire (Pupil of Moritz Moszkowski), an APPOINTMENT 

as VISITING TEACHER to a School or College of Music in 
London. Address, L. M., Novello, Ewer and Co., 1, Berners St., W. 


I NSTRUMENTALISTS (Violins,- Cellos, Basses, 

&c.) for a West-End Church WANTED, VOLUNTEERS to 
accompany Organ and Choir at Evening Service on Sundays. Simple 
music. Weekly practice. Wanted, also for choir, Altos, Tenors, and 
Basses—volunteers. Anthems, solos, &c. Full information on appli- 
cation by letter to Rev. S. Hurrell, 130, Edgeware Road, W. 


UNER, for Midland Counties.—An experienced 
PIANOFORTE TUNER. Knowledge of American Organs 
preferred, but not indispensable. Send photo, qualifications, age, and 
wages required. North, Novello, Ewer and Co., 1, Berners Street, W. 


PIANOFORTE TUNER WANTED, by a large 
Provincial firm. Permanent situation and good salary offered 

to a thoroughly experienced and reliable man. Apply, with full parti- 
culars, to Expert, Messrs. Novello, Ewer and Co., 1, Berners St., W. 


PIAN OFORTE TUNER (Practical and reliable) 
seeks ENGAGEMENT. Knowledge of American Organs, Har- 
moniums, &c. F. P. L., Messrs. Novello, Ewer and Co., 1, Berners St, 






























































PIANOFORTE TUNER (Factory and out-door 
experience) desires ENGAGEMENT. Good address, nop. 
smoker, height 5 ft. 11 in., plays piano and cello. : 
Blanchett and Son, Piano Dealers, Slough. 


WANTED, PIANOFORTE TUNER and RR. 
PAIRER, able to do American Organs and Harmoniums, 
Must be steady and energetic. Apply, stating age, experience, sal 
expected, and stating last employer, to A. Richardson, 43 ‘Bridge 
Street Row, Chester. ‘ 


SSISTANT. — WANTED, a_ smart active 
ASSISTANT of gentlemanly address, as SALESMAN, Must 

have good knowledge of Sheet Music. One able to keep books pre- 
ferred. Apply, stating age, salary required, references, &c., Cumberland 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


ANTED, SITUATION as BRANCH 
MANAGER, by thoroughly competent and experienced Man 

Highest references as to character and ability. Fullest particulers 
from Semitone, Messrs. Novello, Ewer and Co., 1, Berners Street, W, 


A DOCTOR of MUSIC (Cambridge) wishes to 

highly recommend a Lady as RESIDENT MUSIC GOVER. 
NESS at a School. Address, Cantab., Messrs. Novello, Ewer and Co, 
1, Berners Street, W. F 


A COMFORTABLE HOME WANTED in London, 

in a musical family, by Young Lady, who will in return give her 
services a few hours daily musically. Accompaniments or teaching; 
violin and piano. References exchanged. E. H., 90, Eden Street, 
Kingston-on-Thames. 


RGAN PRACTICE (City), 1s. per hour. Three 
manuals, C.O. pedals. Willis (from Minories), 1, Aldgate Avenue, 


RGAN PRACTICE.—Three-manuals; indepen. 


dent pedals. Terms, One Shilling per hour. Specification post. 
Blennerhasset’s Studio, 14, Vernon Street, King’s Cross, W.C, 


H. Blanchett, 























free. 


N EW ORGAN STUDIO, with Three-manual 
PIPE ORGAN, blown by water. Terms for Practice, 1s, 
hour. At Smyth’s Music Depét, 54, London Road, Forest Hill, S. 


HURCH ORGAN for SALE.—Three manuals, 
39 stops. Address, Vicar, 37, Camden Square, N.W. 


RGAN.—A really good Two-manual ORGAN, by 

an eminent London firm. Price £85. Can be seen and tried at 

any time. Warranted for five years. Fincham’s Organ Factory, 
150, Euston Road, London. 


RGANS.—Two-Manual, £170; Two-Manual, 
£120; Student Model, 70; or reasonable offer. Room wanted. 
W. Richardson and Son, 13, Mostyn Terrace, Brixton. 


OR SALE.—A new Two-manual TUBULAR 
ORGAN, with A. Hunter and Son’s patent tubular coupling 
chamber ; 8 stops on the great organ, 8 ditto on the swell organ, and3 
on the pedal organ, couplers, &c. To be seen at A. Hunter and Son's, 
654, High Street, Clapham, S.W 


For SALE.—A_ Second-hand Two- manual 

ORGAN;; 7 stops on the great organ, 10 ditto on the swell 
organ, and 1 on the pedal organ, couplers, &c., to be SOLD a bargain, 
To be seen at A. Hunter and Son’s, 654, High Street, Clapham, S.W. 


ARLY DISPOSAL, ORGANS (new and second- 
hand); complete modern compass; 12 and 1g stops. Church ot 
chapel. W.E. Richardson, Organ Works, Hulme, Manchester. 


ORGAN for SALE.— One-manual and _ pedals, 


6 stops, general swell, Bourdon on pedals. Price £55. W. White, 
St. Peter’s Hill, Grantham. 


OR SALE.—CONCERT GRAND, by Kirkman. 
Like new. Maker’s list price, £250; price 65 guineas. 50, Bri 
Road, Hammersmith, London, W. 


£35 CASH.—SEMI-GRAND, by Co tarp and 

CoLLarpD, fine tone, seven-octave, full trichord, metal frame 
in walnut case. In splendid condition; bargain. On view at Beringer 
and Strohmenger, 82, High Row, Streatham, S.W. 


EDAL PIANO.—A TRICHORD (CottarpD and 

CoLtarD), 7 octaves, rosewood case; fitted with pneumatic 

pedal action, 2} octaves, C to F, almost new; or pedal action sepa 
rately. Apply, C. Smith, Taunton. 


oe 
RGAN PEDALS to PIANOS.—New method of 
Attachment by TUBULAR PNEUMATIC. _ This action 
passes all mechanical actions for prompt and Organ-like Tonle ole 
less expensive, easier to attach, and does not injure the most celica 
Pianoforte. Prospectus, with full description and price lists, on 4PP 
cation to Norman Bros. and Beard, Organ Works, Norwich. 


IANO PEDALS for SALE. Norman Bros. and 
Beard’s pneumatic, easily attachable; good condition, Read, 
£4 10s., oth es stool. Can be tried at 99, Whittington 
Bowes Park, N 


T°? ORGANISTS. — Independent 
(full compass), by PLeyeL Wo Fr. Good as new. 
Address, 58, Hagley Road, Stourbridge. 












































PEDALIER 
Bargail. 
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ae (TOWER” ORGAN WORKS.—Specificati 
out-door Nill nen gg : _ pecs cations, | XFORD STREET.—Adam and Eve Court, close 
from, pas. a ui g. Fre S, poe oe uning by experienced to Berners Street. — Newly-built large and commodious 
Blancas Artists. _ bog ittings. — -hand Organs and Materials. | WAREHOUSE or FACTORY to LET, three Floors and Basement, 
, 1, R, Willis (from Minories), 1, Aldgate Avenue, London, E. = — er Ba gee —, co Ph Music Trade. 
were a : “ pply, Hyam an o., Limited, 134 to 140, Oxior treet, W. 
ind RR. R. WILLIS (from Minories, est. 1827), Maker|~ ee OPE - page. 
armoniums, + and Importer of Brass and Wood Instruments, Harmonium D ALMAIN E S 
nee, salary Reeds, Strings, Wire, Violins, Concertinas, &c. 1, Aldgate Avenue, E. 
43, Bri ° 
Brie | yDRAULIC ENGINES for Organ Blowing.| PIANOS AND ORGANS 
Bs hasset’s Patent “ Perfect’ Pri i 
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TRINITY COLLEGE LONDON. 


For MusicaL EpucaTION AND EXAMINATION.—INST. 1872. 





PRESIDENT: 
Sir RICHARD E. WEBSTER, G.C.M.G., Q.C., M.P. 
Warden: Professor E. H. Turpin, Mus.D. 
Director of Examinations: Professor Jas. Hices, Mus.B, 


SEsSION 1893-1894. 


EIGHTEENTH ANNUAL SERIES or LOCAL EXAMINA- 
TIONS 1n INSTRUMENTAL anv VOCAL MUSIC. 

The subjects are :—Pianoforte, Violin, Organ, Harmonium, and 
Pianoforte Duet Playing, Solo Singing, and all Orchestral Instru- 
ments. The examinations are conducted in two Divisions, Junior and 
Senior, and in Pianoforte and Violin Playing there is also a Primary 
(elementary) Division. Pass and Honour Certificates are awarded in 
the Junior and Senior Divisions. Arrangements are being made for 
holding these Examinations at the following, amongst other centres :— 

In Aprit.— Bedford, Bournemouth, Brecon, Brighton, London, 
Torquay, Weston-super-Mare. 

In May.—Aberdeen, Altrincham, Ayr, Ballymena, Belfast, Bolton, 
Brockley and New Cross, Carmarthen, Crieff, Douglas (I. of M.), 
Dublin, Dundee, Elgin, Falkirk, Greenock, Grimsby, Haverfordwest, 
Inverness, Jersey, Londonderry, Pembroke Dock, Peterborough, Ports- 
mouth, Sheffield, Swansea. 

In June.—Aberystwith, Alton, Bangor, Barrow-in-Furness, Bath, 
Brentwood, Bristol, Bury St. Edmunds, Chatham, Cheltenham, Ches- 
terfield, Cirencester, Colchester, Derby, Dumfries, Edinburgh, Glasgow, 
Gloucester, Goole and Howden, Great Yarmouth, Guildford, Halifax, 
Hull, Keighley, King’s Lynn, Lancaster, Liverpool, Llandudno, Man- 
chester, Newcastle-on-Tyne, Northampton, Oldham, Perth, Reading, 
Southampton, Southport, Stockport, Surbiton, Swindon, Taunton, 
Tunbridge Wells, Waltham Abbey, Walthamstow, Ware, West 
Hartlepool, Weymouth, Whitby, Worcester. 

In Juty.—Banbury, Bedford, Birmingham, Blackburn, Blackpool, 
Bodmin, Bradford, Brighton, Burnley, Cambridge, Carnarvon, Chi- 
chester, Croydon, Exeter, Folkestone, Hanley, Harrogate, Hereford, 
Ipswich, Keswick, Leamington, Leeds, Leicester, Lewes, London, 
Lowestoft, Maidstone, Margate, Newport (Mon.), Norwich, Notting- 
ham, Preston, Ramsgate, Shrewsbury, Sleaford, Southend-on-Sea, 
Stockton-on-Tees, Stroud, Walsall, Wellington (Salop), Wisbech, 
Wolverhampton, Worthing. 

Any or all of the following printed papers may be had on application 
to the undersigned :—(a.) Regulations and list of music to be performed 
for the Local Examinations in Instrumental and Vocal Music, and 
Regulations for the (Theoretical) Local Examinations in Musical 
Knowledge; (b.) List of Local Centres; (c.) Regulations for the 
Higher Examinations for Diplomas and Certificates, and list of Music 
to be performed for the Higher Certificates in Vocal and Instrumental 
Subjects ; (d.) Prospectus of the Classes and Lectures Department; 
(e.) General Prospectus containing List of Honorary Officers; ( f.) Regu- 
lations for the enrolment of Institutions in Union; (g.) Regulations 


for Membership. 
By Order of the Academical Board, 
SHELLEY FISHER, Secretary. 
Mandeville Place, Manchester Square, 


THE 


SCHOOL MUSIC REVIEW 


For APRIL contains :— 





GENERAL NorEs. 

County CounciLs AnD Music. 

CHRISTMAS CERTIFICATE Music QUESTIONS. 

GRADED Music QUESTIONS FOR SCHOOLS AND PuPIL TEACHERS, 
THE CONNECTION BETWEEN THE SCHOOL AND THE CHURCH CHOIR. 
HicH SCHOOLS AND THE ALBERT HALL. . 

Music AT THE Grocers’ Company's SCHOOL. 

CAMBRIDGE LOCAL EXAMINATIONS. 

THE LATE Mr. W. M. MILLER. 

THE BIRMINGHAM SUNDAY SCHOOL UNION. 

ScHoot Music 1n DuBLIN. 

CAREER OF A HiGH ScuHooL GIRL. 

CorRESPONDENCE. 

ScHoot Concerts. 

MISCELLANEOUS NEws. 





THE 


SCHOOL MUSIC REVIEW 


For APRIL 
CONTAINS THE FOLLOWING MUSIC IN BOTH NOTATIONS :— 
“WIND, GENTLE EVERGREEN.” Round. By Dr. Hayes. 
“ALL NATURE SMILES.” Round. By ARNOLD. 
“ GENTLE SWALLOow.” Two-part Song. By Dr. RoLaND RoGERs. 
SPECIMEN TIME AND TUNE TEsTs. 
London and.New York: NoveLio, Ewer and Co. 
Office: 1, Berners Street, W. 


SPRING SONGS 


THE WORDS WRITTEN By A. P. GRAVES. 
THE MUSIC COMPOSED BY 


A. C. MACKENZIE. 


Price Two Shillings and Sixpence. 








London and New York: NovgELLo, Ewer and Co. 


John Broadwood « Sons 


(ESTABLISHED 1732) 


PIANOFORTE MAKERS 


BY SPECIAL APPOINTMENT TO 


HER MAJESTY THE QUEEN 


HIS ROYAL HIGHNESS THE PRINCE OF WALES 
HER ROYAL HIGHNESS THE PRINCESS OF WALEs 
HIS ROYAL HIGHNESS THE DUKE OF EDINBURGH 

AND THE 
REST OF THE ROYAL FAMILY, 





FOR THEIR ROYAL HIGHNESSES 
THE DUKE AND DUCHESS OF YORK 
AT YORK COTTAGE, SANDRINGHAM 
JOHN BROADWOOD & SONS 
have had the honour of supplying 
AN UPRIGHT GRAND PIANOFORTE 


in a decorated and painted Spanish Mahogany case. 





33, GREAT PULTENEY STREET (near Regent Street), 
LONDON, W. 
JUST PUBLISHED. 


Demy 8vo, 300 pages, price 5s. 


Harmony & Musical Form 


A COURSE OF STUDY 


CoMPILED EXPRESSLY FOR THE USE OF STUDENTS 
PREPARING FOR EXAMINATION 


By M. I. RICHARDSON. 


Edited by GEORGE RISELEY, Organist of Bristol Cathedral, 
and Professor of the Organ at the Royal Academy of Music. ° 


London: RivinGTon, Percivat and Co., King Street, Covent Garden, 


PROGRESSIVE STUDIES 


FOR THE VOICE 
WITH PIANOFORTE ACCOMPANIMENT 


COMPOSED BY 


G. HENSCHEL. 


‘IN TWO PARTS. 








Part lL—STUDIES IN SUSTAINED SINGING (Low Voict) 
Part II.—STUDIES IN FLORID SINGING (Low Voice) 





Part I.—STUDIES IN SUSTAINED SINGING (Hic Voic#) 
Part II._STUDIES IN FLORID SINGING (Hicx Votct). 





Part I.—STUDIES IN SUSTAINED SINGING (MEpIUM Vorcs) 
Part II.—STUDIES IN FLORID SINGING (Mep1um Voice). 


Price Four SHILLINGS EACH PART. 








LONDON & NEW YORK: NOVELLO EWER AND C0. 
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10 BE PERFORMED FOR THE FIRST TIME AT THE 
ROYAL ALBERT HALL ON APRIL 12. 


NOW READY. 


BETHLEHEM 


A MYSTERY 


FOR SOLI, CHORUS, AND ORCHESTRA 
The Words written by JosepH BENNETT. 
THE MUSIC COMPOSED BY 


A. C. MACKENZIE. 


The Accompaniments arranged for the Pianoforte from the Full Score 
by BaTTIsoNn Haynes. 











PRICE FIVE SHILLINGS. 
In Paper Boards, 6s.; Scarlet Cloth, 7s. 6d. 
NOW READY. 


THE 


CATHEDRAL PARAGRAPH 
PSALTER 


CONTAINING THE 
CANTICLES, PSALMS, & PROPER PSALMS 


ARRANGED IN PARAGRAPHS & POINTED FOR CHANTING 
TOGETHER WITH A SCHEME OF 


APPROPRIATE CHANTS 


AND 


BRIEF NOTES ON THE PSALTER. 
EDITED BY THE 


REV. J. TROUTBECK, D.D. 
PRICE THREE SHILLINGS AND SIXPENCE, 














London and New York: Nove._o, Ewer and Co. 








With this Number is presented gratis an 
Extra Supplement consisting of IF YE LOVE 
ME (Anthem for Whitsuntide), by Herbert W. 
Wareing, Mus. Doc., Cantab. 


THE MUSICAL TIMES 
AND SINGING-CLASS CIRCULAR. 
APRIL 1, 1894. 

















PERSONAL REMINISCENCES OF 
BEETHOVEN. 


Tae following Reminiscences, by Louis 
Schloesser, translated by his son, Mr. Adolph 
Schloesser, will, it is hoped, prove interesting 
tothe readers of Tue Musicat Times. 

(Louis Schloesser was born in Darmstadt, 
November 17, 1800, and died there November 
1886. After studying under Rinck, he went 
Vienna and afterwards to the Paris Con- 





“tvatoire. On his return to Darmstadt, he 
pined the orchestra of the Opera, eventually 
oming Kapellmeister. He retired from 
iclive service after his fiftieth year of office, and 
tevoted himself chiefly to musical literature.) 





In taking up my pen to recall those never to 
forgotten hours I passed with Beethoven 
ufing my stay in Vienna, the time seems to 
iymind like a rose-hued dream. More than 
"a-century has passed since then, and I am 





amongst the very few living who had a personal 
acquaintance with the great man. His noble 
features, large piercing eyes, his finely moulded 
mouth (generally shut) with its brilliant white 
teeth, are all engraved indelibly on my memory. 
His figure was broad and rather short, but his 
head, with its wild hair, at once attracted 
attention; and when he spoke, whatever the 
subject might be—himself, his art, or his work— 
one hung with admiration on his flowing words, 
which so clearly showed his large mind full of 
‘grand ideas, that he delivered so clearly and 
'instructively, so simply, and without a trace of 
affectation. 
' I cannot deny that at times he was very 
melancholy, but his many family troubles and 
disagreements, added to his great deafness, 
‘must plead for him; and personally, I ex- 
'perienced unvarying kindness and friendly 
consideration, for which I have always felt 
'most grateful. 
| A journey from Darmstadt to Vienna was, in 
1822, not particularly amusing, and a young 
fellow of twenty-two years of age, as 1 was, 
‘felt the annoyance of confinement in a stuffy 
| diligence during several days and nights. But 
'I was a budding young musician, impatient to 
‘commence study under Mayseder and Ignatz 
| von Seyfried, to whom Spohr had written on 
my behalf. So I soon forgot all my difficulties, 
and entered the Kaiserstadt with a joyful heart. 
I could not have timed my stay in Vienna 
more favourably, for beside the giant Beethoven, 
I found there Rossini, Carl Maria von Weber, 
Schubert, Gyrowetz, Weigl, Abbé Stadler, 
Kreutzer, and others, and their works were 
performed at the Opera House, next to the 
Karnthnerthor, in such a magnificent and 
perfect manner as may never happen again. 
Besides this, there were grand services in the 
churches, under Salieri, Eibler, and others; 
chamber concertsat Kiesewetter’s and Mosel’s; 
the excellent quartet parties of Schuppanzigh, 
Mayseder, Link, and Merk; the literary parties 
at Castelli’s, and visits to Franz Schubert. 
Some months passed in these enjoyments 
and with my studies, but the wish of my heart, 
my longing desire if only to see Beethoven, 
remained unfulfilled! I could not even clearly 
ascertain his address, as my friends told me he 
spent much of his time at Baden, and when in 
Vienna owned several lodgings at the same 
time! By the advice of Seyfried I called 
several times at the music warehouse of Steiner 
and Haslinger, as Beethoven was frequently 
there between twelve and one, but, alas, without 
success. I went with Schuppanzigh to the 
café by the Mehlmarkt, opposite the Kapuziner 
Kloster, where Beethoven often read the news- 
papers ; but fate was against me until one day, 
by chance, I saw on the posters at the corner 
of the street, that ‘‘ Fidelio’’ was announced 
for November 4, 1822. I did not fail to attend, 
and the impression this great work made on 
me and on the public, with the parts filled by 
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Wilhelmina Schréder as Leonora, Haitzinger as 
Florestan, and Forti as Pizarro, was as over- 
whelming as it was affecting. But at the time of 
which I speak, the tendency, especially in Vienna, 
was chiefly toward the Italian school, and the 
comprehension of a really dramatic musical 
interpretation had lain dormant until now in 
the greater part of the public. But this evening 
enthusiasm was awakened, and the crammed 
house was as if electrified! At the close of the 
performance I was so lost in delight with the 
glorious Finale that the house was nearly empty 
before I awoke and went into the lobby, at the 
same moment that three gentlemen, arm-in- 
arm, entered it from the pit-boxes. I noticed 
that their appearance created a sort of 
commotion in the crowd, and my friend, Franz 
Schubert, tapped me on the shoulder and 


pointed to one of the three, who had just turned | 


round at the door. I immediately recognised 
Beethoven, so well known to me by his portraits. 
Whether I screamed with excitement, or stood 
dumb, I know not ; but I quickly recovered and 
followed him and his two companions (Schindler 
and Breunig) downstairs, and through street 
after street, until they were lost in the darkness, 
and I turned my steps homewards, reflecting on 
the combined joy and sadness this great man 
must feel in seeing this immense work so 
splendidly performed, and yet being deprived of 
that sense which would have enabled him to hear 
the harmonies which he had called to life, but 
which he could only realise in his mind’s 
delicate vibrations. At last I had seen him, 


but to speak to him seemed as far off as ever. 


Towards spring I called on my countryman and 
friend, Baron von Tiirckheim, the ambassador 
of the Grand Duke of Hesse at the Imperial 
Court. He was a true devotee of music, seldom 
missing a performance at the Opera, and he was 
very fond of discussing the merits with me after- 
wards; he had independent opinions which 
always deserved respect. On this occasion, 
after various discussions (musical), he suddenly 
asked me, ‘“‘ Well, have you made the acquaint- 
ance of your idol yet? Have you spoken with 
Beethoven?” ‘Alas! no,’’ I replied. ‘ Well, 
I will at once give you the opportunity then. 
Beethoven has composed a ‘ Missa solennis,’ 
which he wants to publish by subscription, and 
he wrote a letter to His Royal Highness the 
Grand Duke. Here is the kind and flattering 
reply, with the ducal seal, which, if you like, 
you may personally deliver to Beethoven, at 
Kothgasse, No. 60, first floor, left door.’’ With 
joy I took the letter from the Baron, and jumped 
into a cab to take me to the address in the 
Wiedner Vorstadt—a name of rather desolate 
sound, which was quite borne out by the 
commonplace looking house which I could 
not bear to connect with the name of Beet- 
hoven. I quickly ran up the five or six rough 
steps, anxious to get out of the sound of 
the metallic hammer at a blacksmith’s shop 
opposite, and entering a passage, shut the door 











behind me. I ascended a dark staircase, m ever 
pulses beating in tempo prestissimo, and stood come 
before the brown door behind which I hoped to J was 
find my musical god. I knocked gently with J coun 
no result, then summoning up my courage, and § case 
remembering that I came as a sort of charg: | told ‘ 
d'affaires, 1 opened the door and stood in a loy, perfo 
dark kitchen, black with smoke, which seemed § follov 
also to serve as anante-room. ‘ And this leads seem 
to the sanctum of my idol!” I thought in you 0 
astonishment. But so it was, and Constantly § this? 
in my later visits Beethoven would see me out stupi 
through this dark hole to the stairs. Again] the e: 
knocked at the next door, but nobody answer. } and tl 
ing I bravely entered, and found myself in g by th 
low but fairly spacious room. In the midde | fom 
stood a large square table, and this, as well a | were 
the chairs, was untidily covered with books § From 
papers, manuscripts, pencils, and newspapers, A pencil 
watch and an ear-trumpet of some yellow metal 9 stood 
were also lying about, and the whole place was § minut 
strewn with odds and ends. By the wall stood § some 
a bed, also completely covered with music, § Hesse 
printed and manuscript. Two window recesses § Prince 
of unpainted pine wood and covered with § all his 
writing in pencil caught my eye, and in oneol & the C 
these recesses stood Beethoven! His back was § bindin 
to me and he was busily writing on the wood, & the pri 
apparently making figures and calculations, “Ww 
The poor man had not heard the door open, § this G: 
nor had he felt my presence, so I advanced § heart } 
some steps very noisily, thinking he might § somes, 
feel the vibration, which he did, and turning § taste j 
round immediately, looked in surprise to se J about 
a stranger before him. He immediately apolo 9 Seyfrie 
gized, saying that he had just sent out bis § meto, 
housekeeper, and so had no one to announte § he mig 
visitors. I was at once impressed by the § I had 
grand head in its frame of shaggy hair, by the § words 
serious eyes and the kindly-shaped mouth, J teggio, 
which gave him such a friendly expression J said Be 
when he talked. Evidently he had just finished J the day 
breakfast, for a napkin was on his chair with Jf will no 
which he continually wiped his white teeth, f} enough 
a habit I often noticed afterwards. For the a piece 
moment forgetting his deafness, I begat ff Kothga 
explaining the motive of my visit ; but finding ff this of 
he did not hear me, I handed him the Grand ff left hin 
Duke’s letter. (I am not sure whether this J me; « 
document was found amongst his papers aft’ J shall al 
his death, but he certainly received it fromm) J All m 
After having broken the big seal and read the § teceptic 
letter, Beethoven shook hands with me, aad to 
embraced me as if I had been the bearer of the fF hermit, 
most happy message. ‘‘ This is a letter which & paternal 
does the writer honour,” he said. “You 

Grand Duke writes like a princely patron 

a thorough musician. It is not only 
acceptance of my composition which gives me 

such satisfaction, but the appreciation he 
expresses for art and his admiration of my Fetic 
works.” I answered through the ear-trumpet J position 
that he was the greatest living composer, that Who, cor 
his symphonies, quartets, &c., were recelv Much fo 
with enthusiasm wherever performed, and IT country 
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everyone hoped many more works were to 
come. Beethoven, though averse to flattery, 
was not insensible to this success in foreign 
countries, particularly when told of it, as in my 
case, With the ring of truth and sincerity. I 
told him also of my first sight of him after the 

ormance of ‘‘ Fidelio,’ and how I had 
followed him through so many streets. This 
gemed to amuse him very much. ‘“ Why did 
you not speak to me then, or come to me before 
this? I daresay you have heard all manner of 
stupid stories about me.” He now put aside 
the ear-trumpet, as he said it affected his head, 
and that his deafness had been wrongly treated 
by the doctors ; that it was not caused locally 
fom the ear, but from the stomach. These 
were his words, and his idea of the cause. 
From now, onwards, I always used paper and 
pencil in conversing with him, and he under- 
stood the smallest hint, answering most 
minutely. He was very interested to receive 
some details of the life of the Grand Duke of 
Hesse, Ludwig I., who, when he was Hereditary 
Prince, knew Gluck in Paris, and had brought 
all his operas to Darmstadt, where they are in 
the Court Musical Library in plain blue 
bindings, and with many remarks in them in 
the prince’s handwriting. 

“What a grand mind,” said Beethoven, “ had 
this Gluck! With what boldness, energy, and 
heart he expressed his ideas.” He then made 
some sarcastic remarks on the prevailing musical 
taste in Vienna. He enquired with interest 
about my studies, approved of my masters— 
Seyfried, Mayseder, Worzischek—and invited 
me to show him some of my compositions, that 
he might judge of my abilities. I told him that 
Thad just finished a cantata, “ Der Abend,” 
words by Kosegarten, also a drama, ‘“ Cor- 
teggio,” written by Ohlenschlager. ‘ Well,” 
said Beethoven, “ bring me the orchestral score 
the day after to-morrow, and dine with me. It 
wil not be a grand feast, but there will be 
enough for us two.” He wrote his address on 
apiece of paper for me: “ L. van Beethoven, 
Kothgasse, No. 60, first floor, left door,” and 
this of course I preserved as a holy relic. I 

him my card, and we parted, he saying to 
me: “ Whenever or wherever I can help you, I 
shall always be at your service.” 

All my friends were astonished at his friendly 
féeption of me, so contrary to his usual habit 
ad to his reputation as an unapproachable 

It. I found him then and always most 
paternal and noble, most kind and friendly. 


(To be continued.) 


FROM MY STUDY. 


Fetick G1arpini occupies an_ interesting 
Msition as the first of the great violin virtuosi 
0, coming to us from abroad, have done so 
much for the culture of their instrument in this 
‘untry. By birth a Piedmontese, he began 


his musical career as a choir-boy in Milan 
Cathedral, but, on showing a partiality for the 
violin, he was recalled to Turin by his father, 
and placed under the care of Somis. Subse- 
quently, Giardini went to Rome and Naples, 
obtaining, in the southern capital, an engage- 
ment at the Opera as ripieno violin. Out of 
this position he tried to raise himself by means 
which more immediately secured him a sound 
box on the ear. He told the story of this 
mischance to Dr. Burney in after-life, and the 
Doctor retails it in his history, using the 
violinist’s own words: 

“I acquired” — Giardini speaks — “ great 
reputation among the ignorant for my im- 
pertinence (in flourishing and changing his 
part), yet, one night, during the opera, Jomelli, 
who had composed it, came into the orchestra 
and, seating himself close by me, I determined 
to give the Maestro di Capella a touch of my 
taste and execution, and in the symphony of 
the next song, which was in a pathetic style, I 
gave loose to my fingers and fancy, for which 
I was rewarded by the composer with a violent 
slap in the face—the best lesson I ever received 
from a great master in my life.” 

Giardini came to England in 1750, or there- 
abouts, and made his first appearance at a 
Concert for the benefit of Cuzzoni, who, old 
and fallen upon evil days, appealed to the 
sympathy of her former admirers. There was 
a poor attendance, “ but,” says Burney, “‘ when 
Giardini played a solo and concerto the 
applause was so loud and long and furious, as 
nothing but that bestowed on Garrick ever 
equalled. I had met him the night before at a 
private Concert . . . at the house of Napthali 
Franks, Esq., who was himself one of the best 
dilettanti performers on the violin at that time, 
and we were all equally surprised and delighted 
with the various powers of Giardini, at 
so early a period of his life; when, besides 
solos of his own composition of the most 
brilliant kind, he played several of Tartini’s, 
in manuscript, at sight, and at five or six 
feet distance from the notes (why mention 
that, unless to prove that the man had good 
eyes?) as well as if he had never practised 
anything else. His tone, bow, execution, 
graceful carriage of himself and his instrument ; 
playing some of my own music, and making it 
better than I intended, or had imagined it in 
the warm moments of conception (ah, Doctor!) ; 
and lastly, playing variations, extempore, 
during half-an-hour, upon a new but extra- 
ordinary kind of birthday Minuet which 
accidentally lay on the harpsichord—all this 
threw into the utmost astonishment the whole 
company, who had never been accustomed to 
hear better performers than Festing, Brown, 
and Collet.” 

Festing, then leader at the Opera, did not 
long survive the coming of Giardini, whose 
success was a mortal blow. He died in 1752, 








and, in 1754, the Italian virtuoso stepped into 








228 THE MUSICAL TIMES.—Apriz 1, 1894. 


—_— 











his place. Two years later, Giardini was|no purpose, and when St.. Petersburg and pa) 
unwise enough to undertake the management, | Moscow proved as cold as London, he sank ehi 
jointly with Mignotti, and with the usual under disappointments and died (Moscow, 1796, The 
results. He gave up the reins in 1763, very weighed down by poverty and distress, Ip page 
much the poorer for his venture; afterwards | prosperity, Giardini made few friends. Bio. rs 
following his legitimate business as leader, graphers describe him as Capricious and a 
soloist, teacher, and composer until 1784, when splenetic ; as speaking well of few and rd 
he jeft for Naples in the train of Sir William | quarrelling with many. But for all that he as 
was a great artist, a 

and the precursor, et 

in English musical ae 

history, of a lon ihn 

and illustrious line, seri 

It is needless to hic 

discuss Giardin’s | *” 

compositions. They alt 

are forgotten. soug 

There is no need, = 

in this place, for en 

details of a career bens 

so well known as ao 

that of Paganini, but that 

it may be interest. ‘lian 

ing to reproduce a dees 

description of the pens 

great violinist’s ap- legen 


pearance, written on | 

, as b 
the occasion of his “The 
début in London 


It is taken from ee 
the Times of June p ove 
6, 1831: penet 
‘* A tall, thin man, with 
with features rather whict 
emaciated, pale, a upon 
sharp aquiline nos, J 4, 
a keen eye, the ex ff a. 
pression of which is ah 


much _ heightened 9 

when he plays. His Pees, 
hair, dark, is worn slaine 
long _ behind, and this 
combed off his othes 
temples and _ fore: reputa 
head. His manner du: 

grotesque. | e “A, 
appearance is not f i. 
improved by a tuft Fgh 
of hair which he thusia 
leaves on his lowel § 4, 
lip, neither does The 
derive any aid from fect, 
dress; his suit of: ‘cn 
: black being il-nals ed 
Hamilton (afterwards the husband of Emmajand loosely worn. The full-length portrait 0 tthin, 
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Hart), remaining there five years. He should him in all the shops is an excellent 7 distinc 
have remained there always, but could not Commenting upon this word-sketch, the : Variati 
forget the flesh-pots of England, and so came Rev. Dr. Cox, who knew Paganini well my ar 
back to this country, only to find that times remarked: * blance 


and men had changed. Giardini had seen his‘ This description is in every respect en was cl 
best days; he was old and ill, and, with except as to Paganini’s manner being grote and ca 
diminished powers, was glad to play the viola|So far from that having been the oe 0 | Minute 
in quartets. He tried management again (at carriage was easy and, when he stood up it was ; 
the “ little theatre in the Haymarket "), but to w« Musical Recollections of the last Half-Century.” Vol. Iu p. 2" 
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play, dignified. The tuft of hair on the chin concluded they had discovered the secret of 
was an innovation upon the custom of the times what they termed my wonderful feats.” 

which was regarded as something outrageous.| Fétis intimates that the ridiculous ideas 
The more recent and general habit for civilians prevalent as to this great artist’s origin had 
to wear both beard and moustache would have | something to do with the difficulties which arose 
driven our fathers wild with exasperation; the in connection with the disposal of his remains. 
only hair permitted by them to be grown upon | There were doubts of his catholicity, held by 
the'face being the ‘mutton chop’ whisker. It , many who did not go so far as to question his 
was then the height of fashion for every one, |humanity. Ecclesiastics and relatives conse- 
gentle and simple, to undergo the daily torture | quently fought over the body, the one claiming, 
of shaving.” ithe other refusing interment in hallowed 

Whatever may have been Paganini’s manner, | ground, and kept up the battle for five years. 
there was a certain dia- 
blerie in his appearance 
which, we have some 
reason to believe, he 
cultivated rather than 
sought to modify. Dr. 
Cox speaks of him as 
gliding about “ more like 
a ghost than a human 
being,” and witnesses still 
remain who can testify 
that his entrance upon a 
concert platform was un- 
canny in the extreme. 
Around such a personality 
legends began to form 
as by some natural law. 
“The extraordinary ex- 
pression of his _ face,” 
writes Fétis, ‘‘his livid 
paleness, his dark and 
penetrating eye, together 
with the sardonic smile 
which occasionally played 
upon his lips, appeared to 
the vulgar, and to certain 
diseased minds, unmistak- 
able evidences of Satanic 
origin.” In a letter to 
Fétis, he bitterly com- 
plained of calumny on 
this account, and on 
others scarcely less 
teputable, saying, inter 
alia; 

“A still more ridiculous 
teport, at Vienna, tested 
the credulity of some en- 
thusiasts. I had played 
the variations entitled 
‘The Witches,’ and they produced some, Paganini’s bones found rest at last ina Parmesan 
ect. One individual, who was represented village church. Other anecdotes tell of a flower 
fo me as of. sallow complexion, melancholy girl, who, meeting the violinist in a lonely place, 
ar, and bright eye, affirmed that he saw/ stood still as one fascinated while he paced up 
tothing surprising in my performance, for he| and down before her, declaiming loudly and 
distinctly beheld, while I was playing my)bursting into fits of demoniacal laughter. 
Variations, the devil at my elbow directing) Another imaginative person saw nine or ten 
wy atm and guiding my bow. My resem-| shadowy hands hovering about the strings of 
blance to him was a proof of my origin. He his violin, while some whispered that he held 
Was clothed in red; had horns on his head,|interviews with Satan in an old Florentine 
and carried his tail between his legs. After so| castle, whence fearful sounds proceeded on 
Song a description, you will understand, Sir, | stormy nights. 

as Impossible to doubt the fact, hence many| Paganini's playing might well have suggested 





Cr np may acres 








230 THE MUSICAL TIMES.—Apriz 1, 1894. 





—_—— 





the supernatural. At his first performance in|placed under Barthelemon for instruction op Cost: 
London Lindley stammered out (he always) the violin when only in his fourth year. At the more 
stammered), “ That’s the very devil!” and | age of eight he made his first public appearance, Wi 
Mori declared that if unable to find a purchaser} at the King’s Theatre, and played one of his I -hai 
for his own violin he would burn it forthwith. | master’s Concertos, described as very difficult remal 
and, though forgotten now, known then as “The as “ 

The quaint and scarce portrait of Nicholas| Emperor.” The young musician was so small, whos 
Mori now reproduced was issued, as appears/it is said, that properly to be seen by the rever 
from the inscription, just prior to that famous! audience it was necessary to place him on a “Mus 
violinist’s first benefit concert. Mori appears table, in which situation he played all his solos, .“# 
not to have encouraged counterfeit present-|A little later, he made a great figure at some very € 
ments of himself. A writer in the Musical! private concerts given by a surgeon named new) ' 


Heaviside. “In practi 
his _ customary | entire 
elevation,” writes travel 
.. a biographer, “he severa 
ed . 

‘played at every 9 of his 
concert some of promi: 
the most difficult best 
concertos then althou 
published, and on as inp 
every occasion write, 
excited the as- these, 
tonishment of his hand | 
audience. Buthe ever b 
performed asimi- § accom 
lar part withequal § ductior 
ability at many § He we 
other houses than § genius 
that of the fash- no sim 
ionable surgeon. § s0 you 
There were few § superio 
concerts in which § yet ma 
he was not called § manner 
upon to assist, Amoi 
and wherever he § stumpy 
went he was re- entitled 
garded as the lection | 
Master Betty of § most ce 
the musical § ate con 
world.” Subse- § same s; 
quently, Mori be- London 
came a pupil of § Golden 
Viotti, and fairly J Prospec 
entered upon 4 § Sense o 
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- eis career which | evidence 
£ yee to great distinc: J Opera | 
YOUNG ORPHEUS, 2eekee, MASTER Morr, tion. Mori suc} tagernes 
eo. ceeded Spagno- | Was sup, 
Born 24> Jan¥ 1797- letti as leader at fF success 
the Opera; heled J it Th 
World of June, 1839, states that no likeness of| quartets at the Philharmonic Concerts when Far 
him was ever taken, but his statement, as the|only nineteen; became principal first violin favo 
reader sees, is not quite correct. The journal|at the Ancient Concerts and most 0 7 and fore 
just named issued a lithographic portrait of| provincial festivals, and also a professor i warcely 
Mori on the occasion of his death in 1839; that,|the Royal Academy of Music. In short, ‘tough r 
however, was made up from a post mortem cast |the distinctions open to such an_ artist a " 
of the features taken by Deville, the phrenolo-|gained and enjoyed without challenge. - Ww! 
gist, and there seems reason to believe that the|died suddenly on June 14, 1839, 1 r 
drawing now presented is the only one taken |forty-third year. His remains rest 10 — s 
from life. Green Cemetery, to which they were pie Wi 
Mori, the son of an Italian wig-maker carrying | by a host of musicians, including 150 mem - Th 
on business in the New Road, was born on/of metropolitan orchestras. In the ia 
January 24,1796. He showed signs of musical | mourners appear the names of Hatton, Sm rm No 
endowments at a remarkably early age, and was | Cramer, Cooke, Lindley, Novello, Dragonets The 
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| Tere conte cledenl uae toa aoceane : hard to keep “teachers of music” from falling |. ing 
They let drop in a fright all their lofty Pretences, under one of its clauses. The Conference beit 
And are out of their Wits to find us in our Senses. should prepare itself for such a contingency, a 
And what farther remains but to wish them well home, Many persons object to registering anybody wit! 
To the Doge, the peg lapped Oe it Pave eh Senet as a teacher, on the ground that it is impossible fe. fic 
invasions eave, A farewel to Encore. , to find out by examination whether a candidate par: 
| Th Scie li: Mei h been a true |Ca2 impart knowledge. True! but this is no Ger 
e writer of this lyric may have re . argument against finding out whether a candi- i 
| patriot, he certainly was no true prophet. x, |date has any knowledge to impart, and this can mo 
‘ |be found by examination. —_ persons say her 
that safeguards which are of easy application 
it REGISTRATION OF MUSIC in er" branches of sdeauten pe be _ 
TEACHERS. applied in the case of an Art. But surely the rapi 
Tue Conference of Musicians, which is to|South Kensington certificates which qualify J. sem 
meet on April 26 to discuss the question of the | teachers of drawing have been a great Success, age 
| « Registration of Teachers of Music,” will have|a real boon to those who want to teach it and in C 
| a delicate and difficult task. Of course, should|those who want to find teachers. And if we wide 
registration be made compulsory by law, it will|are not mistaken, the Teachers’ Certificates of ] train 
| not have a retrospective effect ; all persons now|the Tonic Sol-fa College are held in good te di 
engaged in teaching must be allowed to register | repute also. Is it not possible for our existing dispe 
themselves ipso facto. The subject can therefore Institutions to combine and take up this matter? the | 
be approached without fear of doing any present |Such a course would surely be better than possi 
injury ; but will registration do any future| Waiting until legislation forces their hands. ‘[ ance, 
\ good? There can be no doubt that one cause | What is the Incorporated Society of Musicians age, 
if of the immense growth of poor and indif-|about? It is to such a body as this that we her n 
i ferent music-teaching throughout the country |Should naturally look for help. Could a recon. the cr 
| is the ease with which it is possible to “profess” | struction of the musical side of the College of ature 
| | music compared to any other “ profession.” At | Preceptors meet this case? Could the Associated than ; 
ie the present moment anyone who chooses to do | Board put forward a scheme? The best solution J form. 
i} so can teach music on his own statement that | would probably be found in a strong combination the v 
i, he is capable of so doing. There are, of course, | of existing Institutions, as before suggested. If has | 
some very good musicians who stand in this |Cconstituted with fairness and unanimity, sucha primi 
i, way as self-guaranteed ; but there exists also a|combined body would almost be powerful hope t 
HH vast number who are utterly unqualified to|enough to act without the cumbersome goad of Hay 
‘i teach and yet who secure a good income either |an Act of Parliament. that tl 
it by devoting themselves entirely to music, or by perpet 
teaching in the hours when they are “off acai toa li 
i, business.’’ There is also another large class of Take 
q teachers which has sprung into existence MUSICAL PARTICULARISM, patriot 


through the touting for examinees, which is| We borrow for our heading a term primarily J nothin 
steadily on the increase all over the country. | associated with politics in default of a better J other t 
! Those who are responsible for granting certifi- | word to express a curious tendency which is } boysa: 
| cates after these examinations perhaps think | manifesting itself in our midst at the present less sa 
j they have encouraged young people to study|moment. Modern music is in many respects J} nation, 
further ; in a few cases this may be the result. |so inevitably cosmopolitan that one need not be | which 
But a considerable number of those who get a|surprised at, nay rather one may welcome any | Ballad 
certificate of any kind, however elementary, |legitimate effort to secure recognition for the | are sel 
immediately set up, not as learners, but as|national or folk element. And furthermore, | humor 
teachers. There can be little doubt that large| wherever such efforts are made in an artistic | the me 
sums of money are annually transferred from | spirit, or with a due regard for modern develop: } seldom 
the purses of poor parents into the pockets of| ments, they almost invariably meet with success, | above ; 
incompetent music-teachers, the fully qualified |as may be evidenced by the instrumental com- }. The ser 
professionals being powerless to prevent the| positions of Brahms or Dvorak, or the vocal Fable, ju 
process, and having to sit still and watch the|arrangements of Herr Korbay or Professor f to Erin, 
if steady decrease of their own income until it| Stanford. Such expressions of the national them b 
becomes perilously limited. Should it be|spirit, in music are one thing; an aggressive | precise] 
decided at the’ Conference that this happy-go- | particularist propagandism is another, and if | bestrew 
lucky state of things should be left undisturbed, | we are asked for an instance, we would point | éndearn 
musicians will at least have the satisfaction of|to a little volume, entitled “The Revival of | ~which 
knowing that the subject has been fully looked| Irish Literature,” recently published by Mr. | ments j 
into. But it may not be possible to leave|Fisher Unwin, in which Dr. Douglas Hyde our 
things as they are: a bill for enforcing Regis- | discoursing on the necessity of De-Anglicising } That th 
tration of Teachers has been for some time| Ireland, offers the following remarks on Irish count 
a looming on the Parliamentary horizon, and|music: “Our music has become Anglicised] cemed, . 


= 








should such a bill get a reading it will be very | to an alarming extent. Not only has the national ff the St, p 
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instrument, the harp—which efforts are now 
being made to revive in the Highlands—become 
extinct, but even the Irish pipes are threatened 
with the same fate. In place of the pipers and 
fiddlers who, even twenty years ago, were com- 
paratively common, we are now menaced by the 
German band and the barrel organ. Something 
should be done to keep the native pipes and the 
native airs amongst us still. If Ireland loses 
her music she loses what is, after her Gaelic 
language and literature, her most valuable and 
most characteristic possession. And she is 
rapidly losing it... . It is difficult to find a 
I am afraid in this practical 
age to go so far as to advocate the establishment 
in Cork or Galway of a small institution in 
which young and promising pipers might be 
trained to play all the Irish airs and sent forth 
to delight the population.” It is ungracious to 
dispel the dreams of an amiable enthusiast, but 
the history of music effectively negatives the 
possibility of this artificial revival of perform- 


age. And to say that Ireland is rapidly losing 
her music is curiously wide of the mark. On 
the contrary, the treasures of her musical liter- 
ature were never more accessible to the student 
than at the present moment, when the idealised 
form of their presentation—very different from 
the vulgarised dilutions of fifty years back— 
has lent them an added charm, which in their 
primitive and barbaric form they could never 
hope to exert on the cultivated ears of to-day. 
Having said this much, we frankly admit 
that the outrages on good taste that are often 
perpetrated in the name of nationality move us 
toa lively sympathy with Dr. Hyde’s attitude. 
Take, for example, such a curious outcome of 
patriotism as “God save Ireland ”—we say 
nothing of the words—the tune of which is none 
other than that of ‘‘ Tramp, tramp, tramp, the 
boysare marching.” Or, again, what can be 
less satisfactory, either from the artistic or the 
national point of view, than the bulk of the songs 
which figure in the programmes of an Irish 
Ballad Concert ? The words of Lover’s songs 
are seldom without point — often delightfully 
humorous or charmingly sentimental—but from 
the melodic or rhythmical point of view they 
seldom smack of the soil. As for Balfe, the 
above remarks apply with even greater force. 


able, just as they are in Claribel’s ‘ Come back 
toErin,” but the trail of the Sassenach is over 
them both. And yet, strange to say, it is 
Mecisely these pseudo - Irish ditties, thickly 

Tewn in the text with conventional terms of 
‘dearment—aroon, mavourneen, and so forth 
~which are most in evidence at all entertain- 
ments in which it is sought to conciliate or do 

our to the national sentiment of Ireland. 

at this is not an exaggerated or misleading 
account of the situation as far as London is con- 
ed, any one will testify who has attended 


concert halls. As for Ireland herself, Dr. Hyde 
gives us an even more deplorable account 
of the decline of popular discrimination. “A 
few years ago,” he writes, ‘all our travelling 
fiddlers and pipers could play the old airs, 
which were then constantly called for, . . . airs, 
whether gay or plaintive, which have for so 
many centuries entranced the Gael. But now 
English music hall ballads and Scotch songs 
have gained an enormous place in the répertoire 
of the wandering minstrel, and the minstrels 
themselves are becoming fewer and fewer, and 
the few worse and worse.” 

There is another side to the medal, of which 
Dr. Hyde is probably unaware, and which is 
perhaps hardly calculated to give so fervent a 
patriot unalloyed satisfaction. Concurrently 
with the invasion of Ireland by the music hall 
Muse, there has been a corresponding growth 
in England amongst cultivated musicians— 
professional and amateur—of a sympathetic 
appreciation for the beauties of Irish folk- 
song. In Ireland the “Harp of Tara” has 
found a dangerous rival in the song (and 
dance) of “ Ta-ra-ra.” We have little doubt 
that from Donegal to Kerry there are few 
villages into which the maudlin sentiment- 
ality of “After the Ball’’ has not already 
permeated. On the other hand, as we have 
already hinted, genuine Irish melodies were 
never more fully appreciated in cultivated 
English musical circles than at the present 
moment. Whether political considerations may 
have had anything to say to the case or not, we 
are not prepared to say. But the fact remains 
that the more educated the hearer, the keener is 
the enthusiasm for these beautiful outpourings 
of the Celtic muse. And if we are correct in 
this surmise, which is indeed largely borne 
out by the evidence furnished us by Dr. 
Hyde himself, the method which he proposes 
for the remedy of the existing evil is 
hardly likely to achieve the consummation he 
so ardently desires. You cannot put the clock 
back a hundred years in music any more than 
in any other department of art or letters. It 
is impossible to withdraw musicians from the 
influences that are in the air, and force them 
to cultivate the Muse exclusively on the bag- 
pipes or the harp. To begin with, since the 
pipers and harpers are practically extinct, 
where are the professors to be found? The 
most valuable services rendered to Irish 
music in the present generation have invariably 
come from musicians of all-round accomplish- 
ment. And what is true of Ireland is true of 
Scotland and Wales, Bohemia and Hungary. 
The conditions and oppoxtunities of modern 
life, with all its facilities for intercommunica- 
tion, negative the possibility of even the average 
individual resting content with folk music 
alone. For good or for evil the puissant and 
steadily increasing dominion of the modern 
orchestra has rendered such contentment 
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ON A DEAD SINGER. 





| JANET MONACH PATEY. 





In Spring, when up from Southern lands 
Unresting climbs the ardent Sun, 
While in his train, with linkéd hands, 
Life, Love, and Joy all sportive run, 
The silent birds awake to song, 
And, through the hours of day, 
Pipe loud their jocund lay ; 
One, blissful, singeth all night long. 


When Autumn, bending ‘neath rich fruit 
Sprung from th’ embrace of Sun and Earth, 
And, wearing her most gorgeous suit, 
Moves slow through harvest-home’s rude 
mirth, 
The birds are dumb on plain and hill ; 
They mourn the darkling hours, 
The faded summer flowers, 
That tell of Winter’s deathly chill. 


She, our lost singer, whom we weep 
As woods drop tears for Philomel, 
While pass the nights in silence deep, 
And voiceless is the bosky dell— 
She sang through Spring and Summer days, 
Till came the waning light, 
And then would say “ Good-night !” 
To take long rest ’neath grateful bays. 


Ah! doth the peerless nightingale, 
When music ceases from the grove, 
Sit mute in some sequestered vale, 
Or silent through the woodlands rove ? 
Her voice is heard ’neath other skies, 
Telling of dear delights, 
While pass the balmy nights 
In ecstasy that never dies. 


So she whom, hearing not, we mourn, 
From Art’s high service doth not cease, 
But sings o’er some far-distant bourne, 
Where Beauty dwells with blesséd Peace— 
Where constant is the joy of Spring, 
And through celestial bow’rs, 
’Mid bloom of deathless flow’rs, 
Sweet music shall for ever ring. 
JoserpH BENNETT. 


A FEW years ago a number of ‘thematic coinci- 
dences” from the works of various composers were 
published in these columns; and, from time to 
time, various correspondents are still good enough 
to forward us examples. Too often, however, 
the resemblances are, either, so slight that only 
a very strong desire to discover them could pos- 
sibly bring them to light; or result from the use 
of passages which are the ‘‘common property” of 
composers all the world over. Samples of each of 
these two kinds have been forwarded to us, quite 
recently, for insertion in THe MusicaL Times; and 
as, in our opinion, they supply excellent examples of 
‘* how not to do it”? we give them, in order that they 
may serve as danger signals. A lady writes from 





Ireland to say that certain bars from Mozart's Mass 
in C minor are “almost identical” with part of the 
“ Hallelujah ” Chorus from ‘‘ The Messiah,” viz— 


Mozart. 















































Now, harmonically, both these passages are simply 
repetitions of the plagal cadence (the first is really in 
G, the second in A), instances of the use of which 
might of course be multiplied ad infinitum ; melodically, 
they have little in common; and the use, by two 


composers, of so simple a rhythmic figure as ad 
is surely not extraordinary. 





Our second example is sent by a_ well-known 
amateur. He calls attention to the ‘remarkable 
similarity” between this passage from Beethoven's 
Choral Symphony— 


dilig © yas ge eS 
é 2 


and this, from Schubert’s in B minor— 


Glee Eoe Sete 


Now, as neither the intervals, nor the rhythm, nor the 
accentuation, nor the harmony of these two passages 
can be spoken of as coinciding, the “ remarkable 
similarity” to which our esteemed correspondent 
draws attention reduces itself to one of melodic 
contour alone; and that, too, of the slightest descrip: 
tion. As well say, at once, and have done with it: 
‘There are only two types of melody—one in which 
the notes go up, and one in which they go down: 
other differences ave immaterial ’—for that, if our Cor 
respondent’s “remarkable similarity” be accepted, 
is the inevitable corollary. ‘‘ This coincidence,” he 
naively adds, ‘‘ seems to have escaped the notice bot 
of Sir George Grove and Mr. Joseph Bennett.” We 
are glad to believe it. 











Great are the privileges of genius !—which no 
only gains immortality for itself, but is able also to 
bestow the gift on others. One solitary Cardinal 
Archbishop of Salzburg lives in story because he 
ill-treated Mozart. Who knows or cares anything 
about his predecessors or successors? Beethoven 
perpetuated the names of quite a host of aristocrati¢ 
Smiths and Browns by the simple expedient 
dedicating works to them, and raised one lady to 
such a pinnacle of fame by writing of her as “™} 
immortal beloved,” that she was once in danger 0 
being relegated to the region of poetical eae 
tions—in short, of becoming a myth. From ts 
fate she was rescued a few years ago by Thayeh 
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whose shrewd inference as to her identity was 
confirmed in 1890 by the publication of a little book 
by Mariam Tenger, entitled ‘ Recollections of the 
Countess Theresa of Brunswick” (Beethoven’s 
Unsterbliche Geliebte). This is now available to 
English readers, a translation by Miss Gertrude 
Russell having been published by Mr. T. Fisher 
Unwin. The volume contains two portraits: that 
which was given with the Beethoven number of THE 
MusitcaL TIMES, and another representing the same 
lady at an advanced age, taken from the bust exe- 
cuted by Aradi a few years before her death, and which 
is now in the Museum at Buda Pesth. The letter- 
press takes the form mainly of a series of interviews— 
one with the painter Cornelius, and others with the 
Countess, in the course of which she herself relates 
the circumstances of her engagement to Beethoven 
in 1806, and its abrupt termination in 1810; but many 
other interesting personages also figure in the narra- 
tive—such as Baron Spaun, the Telekis, and Giulietta 
Guicciardi, who is stated to have exclaimed to the 
Countess Theresa one day, ‘‘ Do advise me, you cold 
philosopher! I do so long to throw over my 
Gallenberg and to marry that beautiful, horrible 
Beethoven—if only it were not such a come-down!” 
Theresa, who relates this, adds ‘God _ saved 
Beethoven from Giulietta. She became Countess 
Gallenberg and disappeared from the stage of his 
great life.” Theresa died in 1861, 





THE exceedingly interesting celebration which 
took place at the Royal Academy of Music on the 
afternoon of the 17th ult., will not soon be effaced 
from the memories of those who were privileged 
to attend it. For on that day, on which Signor 
Manuel Garcia, the doyen of the teaching staff of the 
Royal Academy, entered on his ninetieth year, 
his colleagues mustered in full force to present him 
with a birthday gift and an address suitably expressing 
their feelings of esteem and admiration for his long 
and loyal services to that Institution, as well as their 
afiectionate regard for his worth as a man. Mr. 
Walter Macfarren, to whom, in virtue of his seniority, 
Dr. Mackenzie gracefully delegated the task of 
presenting the address, rose to the occasion in a most 
felicitous speech, in which he bore eloquent testimony 
to the unflagging zeal and indomitable perseverance 
which had invariably characterised Signor Garcia’s 
discharge of his duties, while Mr. W. H. Cummings 
added some interesting details in illustration of his 
courtesy and kindliness. Signor Garcia acknowledged 
the gift—a handsome silver tea and coffee service— 
and the address in a few heartfelt words, and at the 
close of the proceedings held a sort of informal levée 


at which he received the congratulations of all 
Present. 


How richly those congratulations were deserved 
‘me of the present generation may need to be 
tminded, for Signor Garcia has throughout his long 

honourable career resolutely set his face against 

Publicity or advertisement of his great services. 
In this connection we make no apology for tran- 
aed the testimony of the authors of the life of 
is illustrious pupil, Jenny Lind. Speaking of her 
a, Paris in 1841, they write as follows: “ Signor 
atcia’s claim to rank as the greatest singing-master 
: the present century was, even then, and still is 
the ere stable. In fact he fills, in the vocal school of 

enineteenth century, the place that was so nobly 

td in that of the eighteenth by Niccolo Porpora. 
ey do many of the greatest vocalists of the age 
their mastery over the art, and their brilliant and 


well-earned reputation, to his judicious training; but 
many more, unable to benefit by his personal instruc- 
tion, have nevertheless benefited largely by his 
experience. For his researches into the mechanism 
of the human voice, his discoveries with the laryngo- 
scope, and the clear-sighted intelligence with which 
he has turned those discoveries to account, have 
placed the art of singing upon a sounder basis than 
it has ever previously been able to claim.” Jenny 
Lind’s own testimony is worthy of citation. Writing 
at the time of her studies in 1842, she says: “I 
am enchanted with him as a teacher, and I believe 
him, also, to be a very good man.” Another 
striking proof of the merit of his method is furnished 
by the fact, not generally known, that Wagner invited 
Signor Garcia to Bayreuth to superintend the 
training of his principal singers, having been deeply 
impressed by the results of his teaching in his own 
niece, Johanna Wagner, and Madame Schnorr, the 
original Isolde. Amongst other famous singers 
formed by him, mention may be made of Catherine 
Hayes and Mdlle. Nissen (afterwards Madame Sieg- 
fried Saloman), whilst the long list of his English 
pupils includes the names of Mesdames Orridge, 
Agnes Larkcom, and Messrs. Brereton and Oswald. 
Born in 1805, and intimate with all the great singers 
of the palmy days of the bel canto, son of the famous 
Manuel Garcia, senior, and elder brother of Malibran 
and Pauline Viardot-Garcia, Signor Garcia has finer 
materials for a book of reminiscences than any other 
living musician. It is most earnestly to be hoped 
that he may yield to the persuasion of his friends and 
lose no time in committing them to paper. 





AN important quarterly musical magazine has been 
started in Italy, under the title of Rivista Musicale 
Italiana. It is published by the firm of Fratelli 
Bocca, at Turin. First numbers are notoriously 
“strong” numbers, and even though it should not 
again reach the same point of interest, the magazine 
will be an important factor in the higher musical 
criticism. Laid out on the broadest lines, it embraces 
articles on historical research, such as L. Torchi’s 
interesting description of the accompaniment of the 
first Italian operas and Chilesotti’s account of a 
lute tablature. Contemporary art holds a prominent 
place, and in fact occupies the bulk of the present 
number; the essays on Gounod, by A. Jullien and 
G. Tebaldini—the latter dealing exclusively with 
the composer’s masses and minor sacred works; 
an interesting pedigree of the “sword” motive in 
the Wagnerian trilogy, by A. Ernst; and an exhaus- 
tive analytical and critical account of Leoncavallo’s 
“T Medici,” by R. Gianiand A. Englefred, being among 
the most important contributions. There is alsoa 
number of excellent reviews of various musical pub- 
lications and literary works, at the head of which 
stands a detailed and appreciative notice, with 
examples in music-type, of Cowen’s ‘‘ Water Lily.” 
Useful lists of operatic and other productions, and of 
music lately published in Italy and elsewhere, are 
included in the number, which also contains refer- 
ences to some of the chief articles that have lately 
appeared in THE Musica Times and several of the 
chief foreign musical journals. We trust the Rivista 
Musicale Italiana has before it a long and prosperous 
career. 





Our contemporary, Musical News, points out that 
its duty is ‘to be the recorder of musical events of 
the day.” Granted, and the decease of the Overture 
was quite rightly made a point of information in its 





columns. It is usual on such occasions to offer 
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words of sympathy, and—de mortuis nil nisi bonum—to | Virginal Book.” Most musicians know that the MS, 
dwell upon the merits of the departed. But Musical | (fully described, with a list of contents, in Grove’s 
News has chosen, for some reason or other, to| “Dictionary of Music and Musicians,” Vol. IV., pp. 305 














perform a kind of scalp dance upon the new-made/to 310, and in the Catalogue of the Music in the P 
grave; calling attention to the late journal’s “ forced | Fitzwilliam Museum, pp. 104 to 119) is the most 
comic tone, often degenerating into vulgarity, and | valuable collection in existence of the earliest works R 
erjestatablg ce af eer montempasaty’s doequsns| ol Gaicous eclepesses ct the cite sun 
misprints) which lately characterised its pages.” | contains compositions—290 in number—by William ca 
While deprecating this indecency, we are not called Blitheman, John Bull, William Byrd, John Dowland, ¥ 
sue-very weil do that if on ie unilesly, he thinks t | Marding,- Hooper, Willan: ingut, Bisa A a 
ouiixidle. But it seems to us, from vid knowledge Richard Johnson, io Marchant, Thomas Morley, _ 
of Musical News, that time and attention should be | John Munday, Thomas Oldfield, Jehan Oystermayre, ‘oa 
Geihor than. 19 castigetion of & paper which, being |Picehi, Ferdinando Rishasteon, Micheae Game: Ga 
_ er than to castigation of a paper which, g ’ I ’ s Strogers, a 
ead, cannot hit back. Pee wi nm ever _ ae pr eg ig Hoe 
charged Musical News with humour, forced or spon- | Tisdall, omas Tomkins, an omas Warrock, 
taneous, while, as for vulgarity, the paragraph to| The publication will be edited by Mr. J. A. Fuller y 
which we now refer is a supreme and convincing | Maitland, M.A., F.S.A., and Mr. W. Barclay ag 
example. By the way, our contemporary informs its | Squire, B.A., F.S.A. Nothing will be added or mis 
readers in another paragraph that public appreciation par “ye = — five-line —_—— be glo 
f th k d by MM. him and Piatti must | substituted for the six-line staves of the MS. and hur 
. rs : ine af quatingde age two artists.” A/|the G and F clefs only will be used. the 
cause of pride and satisfaction we can understand, 5 
but why gratitude? Nevertheless, gratitude is a ; ; hold 
good word. Again, our contemporary, referring to| ALTHOUGH the reception given to Joseph Joachim just 
“the professor strict, the semi-professor, the semi-|and Alfredo Piatti, in honour of the fiftieth anni- Geor 
lie amateur,” &c., sagely tells us that “culture and |versary of their appearance in England, took place excl 
ability is not the exclusive prerogative of any one of | too late for extended notice in our present issue, we = 
these roughly defined classes.” It may, however, be | cannot allow a whole month to pass before placing as 
Hd. hoped that the privilege of writing “culture and|on record an event unique in our musical annals, ae 
itt ability is” belongs exclusively to Musical News. and congratulating those who brought it about on oe 
14 the brilliant result achieved. Since the reception of sates 
iW : , oii Liszt in 1886 no such gathering has been seen as very 
a Mr. F. H. Cowen and his most ge go Ba that which assembled at the Grafton Galleries on the neve 
iia are so well known and appreciated abroad that the 22nd ult., to do honour to these two distinguished what 
complete success of the Concert given under his| musicians. The Committee itself included all the * detail 
itt yey 0M neg gp tgs 9 St _ _ oe ee Py ee Sir = 
ia : i oe ae } yeorge Grove and Dr. A. C. Mackenzie as Chairmen, e 
4. entire Concert, which included his Symphony in F| and Mr. Hermann Klein as honorary secretary ; and an 
(No. 5) and the “Language of Flowers” Suite, |the Sister Arts were represented by names known all lat t 
| besides Liszt’s E flat Concerto and Hungarian | over the world. Of the guests, who were so numerous 
fi Fantasia (pianist, Miss Remmert), and his ‘‘ Mignon ” | that they can only be described as a crowd, there were ot 
— a ie, by Miss cig ‘ wer oe few without artistic distinction. The formal pro- for th 
pleased immensely, especially the Allegretto and | ceedings were brief, but marked bya degree of rever- es 
Adagio — members of the orchestra and many lence as fitting as, now-a-days, it is rare. Dr. by it. 
musicians present asserting its superiority to the | Mackenzie and Sir George Grove read short addresses began 
“Scandinavian” Symphony. Mrs. Cowen's own |of congratulation to the heroes of the occasion, in solem: 
preference, it may be mentioned, accords with this | which their services to Art were warmly and grate: sudde 
| view. The Suite was also most enthusiastically | fully acknowledged, and each made response in words thin 
| received, and the Gavotte, as usual, encored. The | characteristically modest and unaffected. While they oe 
qi composer was greatly pleased with the refinement] spoke the great gathering stood—composers, Ccon- e tor 
i and intelligence shown by the band, and with the | ductors, singers, players, and critics uniting in homage could ; 
if cordiality of his reception. Writing recently to a/and testfying to the abiding influence of true nobility a te 
. friend, he said: ‘‘ Altogether I have every reason to | jn art. Hand 
if be gratified at my visit, and if only we could all do . 
if that sort of thing oftener, we should soon entirely : et Signa” ‘ Mr, 
if remove the prejudice which has existed through| THE recent production of Mr. Cowen ‘l eich Stud 
7 ignorance but which is now on the wane.” There is | has naturally drawn attention to the nove = ra this a 
: already a suggestion that Mr. Cowen should return |the opera is founded. One of our readers, ben Pr their | 
if in the winter and perhaps give a choral work. The |just read Ouida’s book, sends us an extrac ledge,’ 


page 240 as a contribution to our “ Museum 0 
Musical Curiosities.” Bruno has stamped upon an 
of course smashed to pieces Signa’s violin. The boy ga 
sits up all night trying to mend it; but, says Ouida, pri 
“it was quite useless. The wooden shell he cou 


piece together well enough; but the myer _ 


if Sterndale Bennett Society, to which we have already 
| called attention in these columns, gave Mr. Cowen a 
reception, which was largely attended by English 
i} residents and students. The Allegretto and Adagio of 

i the Symphony, by the way, were performed with 
iy great success a few days before Mr. Cowen’s arrival. 





i, smashed beyond all chance of restoration, : 
if the broken ‘slivers strings there was no hope. The cow 
| WE note with pleasure that arrangements have | Rusignuolo was mute for evermore, as mute as@ ord mutilat 
if just been made to bring out, in a limited edition, | bird.” Our, correspondent asks, ‘ Can it be poss! ; he tra 
yl and in monthly parts, the contents of the important |that Ouida thinks a violin is played by — intende 
MS. in the Fitzwilliam Museum at Cambridge, | keyboard, or that Signa up to that time had playe¢ self"), 








| usually, but erroneously, cailed “Queen Elizabeth’s | his instrument without having ever broken a string 








“detail. . . . Still Cowper took not the least notice... . 
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FACTS, RUMOURS, AND REMARKS. 


Not long ago the connection between Cowper's 
poem on the loss of the Royal George and the March 
in Handel’s “‘ Scipio” was mentioned in this journal. 
I have since received from Mr. Herbert W. L. 
Rumsey a very interesting letter on the same subject. 
This communication is, I regret to say, too long for 
reproduction as it stands, but the more important 
arts can be dealt with. Mr. Rumsey quotes from 
“Sea Sketches about Ships and Sailors ”—a small 
volume published anonymously and without date at 
the Leisure Hour office. It is pointed out that the 
writer of the extract gives no authority for his state- 
ment, but, as it is in substantial agreement with 
other accounts of the same incident, I am disposed to 
accept it as a narrative of facts. 


Tue statement begins with a well-drawn picture of 
a gloomy day, the atmosphere laden with rain and 
mist, and Cowper pacing his room, agitated and 
glomy, and stepping to the theme of the March 
hummed by himself. After this artistic beginning, 
the writer proceeds : 

Suddenly his door flew open, and in rushed a lady, 
holding in her hand an open newspaper, in which she had 
just been reading the account of the loss of the Royal 
George. Greatly excited at the melancholy news, she 
exclaimed: ‘Oh! Mr. Cowper, have you heard of the 
dreadful accident which hashappened ? The Royal George 
has gone down into the sea with 800 men on board, and 
every soul has perished !’’ Cowper, wrapped up in his own 
reflections, paid no attention either to her or her story, but 
continued to walk on backwards and forwards; the 
catastrophe, as may well be imagined, appeared to her a 
very fearful one, and hence she wondered at his not being 
moved by it. Thinking that perhaps he had not heard 
what she had told him, she repeated the account in fuller 


Hence she concluded that he was determined not to listen 
to her, and therefore left the room. 

Nevertheless, though Cowper had manifested no sign 
that the melancholy news had produced any impression on 
him, he was deeply affected. The story had, as the sequel 
will show, reached his mind, but it had not yet touched his 
heart. Though he abounded to overflowing with sympathy 
for the distress of others, so much was he absorbed in his 
own misery, that he was entirely carried away for the time 
byit... . At that instant the bell of the church close by 
began to toll for a funeral. The unexpected sound, and the 
solemnity of the associations connected with it, wrought a 
sudden change in him. Each stroke as it boomed forth was 
tohim like the thrust of a sword. The chord that united 
him to his fellow man was now reached, and vibrated to 
thetouch. . . . Roused to a state of intense excitement, he 
could restrain himself no longer, but seized a pen, and gave 
vent to his feelings in these deeply solemn and exquisite 
lines, the measure of which corresponds to the music of 
Handel’s March. 


, Mr. Rumsey follows up his citation by remarking : 
Students of the poet’s works must surely know if 
this account is reliable, and perhaps they will give 


ie less learned brothers the benefit of their know- 
e,”” 


pArran a season of comparatively good behaviour 
the printer’s boy, moved, perhaps, by the advance of 
spring and a general recrudescence of life, has 

ome frisky again. I note his doings in the office 

a certain Irish journal with severe reprobation. 

aving got hold—in the dinner-hour probably—of a 
“sora notice, the young rascal set to work and 
he _— most of the proper names. Gregory Hast 
int transformed into Gregory Host (that may be 
intended as a compliment meaning “a host in him- 


and Tivadar Nachéz as Tivadar Mackey. Augustus 
Barratt appeared as Agustus Barratt, and, unkindest 
cut of all, Mr. Johannes Wolff was actually trans- 
formed into a lady under the name of Miss Johanness 
Wolff. Let us hope that this practical joker was 
well spanked for his pains. 


A LINcoLnsHIRE paper prints a letter in which the 
writer is made to state that he had been invited to 
send a contingent to the Crystal Palace to assist at a 
Concert of 5,000 voices “on the handle orchestra at 
the National Temperance fate.” That boy again! 


NoTIciNG some remarks on the English of musical 
reporters which appeared in these columns last 
month, and especially on the “ uncouth coinages” 
made to avoid repetitions of the same word, the 
Globe says: *‘ But repetition, in all its unmitigated 
baldness, is preferable to the enormities (‘rendition ’ 
and such like) described above.” With that opinion 
I am in thorough agreement. My object was, not to 
excuse the “uncouth coinages” so much as to 
indicate the circumstances which, apparently, give 
rise to them. 


I HAvE a letter from Mr. G. W. Bettany, of Burton- 
on-Trent, with reference to the use of orchestral 
instruments in the service of the Church, and, more 
particularly, as regards their employment in accom- 
panying the chanting of the Psalms. A short time 
ago I advised that these instruments should be heard 
only in the “ Gloria Patri.” As to this, Mr. Bettany 
writes : 

I venture to acquaint you with the fact (which possibly 
may interest you) that for nearly six months in 1891, while 
the organ at Holy Trinity Church in our town of Burton- 
on-Trent was undergoing enlargement and repairs, an 
orchestra of over thirty performers took its place and 
accompanied the Sunday services. It was my great 
pleasure to conduct this orchestra, and the pleasure with 
which I recollect our rendering of the Psalms induces me 
to claim that the orchestra (however rightly it can be 
deemed an unadvisable use of it) can accompany the 
Psalms, and can be made the vehicle of expression suitable 
to them. 


With regard to the difficulty presented by the often 
prolonged reciting note, Mr. Bettany observes: 


No doubt, at times, it taxed our wind players, but there 
was always sufficient string tone sounding, and if the per- 
formers accommodated themselves to a pp, or took’ breath 
during its continuance, it only served to display the voices, 
and the effect was not a bit the worse. 


I am glad to learn that so much success attended 
the experiment at Burton, but must point out that 
my remarks as to restricting the use of the orchestra 
assumed an organ to be available. Where, as in the 
case mentioned by my correspondent, there is no 
organ, the orchestra must, of course, do its best, 
which, in the Trent-side town, means something very 
good indeed. The band conducted by Mr. Bettany 
comprised fourteen violins, two violas, three 
violoncelli, two double-basses, a flute, two oboes, 
two clarinets, two horns, a_ bassoon, cornet, 
trombone, and euphonium. In addition, there were 
seven auxiliary performers. Well done, Burton! 


A CORRESPONDENT sends me a sheet of four large 
pages (yellow flimsy) in which is set forth the 
advantages of So-and-so’s new method of teaching 
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the pianoforte—a method which, if we may believe 
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what is said about it, can claim to be the “ royal 
road” found at last. So-and-so 

Begs respectfully to make known the fact, and honestly 
intimate, that through the medium of his NEW AND 
EASY METHOD, ANY PERSON OF 60 YEARS 
or under, with but little time to waste, CAN ENSURE 
(quite apart from talent) A THOROUGH THEORETI- 
CAL AND PRACTICAL MUSICAL KNOWLEDGE, 
together with 20 to 30 cheerful tunes INONE QUARTER, 
although totally unpossessed of the slightest knowledge 
of music. AND WHOLLY IGNORANT OF THE 
INSTRUMENT. 

So let us cry “Eureka!” Where children are 
concerned, the inventor drops into poetry, and says 
or sings : 

Ye young ones you have your wee little cares, 

Your own little troubles and your own little scares ; 
You must of course squall when, quite unawares, 
You roll from the top to the foot of the stairs. 

You must of course cry, and thus beautify 

The side of your face, which has dust in poor eye. 
You must feel it hard if perchance you knocked heads, 
With that clumsy Bobby or against brother Fred's. 
You must think it cruel when you try, try, try, 

To learn quickly, yet can but cry, cry and why ? 
Because the dry exercise and the horrid old scale, 

Is made O so ugly and that’s why you fail; 

But now dry your eyes, all such griefs are past, 

AN EASY NEW TEACHING is invented at last. 

Lest the mind should unduly dwell upon the new 
discovery, and work itself harm by excess of rapture, 
the pamphlet is charged with such varied informa- 
tion as that the people of Madagascar eat fried 
silk-worms, while those of New Caledonia are fond 


of roasted spiders. 


I Am in receipt of a second letter from the Rev. W. 
E. Stebbing, of Morpeth, on the subject of glaringly 
inefficient musical criticisms. It contains a sugges- 
tion which deserves publicity :— 

My experience is that in most towns there are people 
who could do the work very much better. In quiet country 
towns there are often doctors, lawyers, parsons, or other 
private persons with whom music is a favourite hobby. 
Sometimes they know a great deal about it and are com- 
petent scholars on the subject. I have found several who 
could write most intelligently upon musical subjects, and 
I believe many more exist. To take a typical instance. 
I know a Lancashire cotton town (40,000 inhabitants) very 
well, where a member of a brewing firm has one of the 
best musical libraries in the county and is a man of high 
intelligence in matters musical. Two other gentlemen, 
cotton spinners, and a well established doctor are also 
capable critics. This is quite a sufficient number for such 
a town as I have in my mind, and such conditions will be 
found to exist proportionally in most quarters. Could not 
editors of papers be persuaded to ask gentlemen of this 
sort to provide them with careful criticisms, and dispense 
with the incompetent office boy or man from henceforth ? . 


PERSONS acquainted with the conditions of modern 
journalism will easily put their finger upon the weak 
point in the above suggestion. An editor would have 
but little control over amateur contributors, and they, 
being men of business, would often find themselves 
unable to attend to the work of musical criticism. 
But a newspaper, in these days, must be served, and 
served promptly, or it drops behind. Still the plan 
might be found workable in certain cases, and to 
that extent prove of value. 


TAKEN from a Concert-notice published in a Man- 
chester paper: ‘“ The pair actually returned and gave 
the last verse of Sullivan’s pretty duet, but we think 
Mr. Langton Griffiths would have done well to have 
seen the audience ‘blowed’ first, as they some- 
what inelegantly put it in these parts. But to return 
to our muttons.” Inelegance seems to be catching. 





It has now been decided that Mr. Henschel’s Scottish 
Orchestra shall appear at only four of next season’s 
London Symphony Concerts, metropolitan performers 
being engaged for the remaining four. This arrange. 
ment happily preserves the connection between the 
Conductor and the London artists who have served 
him so long and well. I have reason to know that 
the prospect of a severance was a source of pain to 
Mr. Henschel, but, at one time, there appeared to be . 
no alternative. 


Not much space will be given in this department 
of THE Musica TIMEs to what is called the “ encore 
nuisance.” Those who put lance in rest as opponents 
of encores are tilting against the wind. Time after 
time, within my recollection, have onslaughts been 
made upon a vicious custom, but it flourishes as 
rankly as ever. The reason is that the conditions of 
vitality are always with us, and not only with us but 
rooted in human nature. It is more an instinct than 
a principle which prompts us to get all we can for 
our money, and, as artists, to court the favour of the 
public and encourage its manifestation. When the 
leopard changes his spots we may look for the 
rise of a popular sentiment, in auditorium and on 
platform, against the present system. 


At least one order of musical practitioners appears 
to be making a good thing of life. A correspondent 
of the Globe states that an Italian organ-grinder lately 
admitted in a police-court that, in thirty-eight weeks, 
he had earned enough to put by £30 for himself 
and as much for his daughter, besides taking a 
pleasure trip to Naples. Unless we assume that the 
money was given as a bribe to go and play round the 
corner, it must be admitted (pace Mrs. Ormiston 
Chant) that the street organ is a popular instrument. 


A man in America declares that the barrel organ 
is not a frivolous or painful machine, but an 
educational implement having an extensive influence. 
He happens to be a barrel organ maker. 


I LEARN from an advertisement in a Norfolk paper 
that a certain professor in that county gives two 
lessons a week, on the pianoforte or harmonium, for 
ninepence! It may be that the lessons are worth no 
more, in which case the modesty of the professor is 
most exemplary. 


Tue biography of the late J. W. Davison, upon 
which his elder son, Mr. Henry Davison, is at present 
engaged, will be a permanent memorial of a remark- 
able man. But if those who have departed from us 
are permitted to know what events are happening n 
their old home, it is tolerably certain that there 1s 
one distressed shade amongst them. Davison had a 
rooted aversion from the idea of writing. his 
reminiscences, or preparing materials for a “ Life. 
I have the best reason for knowing this, because 
during the many years of our intimate association as 
colleagues and friends, I frequently urged him to - 
the world have the benefit of his recollections, and 0 
the shrewd observations upon men and things 7 
which he so often delighted me. Nothing coul 
induce him to look at the matter seriously, and when 
I offered to undertake the literary part of the ws 
he would provide and arrange the materials, the reply 
was that he hoped I had something better to do wi 





my time. 
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Ir is not well that the dead should bind their 
successors, and I am glad that Mr. Henry Davison 
proposes to snatch from the limbo of old newspapers 
and periodicals the finest efforts of his father’s pen, 
to print a selection from the many interesting letters 
received by this powerful critic in the course of his 
long career, and to particularise the more important 
events and circumstances of his life. The work will 


_ be published in two volumes. 


Tue last Popular Concert of the season was 
marked by intense enthusiasm for the two great 
artists, Joachim and Piatti, who have so long been 
the mainstay of Mr. Chappell’s enterprise. A more 
satisfactory jubilee celebration could not be imagined, 
because there was nothing of organisation about it, 
but simply a spontaneous expression of feeling in 
which both admiration and gratitude found place. 


“ A MusicaL STUDENT” tells me of a Prayer Book 
in the possession of her father, which is embellished 
with marginal wood-cuts, and contains, vis-a-vis 
with the Psalms, a number of groups representing 
the Dance of Death. She points out that in this 
series are various references to music and musical 
instruments and also attendant couplets, such as 
“Drummer ¢all together All soldiers to my banner.” 
The book of which my correspondent speaks is, no 
doubt, Pickering’s reprint (1853) of ‘‘ The First Book 
of Queen Elizabeth: The Boke of Common Praier, 
&. London. In Officina Richardi Grafton, 1559.” 
A beautiful and spotless copy of the reprint is in my 
library, and “A Musical Student” is thanked as 
being the means of directing my attention to it. 


I see that the Times continues its very disparaging 
remarks upon Gounod’s “ Redemption.” It speaks 
of the music as “painfully at variance with the 
sacredness of the text,’ and of the parts sung at the 
Crystal Palace by Messrs. Lloyd and Bispham as 
“tedious.” The Times has a right to its opinion and 
to the expression thereof as often as may seem advis- 
ables We who have different views about the 
“Redemption” do not complain, but when we read: 
“With the strains of the immortal Passion Music 
according to St. Matthew still ringing in one’s ears it 
8 impossible not to feel the great difference that 
exists between the real inspiration of the one work 
and the false ring of the other,” it seems needful to 
Point out that comparisons of the music of to-day 
with that of 150 years ago—music differing as much 
in regard of nationality and temperament as in point 
of time—are not very scientific. It is fortunate that 
many of us do not condemn Gounod’s sacred master- 
Piece because we account the Matthew “ Passion” a 
chef-d' euvre. 


JoserH BENNETT. 





ROYAL CHORAL SOCIETY. 


_ Gounon’s second and last sacred trilogy, ‘‘ Mors et Vita,” 
includes, as musicians are aware, a complete and extremely 
impressive setting of the Requiem Mass. This may be 
tached with ease from the rest of the work, and it was 
Given at the Albert Hall, under Sir Joseph Barnby’s 
(tection, on the rst ult., in association with Rossini’s 
Stabat Mater.” Rather curiously, the performance did 
ot attract as much attention as might have been expected, 
attendance being under the average. But if the 
Be building was not well filled, the enthusiasm of those 
Mesent was quite refreshing to notice—that is to say, in the 
bat Mater,” for of course Gounod’s solemn strains 


~ 





were received in becoming silence. As regards the 
performance, it may be said, in the first place, that Sir 
Joseph Barnby’s magnificent choir was well up to its usual 
mark, alike in the French and in the Italian master’s work. 
The names of the principal performers were perhaps, as a 
body, not sufficiently familiar to be attractive; but it should 
be placed on record that they all fulfilled their duties to the 
full satisfaction of the audience. Mrs. Elene Eaton’s 
powerful soprano voice told well in the immense hall; 
Miss Marie Brema and Mr. Watkin Mills sang in their 
customary artistic manner, both being in good voice; and 
a very favourable impression was created by Mr. von 
Bandrowski, a tenor from Frankfort. He was especially 
applauded for his impressive rendering of ‘ Cujus 
animam,” which still remains one of the most popular 
solo pieces for tenor voice. 


PBRILHARMONIC SOCIETY. 


Tuis Society began its eighty-second season in Queen’s 
Hall on February 28, when—and also at the second 
Concert, on the 14th ult.—was performed the last Symphony 
and the last important work of Tschaikowsky, whose death, 
a few weeks after its production in the Russian capital, 
caused such general regret throughout the world of art. By 
one of those strange coincidences which are not infrequent, 
the Symphony, written in the full vigour of health, is 
styled “ Pathetic,” and ends with a movement as sad and 
funereal as anything in music. All unconsciously, the 
master here prepared his own dirge. The work makes 
some bold innovations upon established form. Thus the 
slow movement, usually placed second, stands fourth 
and last. A short introduction, and an opening Allegro, are 
followed by an Allegro con graziain Scherzo form; an Allegro 
molto vivace, also in Scherzo form, but much elaborated, and 
the whole ends with an Adagio lamentoso. There is noreason 
to think that the composer intended this arrangement 
as a model. It is, without doubt, an exceptional case 
suggested by the specific character of the Symphony, the 
composer determining that the final impression made by 
the music should justify his use of the term ‘ pathetic.” 
We need not, therefore, spend much time in pointing out 
that the association of three quick movements in consecutive 
order is undesirable, or that the plan usually followed is, 
on many accounts, the best. Another novel feature of the 
work is found in the opening Allegro, where the leading 
subject is marked Allegro non troppo, and the second theme 
Andante, where, also, there are other changes of tempo, 
making the number six in all. The movement, however, 
though containing much episodical matter, is in the 
accepted form. Here then we have an enlargement of the 
scope of a first movement, and a model which composers 
are not at all unlikely to work from. Each case must, of 
course, be judged on its merits, but we see no objection to the 
model as such—one which the Russian master has 
made specially interesting and effective by elaborate 
working and highly-effective contrasts. The second 
movement is perfectly simple and tuneful; the third is 
long and of complicated detail, sonorous and, so to speak, 
enthusiastic ; while the fourth, like the first, presents various 
changes of tempo, ranging from Adagio to Vivace. Obviously 
such a Symphony is one for careful review, with the advan- 
tage of music-type illustrations, rather than for exhaustive 
discussion in a general notice such as this. Dr. Mackenzie 
conducted the fine work with obvious sympathy, and both 
performances were really triumphs of interpretation, on which 
let all concerned be heartily congratulated. We make no 
reflection upon Conductor or orchestra when we say that the 
second performance was much better than the first. Music 
so elaborate, and, in some respects, so new, cannot be 
conquered in the short time ordinarily devoted to rehearsal 
for a single occasion. Other orchestral selections in the 
programme of the first Concert were Goldmark’s Overture 
“Sakuntala” and Weber’s to “Oberon.” The pianist 
of the evening, Mr. Borwick, distinguished himself greatly 
in Beethoven’s fifth Concerto, though there was a slight 
falling off in the last movement. Grieg’s long and not 
uniformly interesting Ballade in G minor seemed to us 
an injudicious choice. Mr. Borwick, however, played them 
very well indeed. 
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Ir is not well that the dead should bind their 
successors, and I am glad that Mr. Henry Davison 
roposes to snatch from the limbo of old newspapers 
and periodicals the finest efforts of his father’s pen, 
to print a selection from the many interesting letters 
received by this powerful critic in the course of his 
long career, and to partitularise the more important 
events and circumstances of his life. The work will 


_ be published in two volumes. 





Tue last Popular Concert of the season was 
marked by intense enthusiasm for the two great 
artists, Joachim and Piatti, who have so long been 
the mainstay of Mr. Chappell’s enterprise. A more 
satisfactory jubilee celebration could not be imagined, 
because there was nothing of organisation about it, 
but simply a spontaneous expression of feeling in 
which both admiration and gratitude found place. 


“ A MusicaL STUDENT” tells me of a Prayer Book 
in the possession of her father, which is embellished 
with marginal wood-cuts, and contains, vis-a-vis 
with the Psalms, a number of groups representing 
the Dance of Death. She points out that in this 
series are various references to music and musical 
instruments and also attendant couplets, such as 
“Drummer ¢all together All soldiers to my banner.” 
The book of which my correspondent speaks is, no 
doubt, Pickering’s reprint (1853) of ‘‘ The First Book 
of Queen Elizabeth: The Boke of Common Praier, 
&. London. In Officina Richardi Grafton, 1559.” 
A beautiful and spotless copy of the reprint is in my 
library, and “A Musical Student” is thanked as 
being the means of directing my attention to it. 


I see that the Times continues its very disparaging 
remarks upon Gounod’s “ Redemption.” It speaks 
of the music as “painfully at variance with the 
sacredness of the text,”’ and of the parts sung at the 
Crystal Palace by Messrs. Lloyd and Bispham as 
“tedious.” The Times has a right to its opinion and 
to the expression thereof as often as may seem advis- 
ablee We who have different views about the 
“Redemption” do not complain, but when we read: 
“With the strains of the immortal Passion Music 
according to St. Matthew still ringing in one’s ears it 
18 impossible not to feel the great difference that 
exists between the real inspiration of the one work 
and the false ring of the other,” it seems needful to 
point out that comparisons of the music of to-day 
with that of 150 years ago—music differing as much 
mn regard of nationality and temperament as in point 
of time—are not very scientific. It is fortunate that 
many of us do not condemn Gounod’s‘sacred master- 
Plece because we account the Matthew “ Passion” a 
hef-d’euvre. 


JoserH BENNETT. 


ROYAL CHORAL SOCIETY. 


, Gounon’s second and last sacred trilogy, ‘‘ Mors et Vita,” 
includes, as musicians are aware, a complete and extremely 
impressive setting of the Requiem Mass. This may be 
tached with ease from the rest of the work, and it was 
ven at the Albert Hall, under Sir Joseph Barnby’s 
tection, on the 1st ult., in association with Rossini’s 
Stabat Mater.” Rather curiously, the performance did 
tot attract as much attention as might have been expected, 
attendance being under the average. But ifthe 

ge building was not well filled, the enthusiasm of those 
Present Was quite refreshing to notice—that is to say, in the 
t Mater,” for of course Gounod’s solemn strains 


- 





were received in becoming silence. As regards the 
performance, it may be said, in the first place, that Sir 
Joseph Barnby’s magnificent choir was well up to its usual 
mark, alike in the French and in the Italian master’s work. 
The names of the principal performers were perhaps, as a 
body, not sufficiently familiar to be attractive; but it should 
be placed on record that they all fulfilled their duties to the 
full satisfaction of the audience. Mrs. Elene Eaton’s 
powerful soprano voice told well in the immense hall; 
Miss Marie Brema and Mr. Watkin Mills sang in their 
customary artistic manner, both being in good voice; and 
a very favourable impression was created by Mr. von 
Bandrowski, a tenor from Frankfort. He was especially 
applauded for his impressive rendering of ‘ Cujus 
animam,” which still remains one of the most popular 
solo pieces for tenor voice. 


PHILHARMONIC SOCIETY. 


Tuts Society began its eighty-second season in Queen’s 
Hall on February 28, when—and also at the second 
Concert, on the 14th ult.—was performed the last Symphony 
and the last important work of Tschaikowsky, whose death, 
a few weeks after its production in the Russian capital, 
caused such general regret throughout the world of art. By 
one of those strange coincidences which are not infrequent, 
the Symphony, written in the full vigour of health, is 
styled “ Pathetic,’’ and ends with a movement as sad and 
funereal as anything in music. All unconsciously, the 
master here prepared his own dirge. The work makes 
some bold innovations upon established form. Thus the 
slow movement, usually placed second, stands fourth 
and last. Ashort introduction, and an opening Allegro, are 
followed by an Allegro con graziain Scherzo form; an Allegro 
molto vivace, also in Scherzo form, but much elaborated, and 
the whole ends with an Adagio lamentoso. There is noreason 
to think that the composer intended this arrangement 
as a model. It is, without doubt, an exceptional case 
suggested by the specific character of the Symphony, the 
composer determining that the final impression made by 
the music should justify his use of the term ‘‘ pathetic.” 
We need not, therefore, spend much time in pointing out 
that the association of three quick movements in consecutive 
order is undesirable, or that the plan usually followed is, 
on many accounts, the best. Another novel feature of the 
work is found in the opening Allegro, where the leading 
subject is marked Allegro non troppo, and the second theme 
Andante, where, also, there are other changes of tempo, 
making the number six in all. The movement, however, 
though containing much episodical matter, is in the 
accepted form. Here then we have an enlargement of the 
scope of a first movement, and a model which composers 
are not at all unlikely to work from. Each case must, of 
course, be judged on its merits, but we see no objection to the 
model as such—one which the Russian master has 
made specially interesting and effective by elaborate 
working and highly-effective contrasts. The second 
movement is perfectly simple and tuneful; the third is 
long and of complicated detail, sonorous and, so to speak, 
enthusiastic ; while the fourth, like the first, presents various 
changes of tempo, ranging from Adagio to Vivace. Obviously 
such a Symphony is one for careful review, with the advan- 
tage of music-type illustrations, rather than for exhaustive 
discussion in a general notice such as this. Dr. Mackenzie 
conducted the fine work with obvious sympathy, and both 
performances were really triumphs of interpretation, on which 
let all concerned be heartily congratulated. We make no 
reflection upon Conductor or orchestra when we say that the 
second performance was much better than the first. Music 
so elaborate, and, in some respects, so new, cannot be 
conquered in the short time ordinarily devoted to rehearsal 
for a single occasion. Other orchestral selections in the 
programme of the first Concert were Goldmark’s Overture 
‘“‘Sakuntala” and Weber’s to “Oberon.” The pianist 
of the evening, Mr. Borwick, distinguished himself greatly 
in Beethoven’s fifth Concerto, though there was a slight 
falling off in the last movement. Grieg’s long and not 
uniformly interesting Ballade in G minor seemed to us 
an injudicious choice. Mr. Borwick, however, played them 
very well indeed. 
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At the second Concert, the closing Overture was 
Smetana’s ‘‘ Lustspiel,”’ the Concerto being again one for 
pianoforte—Beethoven’s in G (No. 4). Miss Fanny 
Davies’s share in the execution of this fine work was a 
brilliant contribution to one of the best ensembles in 
Philharmonic records. Never, to our knowledge, has she 
shown herself more highly qualified for a task demanding 
the highest attributes of an artist. Her effort, alike in 
technique and spirit, was most convincing. Good, also, 
was Mr. Sauret’s performance of Dr. Mackenzie’s 
“Pibroch,” the difficulties being easily surmounted by that 
accomplished violinist. Madame de Vere-Sapio appeared 
as vocalist, another American, Miss Ella Russell, having 
filled the post at the opening Concert. 





LONDON SYMPHONY CONCERTS. 


Mr. HENSCHEL’s sixth and seventh Concerts of his 
present season may be said to have decidedly increased his 
reputation as a Conductor. At the first of these, on 
February 22, a remarkably vigorous and stirring rendering 
was given of Schumann’s fine D minor Symphony 
(No. 4), and equally effective performances of the Prelude 
to the third act of the ‘ Meistersingers”? and Overture 
to ‘ Tannhauser.” An _ especially interesting feature 
of this Concert was the inclusion in the programme of 
Brahms’s seldom heard Rhapsody for contralto, male 
chorus, and orchestra, the dramatic solo part in which was 
magnificently declaimed by Miss Marie Brema, and the 
chorus parts impressively sung by the male members of 
Mr. Henschel’s choir. Beethoven’s Fifth Pianoforte 
Concerto in E flat (Op. 73), the solo part of which was 
brilliantly played by Miss Ilona Eibenschiitz, made up an 
attractive programme. 

At the seventh Concert, given on the 8th ult., the 
Symphony was Beethoven’s in C minor (No. 5), the 
impetuous energy of which was most happily expressed. 
This was followed by a Concerto for violin and orchestra 
in C, by Moszkowski, a work remarkable for the melodious 
beauty of its themes and the opportunities it affords for the 
display of the abilities ofthe executant of its solo part. As 
this was entrusted to Mr. Sauret, and as the orchestral por- 
tion had evidently received careful rehearsal, a very effective 
performance of the work was given. The Prelude to 
‘“‘ Lohengrin ” and Beethoven’s third ‘‘ Leonore”’ Overture 
were also finely played, and Mrs. Henschel’s charming 
singing of ‘‘ Und ob die Wolke,” from ‘ Der Freischiitz,” 
and her husband’s fanciful ‘‘Spring”’ song, which on this 
occasion was furnished with a dainty orchestral accom- 
paniment, completed one of the most enjoyable Concerts 
Mr. Henschel has yet given us, and which attracted an 
exceptionally large audience. 





. 


THE BACH CHOIR. 


Peruaps one of the most remarkable features in con- 
nection with the history of music in England is the growth 
in popularity of the great works of John Sebastian Bach 
within the memory of the present generation. The mar- 
vellous setting of the Passion according to St. Matthew 
was favoured by the late Prince Consort, but public 
opinion and taste were not ripe for its general performance 
until it was given at the Oratorio Concerts in 1870, and few, 
if any, who were then present at the first performance, under 
the direction of Sir Joseph (then Mr.) Barnby, can have 
forgotten the remarkable impression created by the antique 
music, the power and beauty of which proved irresistible. 
It was then heard with wonderful effect at a Special 
Service in Westminster Abbey in 1871, and again in 
1874, both times under the direction of Mr. Barnby. 
After this the work was heard frequently at St. James’s, 
Exeter, and the Albert Halls, and, if we remember rightly, 
it was in the last-named building—where it was given no 
fewer than four times during Holy Week in 1873—that the 
audience was for the first time asked to rise and join in the 
chorales. It was repeated in the years immediately 
following, and a condensed version is performed annually 
at St. Paul’s Cathedral, on the Tuesday in Holy Week. 
A cheap octavo edition was promptly issued in vocal score 
by Messrs. Novello, Ewer and Co., and this has been 


extensively employed ; but the same firm has now published 
a new edition, with the English words revised and 
the notes of the recitatives given precisely as in the 
original. This latest version was, we understand, pre. 
pared in the first instance for Mr. Henschel, who con. 
templated a performance during the present season 
but this will have to stand over until next year. The 
Bach Choir, ever in earnest, made praiseworthy and special 
endeavours to render the Matthew Passion music in worth 
fashion at the performance in the Queen’s Hall, on the 
15th ult. It is of course better to show too much artistic 
endeavour than too little, but the well-meant use 
of the original German text was evidently embarrass. 
ing to the choir, the singing being feebler and 
more uncertain than at any previous Concert of this 
estimable Association within our remembrance. With 
regard to the length of the performance, it should be 
remembered that in Bach’s day it commenced early in 
the morning, and that a lengthy interval was allowed 
between the parts, in this respect resembling the Bayreuth 
performances and that of the Passion Play at Obé. 
Ammergau at the present time. These conditions are, of 
course, impossible in London, and the Bach Choir certainly 
merit approval for giving the Passion music with so few 
curtailments. Mr. Robert Kaufmann, who had been 
specially engaged for the arduous part of the Evangelist, 
attacked the high notes with apparent ease, his voice 
being a counter-tenor of fair quality and his method 
distinctly German. Mr. Norman Salmond was unfor. 
tunately out of voice; but excellent service was rendered 
by Miss Fillunger, Miss Marie Brema, and Mr. David 
Bispham. Mr. Joachim played the violin obbligati, Miss 
Héléne Dolmetsch the part for viola da gamba, Mr. Arnold 
Dolmetsch presided at the pianoforte, and Mr. F. Cliffe at 
the organ. Professor Villiers Stanford, in his conducting, 
showed intimate acquaintance with the score. The 
performance is to be repeated next season. 





CRYSTAL PALACE CONCERTS. 


In the programme of the thirteenth Saturday Concert, 
held on the 3rd ult., room was found for a novelty from 
the pen of Mr. Walter Wesché, in the shape of an 
Orchestral Ballad entitled ‘‘The Legend of Excalibur.” 
From the very sensible remarks of the composer in the 
programme book, we gather that in regard to “pro 
gramme” music he is in accord with Beethoven, and, 
to quote Dr. Hubert Parry’s happy phrase, has no intention 
of ‘trying to make people see with their ears.” Of 
Mr. Wesché’s music we regret to be unable to speak 
with any enthusiasm. His themes are unimpressive, nor are 
they redeemed by any special ingenuity or resourcefulness 
treatment. The second subject, in waltz rhythm, is of a 
trivial character, and the concluding portion of the work 
is marred by a great deal of tedious repetition. A friendly 
reception was bestowed on the Ballad, and the composer 
bowed his acknowledgments from the platform. Hert 
Hugo Becker, the instrumentalist of the afternoon, won 
great favour by his masterly breadth of tone and phrasing 
in Haydn’s cheerful Violoncello Concerto in D, and gave 
further proofs of his remarkable accomplishments as 4am 
executant in two agreeable trifles of his own composition, a8 
well as in Schumann’s “‘ Traumerei.” Malle. Rose Olitzka, 
a contralto who has done good service of late seasons Wi 
the Royal Carl Rosa Company, sang Beethoven's “ Ah! Pet- 
fido,” with considerable feeling and knowledge of effect, 
maintained the favourable impression by her rendering 0 
Lieder by Grieg and Schumann. Wagner's fine “Faust 
Overture, Beethoven’s First Symphony, and Lissts 
symphonic poem “Les Préludes,” all admirably pla 
under Mr. Manns’s direction, completed the programme. 

Dr. Joachim was the central figure at the Concert of the 
roth ult., the great violinist appearing on this occasion in 
the character of a composer as well as that of an executant. 
His “‘ Elegiac ” Overture, composed as an act of homage t0 
the storm-tossed career of the brilliant but unh 
German poet, Heinrich von Kleist, was produced for af 
first time at Cambridge in March, 1877, on the evening 





the day on which the degree of Doctor of Music Wi 
conferred on Dr, Joachim; and the very interesting analy 
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then contributed by Sir George Macfarren was appro- 

iately reproduced in the Crystal Palace programme book. 
The Overture, we may add, is an admirable expression in 
music of the emotions which might be expected to spring 
from a contemplation of the career and character of Von 
Kleist, and thoroughly justifies its title of ‘‘ Elegiac.’’ Dr. 
oachim’s principal solo was, Brahms’s Violin Concerto, for 
the interpretation of which the union of those qualities of 
head and heart which characterises Dr Joachim’s playing 
ft him in a pre-eminent degree. Later on he gave 
Beethoven’s beautiful Romance in F, with incomparable 
beauty of tone and poetry of expression. The orchestra, 
which accompanied Dr. Joachim in excellent style, 
gave a remarkably fine rendering of Raff's ‘‘ Lenore” 
Symphony, a work which, though at times undistin- 

ished and verging even on the trivial, is so vividly 
coloured, so full of emotion and romance, that these draw- 
backs may be readily overlooked. The vocalist of the 
afternoon, Miss Florence Monteith, a débutante at these 
Concerts, has a light but pleasing soprano voice which 
shows signs of having been carefully trained. Her ren- 
dering of the cantiléne from Gounod’s ‘‘ Cing Mars,” “ Nuit 
resplendissante,” suffered from her obvious nervousness, 
but she was much more successful in a song, ‘‘ The wild 
flower,” by Franco Leoni. Mr. Manns conducted through- 
out with his wonted intelligence and ability. 

Gounod’s ‘‘ Redemption’ was given at the Concert of 
the 17th ult., “‘in reverential memory of the composer,” and 
no pains were ‘spared by all concerned to make the 
performance worthy the occasion. The cast of principals 
comprised Miss Ella Russell, Miss Margaret Hoare, Miss 
Marian McKenzie, and Messrs. Edward Lloyd and David 
Bispham, of whom the two last-named artists especially 
distinguished themseives by the expressiveness and 
sympathy of their performance. The Crystal Palace Choir 
was heard to marked advantage in the grateful music 
which fell to its lot, while the orchestra, under Mr. 
Manns’s inspiriting guidance, acquitted itself in irreproach- 
able fashion. 





MONDAY AND SATURDAY POPULAR CONCERTS. 


Our record of the thirty-sixth season of these Concerts, 
which has been one of the most prosperous for several 
years, may now be finished, and it will not be necessary 
to deal with the concluding performances at any great 
length. That of Saturday, February 24, which is the 
first we have to mention, included Cherubini’s fine Quartet 
in D minor (No. 3), Beethoven’s melodious Sonata in A 
for pianoforte and violin (Op. 30, No. 1), Gade’s Capriccio 
inA minor for violin, for which Mr. Joachim accepted an 
encore, and the whole of Schumann’s Kreisleriana (Op. 16), 
which were beautifully interpreted by Miss Fanny Davies. 
Madame Alice Gomez, save for indistinctness in enuncia- 
tion, Was commendable in songs by Goring Thomas and 
Tschaikowsky. 

Equally brief notice will suffice for the Concert of the 
following Monday. Bach’s Concerto in D minor for two 

8, magnificently played, as on many previous occasions, 

by Lady Hallé and Mr. Joachim, sufficed to account for 
unusally large audience; and in response to the 
prolonged applause the two artists repeated the beautiful 
Movement in F, Mozart’s Quartet in G (No. 1), of the 

‘t dedicated to Haydn, and Rubinstein’s Three Pieces for 
Panoforte and violoncello (Op. 11) were the remaining 
toncerted numbers, and the pianoforte solo was Beethoven’s 
inC minor (Op. 111), of which Miss Eibenschiitz 

give a very vigorous if not a very poetical reading. The 

Vocalist was Miss Dale, a young soprano, who appeared at 
short notice and displayed a sweet and well-trained voice 
Mais by Lassen, Schumann, and Grieg. 

On Saturday, the 3rd ult., a Beethoven programme drew 
enormous audience, the instrumental works selected being 

tet in C (Op. 29), the early Pianoforte Sonata in 

(Op. 7), played with all needful delicacy by Miss 
a y Davies, and the “ Kreutzer’ Sonata for pianoforte 
+ peg (Op. 47). Miss Fillunger sang with acceptance 
of the Bonn master’s Lieder. 
the Concert of Monday, the 5th ult., included a novelty. 


chamber works, though, of course, worthy of a hearing. 
It is marked by ‘rigid economy in the use of thematic 
material and is perfectly clear in outline, though the themes 
are not remarkable for freshness. Miss Agnes Zimmer- 
mann, the pianist on this occasion, gave some pieces by 
Scarlatti, and Mr. Joachim four movements from Bach’s 
Sonata in E for violin, unaccompanied. Why the fifth was 
not played it is impossible to say, as the omission only 
resulted in an irresistible demand foranencore. Schubert’s 
glorious Quintet in C (Op. 163), which is not heard very 
frequently, perhaps on account of its length, opened the 
Concert, and Miss Dale was again the vocalist, singing 
airs by Mendelssohn, Schubert, and Schumann with much 
charm, and firmly resisting all demands for more. 

On the following Saturday three of Thalberg’s Six Piano- 
forte Studies were introduced for the first time by Miss 
Eibenschiitz. Schumann summed up the qualities of these 
pieces very well in describing them as containing nothing 
new, and as salon studies, agreeable and playable, but not 
poetical. Having heard them once we have no great 
desire to hear them a second time. The concerted works 
were Beethoven’s Quartet in E minor (Op. 59, No. 2) and 
Brahms’s Pianoforte Quartet in G minor (Op. 25), by 
desire, both being led by Lady Hallé, Mr. Joachim being 
engaged at the Crystal Palace. Mr. Santley introduced 
six musicianly songs by Mrs, Ellen Wright; and Locatelli’s 
Violin Sonata in D, as adapted for the violoncello by 
Mr. Piatti, and of course played by him, completed the 
programme. 

There are few more popular modern chamber works than 
Brahms’s String Sextet in B flat (Op. 18), and it was 
received with enthusiasm on Monday, the 12th ult., the 
brief and vivacious Scherzo being encored. Mr. Schon- 
berger gave an effective reading of Chopin’s Ballade in 
F major (not F minor as printed) and, although recalled 
three times, declined to play again. Pianists may be 
encouraged in the movement, commenced none too soon, 
not to take an encore as a matter of course. Mr. Joachim 
played Tartini’s somewhat threadbare Sonata ‘II Trillo 
del Diavolo,” and Mr. Schénberger and Mr. Piatti joined in 
the three numbers of Schumann’s “ Stiicke im Volkston” 
for pianoforte and violoncello (Op. 102), which, apparently, 
are alone among the set deemed worthy of performance at 
these Concerts, as they have been heard many times while 
the others have never been heard at all. Those charming 
duet singers, Miss Schidrowitz and Miss Zagury, were 
much applauded in selections by Rubinstein, Schumann, 
and Auber. 

The last Saturday performance took place on the 17th 
ult., with an attractive but familiar programme, which may 
be dismissed in the briefest terms. Beethoven’s Quartet 
in F minor (Op. 95), his great Pianoforte Trio in B flat 
(Op. 97), and three movements from Spohr’s Duo 
Concertante in D for two violins, unaccompanied (Op. 67, 
not 97 as printed), were the concerted pieces; and Mr. 
Leonard Borwick revived Mozart’s beautiful and masterly 
Sonata in D, generally known as No. 21. In the absence 
of Miss Dale through illness, Miss Glwadys Wood was 
acceptable as the vocalist. 

There was a great crowd in St. James’s Hall at the final 
Concert of the season on the following Monday, and 
Messrs, Joachim and Piatti received a more than usually 
cordial greeting, the audience evidently having in view the 
approaching celebration of the fiftieth anniversary of their 
first appearance in London. The great violinist played 
four of Brahms’s Hungarian Dances, with a fifth for an 
encore, and the equally great violoncellist two movements 
by Veracini. Mendelssohn’s Quintet in B flat (Op. 87), 
Schumann’s in E flat (Op. 44), and Saint-Saéns’s very 
clever variations on a theme from Beethoven’s Sonata in 
E flat (Op. 31, No. 3)—the last-named work being played to 
perfection by Miss Zimmermann and Mr. Borwick—were in 
the programme; and Mr. Bispham was unexceptionable as 
the vocalist. Thus the season came to a triumphant 
conclusion. 


ROYAL COLLEGE OF MUSIC, 


Tue Concert given on the afternoon of February 22 
opened with a new Pianoforte Quartet in D minor, by 





a was Dvorak’s Pianoforte Trio in B flat (Op. 21), one 
hemian composer's earliest and least distinctive 


H. Walford Davies, whose compositions we have on 
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previous occasions referred to as displaying a talent con- 
siderably above the average to be expected from “clever ” 
students. The Quartet contains some capital themes and 
good workmanship, the elaborate Finale, Largo (quasi- 
Ciaconna)—molto allegro, returning to Ciaconna—Presto— 
to quote its full designation, being an especially praise- 
worthy effort. The work was played by the composer and 
Messrs. Charles Jacoby, William Ackroyd, and Paul Ludwig. 

At the Orchestral Concert of the 7th ult., which took 
place in the enormous “temporary” hall of the Imperial 
Institute, an audience numbering several thousands listened 
to a programme which seemed to have been drawn up with 
a view to just such an Imperial Institute audience. It 
contained Beethoven’s most rollicking Symphony, the 
delicious No. 8; Bizet’s charmingly naive and refined 
little Suite, ‘“‘ Jeux d’Enfants”; Saint-Saéns’s catchy 
Introduction and Rondo Capriccioso for violin, very credit- 
ably played by Miss Jessie Grimson; and two airs from 
Verdi’s ‘‘ Aida ’? and Gounod’s ‘‘ Reine de Saba,’’ which 
were sung by Miss Rina Allerton and Mr. Herbert Hilton 
respectively. The remaining number was Dr. A. C. 
Mackenzie’s first Scotch Rhapsody (Op. 21), a delightful 
work—fresh, breezy, and stirring in its Al/egro movements ; 
tender and affecting in the beautiful poetic Adagio molto— 
one of those instrumentral pieces, in fact, which seem to give 
cause for regret that its gifted author has done so little 
during the last decade in the field of purely orchestral 
music, for which he possesses such special qualifications. 
The playing of the students’ orchestra was good, though it 
did not altogether reach the standard attained at some 
previous Concerts. Professor Stanford conducted. 

Particular interest was attached to the annual examina- 
tion performance of the operatic class, which took 
place on the 12th ult., in the West Theatre of the Royal 
Albert Hall, the work chosen being Weber’s refined and 
amusing Singspiel “Abu Hassan,” which has not been 
heard in London since the Italian opera season at Drury 
Lane of 1870, when Madame Trebelli took the part of the 
impecunious hero, Hassan, and Madame Monbelli that of 
the heroine, Fatima. On the 12th ult. these characters 
were respectively sustained by Mr. McLeod Jones and Miss 
Ena Bedford, both of whom displayed promising abilities. 
The part of the amorous money lender was played with 
a completeness seldom seen at such performances by 
Mr. Alfred W. Clark, who, under the name of Mr. Henry 
Bouchier, recently made a remarkably successful début as 
Captain Crook in Mr. H. Talbot’s comic opera “ Wapping 
Old Stairs.” The other characters were taken by Miss 
Beatrice Pratt, Miss Dora Barrington, Mr. Francis 
Harford, and Mr. William Maynard. The choruses were 
brightly and intelligently sung, and the accompaniments 
and incidental pieces, which, by the way, often suggest 
Mozart’s “‘ Figaro,” were excellently played by the College 
orchestra, under the conductorship of Professor Stanford. 

The last Students’ Concert at Alexandra House previous 
to the Easter vacation was given on the 15th ult. The 
most important work in the programme was Brahms’s 
Sextet, No. x, in B flat (Op. 18), which received an 
excellent interpretation, for which Miss Jessie Grimson 
and Miss Alice Elieson are especially entitled to praise. A 
very creditable performance was also given of Schumann’s 
Quartet in A minor (Op. 41, No. 1), which was led by 
Miss Marie Motto; and Miss Helen Taylor gave a neat 
rendering of a Nocturne for violoncello, by Goltermann. 
The vocalists were Miss Maude Pierpoint and Miss Kirby 
Lunn. The former was apparently too nervous to do 
herself justice ; the latter possesses a powerful contralto 
voice, and gave satisfactory proof of having received 
admirable training. 


ROYAL ACADEMY OF MUSIC. 

BRIEF notice is all that is desirable concerning the two 
Concerts held in St. James’s Hall, which come within our 
present survey. The'first, on February 26, was a chamber 
performance, perhaps the best feature being a Sonata in E 
for pianoforte and violin, by Miss Llewela Davies (Mac- 
farren Scholar), which was admirably played by Miss 
Gertrude Collins and the composer. It is a brightly written 
and generally effective work, above the average of student’s 
efforts. An anthem, “ God is our hope,” by Mr. George F. 
Mott (student), was well sung; but the tiresome repetitions 





of words were rather suggestive of a past age. Other Pieces 
worthy of mention were Haydn’s ‘“‘ Evening Prayer” for 
chorus, which it was stated was performed for the first time in 
England ; three violin movements by Lalo, well played by 
Miss Nettie Atkinson ; and ‘‘ Synnove’s Song,” by Kjerulf, in 
which Miss Marion Evans displayed a pretty voice and much 
artistic promise. The usual Lenten orchestral performance 
was given on the afternon of the 2oth ult., the programme 
commencing with Beethoven’s Overture to “ Egmont,” 
which was vigorously played by a force of ninety executants, 
the majority being either students or ex-students. The 
female choir was charming in the piquant Chorus of Witches, 
‘Whither away,” from Professor Stanford’s cantata “The 
Voyage of Maeldune,” and Miss Lily West displayed con. 
siderable proficiency, though, perhaps, incommensurate 
power, in Grieg’s Pianoforte Concerto in A minor. A very 
pleasing Concertstiick in C minor for harp and orchestra, 


by a German composer little known in this country, “ 


named N. von Wilm, enabled Miss A. M. E. Carnes to 
evince much promise on her beautiful instrument; and 
among other students may be named in encouraging terms 
Miss Alice Simons, soprano and Parepa-Rosa Scholar, and 
Miss Gertrude Collins, violinist. 


The weekly Lectures to students at the Royal Academy 
during the past month have been of more than usual value 
and interest. Professor Bridge has lectured twice: on the 
first occasion, the early history of dramatic music was treated 
and the progress of the Masque traced up to the time of 
Milton’s ‘‘Comus.”” Many quaint and humorous extracts 
from the old writers were read, and several beautiful 
old settings of the songs of the period sung by 
Mr, A. Collard, Mr. Dan Price, and some of the West- 
minster Choirboys. On the 7th ult. Dr. Bridge re 
peated, with the aid of Westminster Abbey Chorister 
Boys, his Gresham Lecture explanatory of his musical 
gestures, as set forth in one of the series of Novello Primers 
noticed in THE Musicat Times for February last. The 
ingenious system met with the liveliest appreciation at the 
Academy, and there can be little doubt but that the occasion 
will be a memorable one for very many of the students, and 
will prove the origin of similar associative gesticulationsbya 
vast army of “ good little souls in nice white stoles,” and 
others far and wide. On the 14th ult. Mr. E. F. Jacques 
began a series of four Lectures, the first two of which, at 
the special request of Dr. A. C. Mackenzie, were devoted 
to Aésthetics. The importance of the Principal’s request 
can scarcely be over-estimated. Few subjects are les 
understood by students—and even by cultured musicians— 
than those included under the by no means satisfactory 
term “ Esthetics” ; indeed, by many they are regarded as 
practically useless. Those, however, who attended these 
discourses were presented with a series of hard facts and 
close reasonings that quickly showed the subject to be 
no vague speculation, but one of great practical utility, and 
one, upon their thorough comprehension of which would 
depend no small part of their future success as compostts, 
performers, teachers, or mere listeners. The line of argu- 
ment pursued was, that the active powers of mankind were 
employed in “doing” and “knowing.” From the former 
there resulted the various arts; from the latter the various 
sciences. Art dictated what was best to do, science supplied 
the reason why, and each helped the other. It was quite 
true science could not make a great artist, but it could help 
him, and much more those who were not born great. The 
highest results ensued when genius was married to science. 
It was most necessary to distinguish that which went on 
outside us and that which went on inside us—n = 
words, to distinguish between that which was objective an 
that which was subjective. In listening to an orchestra, 
for instance, outside us there only existed aérial vibrations; 
these only became sound by their action inside our heads. 
Hence the effect a composer’s music made upon us os 
largely dependent upon our receptive powers and the pr 
of associations it awoke in our brains. It was also highy 
necessary to learn to consider the abstract ree 
things apart from the things themselves. Rhythm, 
sidered apart from its effect on the ear, left a mental = 
of form, and showed the connection which existed ped 
music and architecture. This, and much more that 
well calculated to make students reason, analyse 
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discriminate clearly, occupied the lecturer, who also read 
anumber of extracts from the chief writers on zsthetics, 
from Pythagoras, Plato, and Aristotle, to Hanslick and 
Herbert Spencer. 
The competition for the Goldberg Prize (baritones and 
tasses) took place on the 12th ult. The examiners were 
Messrs. Bantock Pierpoint, John Bridson, and W. H. 
Brereton (chairman). The prize was awarded to T. Meurig 
ames. The competition for the Santley Prize took place 
on the 15th ult. The examiners were Miss Annie Glen, 
Signor F. Paolo Tosti, and Mr. Henry R. Bird (chairman). 
The prize was awarded to Edith O. Greenhill. The com- 

ition for the Evill Prize took place on the 17th ult. The 
examiners were Mesdames Bertha Huth (neé Moore), Marie 
Fillunger, and Mr. Iver McKay (chairman). The prize 
was awarded to Reginald Brophy. On the same day the 
competition for the Llewelyn Thomas Prize also took 
lace. The examiners were Mesdames Bertha Huth (née 
Moore), Marie Fillunger, and Mr. Iver McKay (chairman). 
The prize was awarded to Louie Howell. The competition 
for the Louisa Hopkins Memorial Prize took place on the 
roth ult. The examiners were Mdlle. Ilona Eibenschiitz, 
Mr. Frederick Dawson, and Mr. Harvey Lohr (chairman). 
The prize was awarded to Edith O. Greenhill. The 
competition for Messrs. Robert Cocks and Co.’s Prize for 
pianoforte playing (male students) took place on the 
ast ult. The examiners were Messrs. Albert Fox and 
Arthur Somervell ; and Madame Fanny Frickenhaus in the 
chair. The prize was awarded to Bernard Flanders. The 
competition for the Norman Salmond Prize (for: Yorkshire 
students) took place on the 22nd ult. The candidates were 
examined by Madame Anna Williams, who awarded the 
prize to Sylvia Wardell. The competition for the Sterndale 
Bennett Prize also took place on the 22nd ult. The 
examiners were Miss Adelina de Lara, Mr. G. E. Bambridge, 
aid Miss Dora Bright (in the chair). The prize was 
awatded to Sybil Palliser. 





GUILDHALL SCHOOL OF MUSIC. 


Mr. HERMANN KLEIN may be congratulated upon the 
general excellence of the voices and the satisfactory 
results of careful training displayed by his pupils at their 
Vocal Recital on the 21st ult., in the practice-room of the 
Guildhall School. Several of the vocalists, in all twenty 
innumber, can no longer be regarded as students, save in 
the sense that pertains to all young artists. Of these were 
Miss Jessie Hudleston, Miss Maud Ballade, Miss Annie 
Stonex, Miss Beatrice Frost, Miss Regina Atwater, and 
Mr, Leland Langley. The attention of these must now be 
thiely devoted to the esthetics of their art and to the 
gaining of the knowledge of ‘“ deeper depths,” which only 
tomes to the majority with the lapse of time. Foremost 
amongst the others who showed much promise were Miss 
Josephine Mann, Miss Violet Morrison, Miss Annie 
Northeroft, Miss Edith Leslie, and Mr. T. Stirling. Mr. 
a was ably assisted as accompanist by Miss Kate A. 

vies, 


IMPERIAL INSTITUTE. 


Tae second Concert of the recently-formed Imperial 
Orchestral Society took place on the 2tst ult., when the 
audience greatly exceeded in number the seating accommo- 

o which the temporary concert-room of the Imperial 
tute affords. The most commendable performance of 
evening was that of the first two movements of Bach’s 
mcerto for two violins in D minor, the solo parts of 

Vtich were admirably rendered by Miss Gertrude Collins 

Mr. Louis d’Egville, the clever young student of the 

“yal Academy especially distinguishing herself by her 
ent phrasing and expressive style. Mr.C. Oberthiir 
with his wonted brilliancy in his Legend for the 

and orchestra, entitled ‘ Loreley ”; and the vocalists 
wre Miss Ada Patterson and Mr. Ffrangcon Davies. The 
ita were most successful in the well known Entr’- 
Delibe’s “Lakme” and a “ Marche Indienne ” 

Sellenick ; its performances of the ‘ Meistersinger ” 
“Pauy € and the ‘Hungarian’? March from Berlioz’s 

aust” being rough and lacking in unanimity—faults 
) under the conductorship: of Mr. Randegger, time 


SIR JOHN STAINER ON “ST. PAUL.” 


THE Oxford Professor delivered an elaborate Lecture on 
the subject of Mendelssohn’s “St. Paul,” in the Sheldonian 
Theatre, which was crowded with listeners, on February 28. 
Having described the first conception of the work, and 
illustrated the difficulties in which the composer felt himselt 
by a number of quotations from his letters, the lecturer 
pointed out that these passages almost warranted the 
drawing of a marked distinction between the two subjects 
of the Oratorio, the early part of which was really a church 
cantata on the death of St. Stephen, while the later part 
tended more in the direction of a concert oratorio. A great 
many of the numbers were carefully and appreciatively 
analysed, special attention being paid to the development 
of the chorales employed by Mendelssohn, A large number 
of these ancient tunes, in many of the various shapes that 
they had assumed at the hands of different musicians, were 
sung by the Professor of Music’s choir, conducted by 
Dr. Mee. There can be no doubt that both the numbers 
and the intelligence of the audience who assembled to hear 
Mendelssohn’s earlier Oratorio on the following day were 
largely due to the Professor’s Lecture. 


MUSICAL ASSOCIATION. 


THERE was “ warin the air ’’ at the meeting of the Musical 
Association on the 13th ult., when Mr. E. Prout took the 
chair to listen while Mr. Walter Wyatt read his paper upon 
“A suggested system of chromatic harmony.” Mr. Wyatt 
bases his new system on the hypothesis of a harmonic 
chord relationship between a major key and its tonic minor 
and relative minor keys. After defining chromatic 
chords as “ chords containing a note or notes foreign to the 
diatonic scale, which, while being in themselves highly 
characteristic of the keys, do not in their connection with 
the context appear to materially disturb the tonality,” the 
lecturer explained his theory as follows :—‘‘In the minor 
key there are four chromatic concords, all of which are 
major. They occur upon the minor second, tonic, super- 
tonic, and raised submediant. By taking all the diatonic 
and chromatic concords in C major and transposing them 
into A minor, it will be seen that they embrace the whole 
of the diatonic and chromatic concords in C major. By 
selecting all the major concords in C major we obtain a 
major concord upon every note of what is usually termed the 
‘harmonic’ chromatic scale. Secondly, by arranging these 
major concords in the order of roots progressing by fifths 
upwards, we obtain a complete cycle of diatonic and 
chromatic major concords possible in C major.” The cycle 
so obtained forms the foundation upon which is built up the 
suggested system. This was further explained in an exhaus- 
tive manner that included reference to the 384th harmonic, 
upon which the lecturer said the first complete chromatic 
scale in the harmonic series began. No one contra- 
dicted this statement, or the subsequent reference to the 
1,440th harmonic in support of the argument that sharps 
should be employed in the ascending chromatic scale; but 
Mr. Wyatt’s earlier statements evoked animated opposition, 
Mr. Prout declared that a major triad on the raised sub- 
mediant of the minor scale was utterly foreign to that 
scale, while hopelessly irreconcilable opinions were ex- 
pressed by the lecturer and chairman as to what constituted 
a modulation. Round this point the battle raged “long 
and fiercely,” with the usual result of confirming the 
respective opinions of the opponents. Finally, however, 
they ‘‘sheath’d their swords,” not ‘ for lack of argument,”’ 
but for lack of time. 


LONDON INSTITUTION. 


Mr. LionEL Moncxkton’s Lecture, entitled ‘ Opera, 
its evolution and present tendencies,” attracted a large 
audience to the theatre of the London Institution on 
February 22. The word ‘ evolution” has a fashionable 
importance just now, which causes it to be used with such 
variable significance that its precise meaning to the majority 
of people has become somewhat vague. In this instance it 
stood for a comprehensive sketch of the history of opera 





future rehearsals will doubtless remove. 


from the time of Jacobo Peri to the death of Mozart, with 
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some comments upon the tendencies of modern opera.) much liked. His three companions in the direction of the 
Obviously to readers of THE Musica Times the historical Concerts, which have now extended through three Seasons 
portion may be passed over with the remark that it instruc- without deteriorating in artistic quality, joined in the 
tively touched upon the most salient points. Consideration French composer’s interesting Trio in F for Pianoforte 
of recent operatic work inevitably introduced ‘the inter-| violin, and violoncello (Op. 18), which was played in 
mezzo opera.” In Mr. Monckton’s opinion “ Cavalleria} masterly fashion. The other instrumental piece from th 
Rusticana” owes much of its success to its libretto, and} same pen was the Sonata for pianoforte and violin inp 
brevity; and its composer has not yet given us his best| (Op. 75), performed by Messrs. Septimus Webbe and 
work, The remarkable rejuvenescence of Verdi as seen| Otto Peiniger with great spirit. These compositions 
in “ Falstaff” was eulogistically commented upon, but the | were divided by the air from ‘‘ Samson et Dalila,” “Mon 
hope expressed that the abandonment of the overture or | cceur s’ouvre a ta voix,” sung with unexaggerated sen. | The lz 
prelude would not be followed by other composers; a|timent by Miss Elsie Mackenzie. The programme also § fluent! 
hope that will meet with the concurrence of most|included violoncello solos, well played by Mr. Brousil, § which 
thoughtful minds, for the prelude, when properly|Chopin’s G minor Ballade, given with power and intelli. 9 tion; 
constructed, undoubtedly enhances the effect of} gence by Mr. Webbe, and Henschel’s “ Shouggie Shou, J Dr, Jo 
that which follows by placing the mind in an expectant | my Bairnie,”’ which well suited Miss Mackenzie’s voice, of thes 
and assimilative state. With regard to recent develop- the ~ 
ments, the lecturer considered there were none more : Kornfe 
remarkable than those observable in what was commonly MR. DOLMETSCH’S RECITALS, tive ha 
termed the modern Italian school. Germany seemed| THE two Concerts given on February 27 and the 6th ult, §) writter 
resting, and England had yet its position to gain. During | concluded the series devoted to English composers of the jf} Quarte 
the lecture an interesting series of illustrations from the} sixteenth and seventeenth centuries, a series that, to many § progra 
operas referred to were admirably sung by Miss Edith| of Mr. Dolmetsch’s patrons, must have been a surprising §} and Mi 
Miller, Miss Florence Monteith, Mr. Scovell, and Mr.| revelation of the remarkable musical abilities of ow variety. 
Charles Manners, who were accompanied by Mr. Capel at} ancestors. That we should be indebted to the enthusiasm 
the pianoforte. of a foreigner for our due appreciation of the talents of ow 
= own countrymen affords another proof - the —- Tae 
a peculiar and regrettable form of national modesty which 
SOUTH PLACE INSTITUTE. scqueally peso to underrate and ignore that of which § through 
A LARGE audience assembled on the 18th ult., at the} jit is our duty to be proud. The compositions of John which c 
South Place Institute, to hear Mr. E. F. Jacques lecture | Jenkins and Christopher Simpson supplied the programme fj Winners 
upon ‘Robert Schumann: Composer and Critic.” Con- | of the first-named Concert,'and those of Matthew Lock ani § ‘hemo: 
siderations of the composer and his life work were|Henry Purcell the second. Both performances happily 9 contest 
preceded by a brief but comprehensive vesumé of the social illustrated the advanced position held by England at the days de 
state of Europe, which so greatly contributed to the| period in which these composers lived, but perhaps mot § étage 
development of what is commonly termed the romantic | interest was attached to the performances of Lock’s chamber has exe 
school, of which Schumann became a prominent leader. | music, of which probably very little if any has been heardby § Competi 
The lecturer showed that the meaning of instrumental | even musicians of antiquarian tendencies, while to mosthe  “istribut 
music, as distinguished from its beauty—its appeal to the|is chiefly known by that which Mr. W. H. Cumming § Mefaced 
emotions and thoughts, as distinguished from its appeal | assures us he did not write—viz., the incidental music 0  *dresse 
to the senses and the appreciation of form—had been|« Macbeth’; such is fame! The pieces played by M. ful conte 
growing more and more definite all through the eighteenth | Dolmetsch and his company consisted of a Prelude and pt and 
-century, as the works of Bach, Haydn, and Mozart| Fugue for the organ, from “ Melothesia,” a book of musica ut 
indicated. With Beethoven this element became so| instruction published by Lock in 1673; a characteristic se 
prominent as to assume a dramatic aspect; and as instru-| Suite of five pieces for the harpsichord; a Suite for fow jj ™ yd 
mental forms, such as the sonata, arose in obedience solely | viols, the third of a set of six; and a vocal duet, ‘I know ss 
to principles of design, it was obvious that when a certain | my Redeemer lives.” All these show considerable contn- next 
point in the development of definite expression had/ puntal ingenuity of an imitative kind, but are characterise oo 
been reached, form and contents would no longer|by a vagueness of tonality that to us deprives them 0 ted er 
perfectly suit each other. One must give way, and at the] great musical interest. The extraordinary advance in posloes 
beginning of this century it was not likely that men would | expressive power made by Purcell was admirably shown ja ma 
prefer beauty of form to significance. Men had realised | by the pieces selected from this composer. These included o er 
that the old order was changing, and that the change was | the charming songs of the four seasons from the incidental g stu 
due to the re-assertion of eternal realities which had been | music to the ‘‘ Fairy Queen,” which was a popular but 
almost forgotten during the preceding century. This| mangled version of Shakespeare’s ‘‘ Midsummer Nights 
striving for greater definiteness of expression was briefly! Dream’; the famous “Golden” Sonata; and the fine he 
} traced in the works of Beethoven, Schubert, and Weber, | dramatic song “‘ Let the dreadful engines.” world ha 
iT] and the surroundings which influenced re ag 4 of the ; 
md and works lucidly explained, the peculiarities of his pase ‘i L's. Engl; 
a) individuality being happily shown by several amusing BACH’S “ PASSION MUSIC ol ST. PAU Pa 
| anecdotes. The illustrations consisted of selections from} Bacu’s ‘‘ Passion Music’ (according to St. Matthew) wad exci 
Schumann’s most characteristic pianoforte pieces, which| was given in St. Paul’s Cathedral on the 2oth oy nudenly 
iy were excellently played by Miss Llewela Davies, who,| consonance with custom on the Tuesday in Holy Week. pathetic, 
i ably assisted by Mr. H. C. Wilson, also gave a most] The affecting, devotional, and genuinely dramatic strains tilling 
i effective rendering of Nos. 3, 4, and 6 from the Pianoforte | were listened to throughout with reverential — death sn 
i Duets “Bilder aus Osten”? (Op. 66); and the songs|by a congregation completely crowding the Cath is stoke w 
i ‘*Widmung,” ‘‘Er der Herrlichste,” and ‘Ich grolle | The noble choruses were sung by about 300 men and you Madame 
"| nicht,” the two first being charmingly sung by Miss A. L.|—the ordinary choir being, of course, largely augmen is forerur 
i fy Burns, and the last-named expressively rendered by Mr.| for the occasion—and there was a competent orchaga tring str 
it G. R. Betjemann. numbering about fifty. The large and the movesblesin than five 
were respectively played by Messrs. a 1a ance idence 
Hl Hodge, Mr. Frederick Walker was again at the i 
iH THURSDAY SUBSCRIPTION CONCERTS. for the recitatives, and Dr. Martin conducted. ~ Lad death tool 
i Messrs. WILLIAM NICHOLL, Septimus Webbe, Otto} that the treble and alto airs might reach the assemblage The eve 
ty Peiniger, and Hans Adolf Brousil devoted the first portion | the farther end of the building, they were sung by dered | 8 Call for 
yi of their programme at Princes’ Hall, on the 1st ult., to| choirboys together, and the chief solo parts were i“ ashundre 
i works by Saint-Saéns. Contrary to custom, the popular| with dignity by Messrs. Kenningham, phi af theirs, wh; 
| i tenor had no share in this section, but he made amends| Kempton, and De Lacy. The congregation join Bach’  Secess, u 
| later by singing with true devotional feeling Schubert’s|chorales to'a much greater extent than before. beaut the very cl 
** Ave Maria,” Sullivan’s ‘‘ The Sailor’s Grave,” and ‘“‘ The| sympathetic music was prefaced by Stainer's London, } 
f Nameless Lassie,” by Alex. Mackenzie, which was very | setting of the ‘‘ Miserere mei, Deus.” adjoining | 
i 
i 
| 
| 
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THE MUSICAL ARTISTS’ SOCIETY. 


Tue Concerts of the Musical Artists’ Society were 
resumed under the direction of Mr. Alfred Gilbert, the 
musical director, on the zoth ult., when the programme 
included Miss Llewela Davies’s clever Sonata in E for violin 
and pianoforte, produced at the Royal Academy Students’ 
Concert at St. James’s Hall, on February 26 last; and 
the first pertormance of a Quartet, No. 2, in B flat (Op. 40), 
for two violins, viola, and violoncello, by Marie Wurm. 
The latter, as presented on this occasion, consisted of a 
fuently written Allegro ; variations on an original theme, 
which would be improved by the omission of the last varia- 
tin; a cleverly worked-out canon on a theme given by 
Dr Joachim; and a brief and spirited Scherzo. The first 
ofthese works was admirably played by Miss Collins and 
the composer, but the latter, rendered by Messrs. Buziau, 
Kornfelt, Coutin, and Belinski, would have been more effec- 
tivehad it been more rehearsed. Three pianoforte Studies, 
written and played by Mr. Aguilar, and Mendelssohn’s 
Quartet, No. 1, in E flat (Op. 12), were also included in the 

me. The vocalists were Miss Henrica van Senden 
and Mr. Lewis Thomas, whose singing provided agreeable 
variety. 





STRATFORD MUSICAL FESTIVAL. 


Tue twelfth of the annual Competitions by residents 
throughout Essex, and in the E. and N.E. London districts, 
which concluded on the 15th ult. with a Concert by the prize 
winners at the Stratford Town Hall, is stated to have been 
the most successful yetheld. There were in all thirty-four 
contests in different branches of music during the three 
days devoted to the purpose, and the increase in the 
average of efficiency testified to the influence the Festival 
has exercised in the localities from which the numerous 
competitors were drawn. The prizes and certificates were 
distributed at the Concert by Sir Joseph Barnby, who 
prefaced his task by a few practical observations. Having 
addressed some words of encouragement to the unsuccess- 
ful contestants, he said that music was the purest of the 
ats and one to which parents could put their children 
without fear. Music was being extensively cultivated at 
present, but he hoped education would widen and develop, 
and not be virtually restricted to the pianoforte. Sir Joseph 
uged the need for more orchestras, and trusted that when 
he next visited the Stratford Festival orchestral perform- 
ances would be a feature. He noticed that the Committee 
had offered a prize for an oboe competition, and that there 
had not been a single entry. He was not surprised, for 
dboe players were few, and it was a sign of the necessity 
for other instruments besides the violin and pianoforte 
eing studied. 





MADAME PATEY. 


Few events of recent occurrence in the musical 
world have caused a greater sensation than the death 
of the artist who, for long years, was our leading 
English contralto. Under ordinary circumstances Madame 
Patey's removal would have received particular attention 

excited much regret, but she was called away so 
wddenly, and in a manner so profoundly dramatic and 
pathetic, that the occurrence can only be described as 
thrilling, Comparisons have been made between her 
death and that of Malibran, who also received a mortal 
when on the public platform. The case of 
Madame Patey was, however, even more impressive than 
is forerunner. Malibran lived for two or three days after 
struck down; Madame Patey expired in no more 

n five hours from receiving at the hands of a Sheffield 

ce the highest honours it was in their power to 
ion . Verily, says the wise man, “all is vanity!” The 
took place in the early morning hours of February 28. 

P € events of Janet Monach Patey’s life were not such 
a“ for an exciting record. Her early years were passed 
lundreds of other girls with an inclination to music pass 

» While the later time was one long, smooth current of 
ess, unbroken by vicissitude and wholly lacking, save at 
very close, in dramatic qualities. Her birth took place in 


An early tendency to music was encouraged by the child’s 
parents, who not only placed her under the care of a 
teacher (Mr. J. Wass), but sanctioned her appearance as 
a very youthful soloist in Birmingham on some occasion 
the particulars of which are not before us. This, however, 
must be regarded as an isolated event. In course of time 
Miss Whytock—to use the name by which she first became 
publicly known—joined Henry Leslie’s Choir as an amateur, 
and was occasionally chosen to take part in the incidental 
soliof the works performed by that body. These opportunities 
brought the future artist into notice, and led to a formal 
entry upon professional life, which may be said to have 
begun in earnest in 1865, when she was engaged by Mr. 
Lemmens for a provincial tour. The young contralto’s 
progress in public favour, aided by a beautiful voice, 
together with a certain breadth and repose of manner 
characteristic also of Madame Sainton- Dolby, proved rapid, 
and from that time till her lamented death Madame Patey 
remained at the head of concert contraltos. During many 
years, no festival was held to be complete without her, and 
there were but “maimed rites ” at Oratorio performances 
if she were not present. Composers of new works rejoiced 
in her assistance at their production ; wherever she went, in 
pointof fact, success followed. It was chained like acaptive to 
her car oftriumph. In 1866, Miss Whytock married Mr. J. G. 
Patey, himself an able artist and an intelligent adviser. In 
1871 Madame Patey went to America as one of a concert 
troupe ; four years later she fulfilled engagements in Paris, 
and, not long since, visited Australia, everywhere winning 
personal regard. During her absence at the Antipodes, 
younger singers came to the front in England; the result 
being that, on her return, with powers no longer what 
they once were, Madame Patey’s appearances became 
comparatively few; the result being a determination 
to retire at the close of a farewell tour, which had 
nearly ended when Death claimed his victim. Madame 
Patey will long be remembered for the remarkable 
qualities of her true contralto voice, for her complete 
mastery of every work she took in hand before the 
public, and for a style which represented all that is best 
in the traditions of English concert singing. This is not 
the place in which to discuss her private virtues, remem- 
brance of which heightens the grief of her friends. Madame 
Patey’s remains were interred at Brompton Cemetery on 
the 7th ult., in presence of a great crowd of sympathisers. 





OBITUARY. 


WE regret to announce the following deaths :— 

On the 17th ult., the Rev. R. BRowNn-BorTHWICK, vicar 
of St. John’s, Clapham, and formerly of All Saints’, 
Scarborough, widely known as the. editor of the ‘* Supple- 
mental Hymn and Tune Book,” and one of the editors of 
‘‘Church Hymns.” Mr. Borthwick also wrote and com- 
posed a number of hymns and tunes, and translated H. 
Barbedette’s “‘ Life and works of Stephen Heller.” 

On the 8th ult., Mr. GwyLtym Crowe, who was for 

several years Conductor of the Covent Garden Promenade 
Concerts, for which he composed several catchy waltzes. 
Amongst these one or two, notably the ‘‘ See-Saw”’ Waltz, 
achieved almost phenomenal popularity. He did not display 
any particular gifts as a conductor of classical music, but 
he deserved well of musical amateurs by giving frequent 
performances of certain important works which were, till 
then, but little known. 
At the moment of going to press we hear, with great 
regret, of the death of Sir RoperT STEwarr, Professor of 
Music at Dublin University, which took place on the 
24th ult. 

WILHELM IMMANUEL Baer, General-Intendant of the 
Dresden Court Theatre; on February 19, at Dresden, aged 
eighty-two. 

GIOVANNI MasuTTO0, professor at the Musical Institute, 
Treviso, esteemed writer on musical subjects; at Venice, 
on January 30. 

PHILIPP FAHRBACH, the well-known composer of dance 
music; on February 15, at Vienna, aged fifty-four. 

Louis DELANNOY, for nearly fifty years professor of the 
violoncello at the Conservatoire at Lille, and for fifty-one 
years violoncellist in the orchestra of the Grand Theatre of 





don, May 1, 1842, and, it is said, in a house closely 
adjoining that wherein Charlotte Dolby first saw the light. 


that town. 
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| V-_— 

MpLLe. THERESE VERBRUGGHE, Concert-singer and REVIEWS. the Le 
professor of singing at the Lille Conservatoire; at Lille, chorus 
aged fifty-four. , any Sf 
Louis HeycGes!, violoncellist, teacher at the Cologne Clavierstiicke. Von Johannes Brahms. Op. 118 anj attenti 
Conservatoire, formerly a member of the famous Florentine | Op. 119. [Berlin: N. Simrock.] the he 
(Jean Becker) Quartet; on February 27, at Cologne, aged| ‘Tyr pianoforte may not be the king of instruments, and | topet 
forty. oe yet all the great composers have been fond of it; all have and m 
Emiio ArrieETA, one of the most distinguished com- | revealed through it some of their brightest joys and deepest togeth 
posers of Spain, director of the Madrid Conservatoire, and | sorrows. Brahms, like Schumann, commenced by writin panime 
author of some fifty Zarzuelas (two-act comic operas); 0N| much for this instrument, only, unlike his predecessor, he repeate 
February 12, at Madrid, aged seventy. worked on larger lines, and produced three important | 4 P¢ 
FRANCISCO ASENJO BARBIERI, professor at the Con- Sonatas, Op. 1, 2, and 5. To that form he has never ni 
servatoire, Madrid; the most popular composer of Spain | returned in his solo pianoforte compositions ; there followed Phi 


and author of numerous Zarzuelas. He was founder of | Ballades, Variations, Waltzes; then, after a considerable | “horus. 
the Madrid Concert Society, and as such became a pioneer | interval, came two Rhapsodies, and, last year, two books movem 
of the music of the great German masters. He died at | of short pieces similar to the present ones. Of those now trapunt 


Madrid, aged seventy-one. under review, Op. 118 contains six numbers. No. rigsan + section 
Cesare Arta, composer and conductor, and formerly | Intermezzo, sombre in colour, passionate in character: followe 
president of the Bologna Academia Filarmonica; at | strangely does the long appoggiatura note on the accented hymn-l 
Bologna, aged seventy-three. beat disguise the tonality of the opening phrase. At the § ‘horoug 
EvuGEN ALBRECHT, Violinist, founder of the St. Petersburg | close, the inversion of the chord of the minor thirteenth, 
Chamber Music Society, and inspector of music to all the | rendered still more mournful by the restless bass, followed Nove 
Imperial Theatres; at St. Petersburg, on February 9, aged by the major tonic chord, offers a happy contrast. No. 697. 
fifty-two. also an Intermezzo, opens with a graceful, delicate theme, WE « 
AuGuUSTE CaUNE, composer of numerous works for | somewhat a Ja Mendelssohn. The middle minor section, popular 


orchestra, pianoforte, and strings; motets, a mass, an| with its canonic imitations and dreamy disposition, offers J quaint : 
Oratorio, “‘ The Golden Calf,” &c. For many years he was | attractions of a different kind. No. 3, Ballade, is full ot Flora d 
organist at the Church of Saint Joseph, Marseilles, in | energy, at least in the principal section; and the harmonies Noel Jo 
which town he died, aged sixty-eight. : of the accompaniment are interesting. An enharmonic § by Eliza 

J. P. Maurin, professor of the violin at the Paris Con- | modulation leads to a quiet, soothing middle episode. The ] sentime: 
servatoire, and pupil of Baillot ; one of the founders of the | contrast of keys in the two sections is striking: the firstis | Harper, 
“Société des derniers quatuors de Beethoven,” and member | jn G minor, the second in B major. No. 4 is again an is strop! 
of several quartets. He died on the 16th ult., at Paris, |Intermezzo. Imitation is prevalent throughout, and is ession 
aged seventy-one. Z 2 especially prominent in the middle major portion. But § Herrick’ 

The Marquis ACHILLE DE LauziERES DE THEMINES, for | while skilful in treatment, the piece is not lacking in feeling. @ Davis, N 
over thirty years musical critic of the Paris paper La Patrie, | No. .5, a Romanze in F, is a real gem. A soft, gently music, fc 
in which he signed his feuilletons “De Thémines.” He flowing theme of eight bars is twice repeated, with is fresh 
translated a great many libretti of French operas into varying accompaniment, and then follows an Allegretto J. Pye, i 
Italian, and Italian libretti into French, besides which he grazioso in the major key of the submediant; after Dekker, 








wrote a number of original works of this class. which, with slight variation, and in still briefer form, § indeed, i 

the principal theme is heard once again. The Allegretto, @ littleant! 

aie : .. | though more modern in character, is akin to the ‘ Musette” § receive a 
IGNOR Tost1 has been appointed Professor of Singing | Gavotte in Bach’s D minor Suite. The two section ™ Wood. 

at the Royal Academy of Music. of this Romance differ in outward appearance, yet are sung wit! 


THE eminent Flemish writer on music, M. Edmond intimately connected. No. 6, Intermezzo, in the mournfil ciated by 
Vander Straeten, has just brought out, in a limited | keyof E flat minor, is a weird, sad piece; and thesombreness f for voices 
edition, an interesting account of Charles V. as a musician. |js relieved only for one moment, when the theme in the Thrush,” 
It is published at Ghent, by Jules Vuylsteke, and includes | relative major key enters; loud minor chords are soo ff handby < 
a composition attributed to that famous monarch. heard, followed by a passionate delivery of the principd is very p 

We are glad to hear that, owing’ chiefly to the energetic | theme. The composer must indeed have been in sorrowiil last six 
advocacy of Miss Wakefield, the Westmoreland County mood when he penned this piece. Op. IIg opens with an with exce 
Council have at last consented to include music as a subject | Intermezzo, an Adagio movement of quiet, though some. by the Re 
for which grants will be paid under the Technical | what formal character. Nos. 2 and 3 each bear a similar J pieces ar 
Education Act. This is a victory for perseverance, and|title. They both contain many interesting points in ff of their ¢ 
should encourage others throughout the country to|harmony and rhythm, yet there are traces in them of the | vemaya 





importunities on behalf of music. midnight oil. No. 4, a Rhapsodie, is bold and i accompar 
ee like in character; it is by no means comfortable to play. 
THE final examination for fourteen Open Free Scholar- Taken os & whole these now composiiens aul higher Nite 


Music. The total number of candidates applying through- interest than the set which appeared last year. 


| 
; ships has recently taken place at the Royal College of 
| out the United Kingdom was 419. Of these fifteen were Mr. Hi 
| absent from illness, twenty-nine were disqualified on various] O¢tavo Anthems. Nos. 436—441. only to al 
if grounds, and the remainder were examined by the honorary [Novello, Ewer and Co.] : the art, 
| local examiners, at ninety-four centres, on January 31, and| Harvest Festivals are as yet far distant, but organsts wubject, w 
| reduced to 145. Owing to various causes, eight of these | and choirmasters will do well to bear in mind new compo lish. ¢ 
subsequently withdrew, and the remaining 137 were brought | sitions suitable for these joyous occasions. Of this nature beau! 
up for final examination at the College itself. The follow- | are ‘* Man goeth forth to his work,” by Arthur Carnall, and F weaknesse 
ing are the names of the successful candidates :—Piano- | ‘‘I will greatly rejoice,” by W. A. C. Cruickshank. The fF works are 


| forte: Beatrice Cerasoli, South Kensington; Ernest P.| first is a full anthem written in a solemn and dignifi les ( 
iF, Swan, London. Singing: Louisa Kirkby Lunn, Manchester; | style, and quite within the means of Parish Church Choirs, ar 
I Agnes H. Nicholls, Cheltenham; Leon Zagury, Liverpool. | though containing phrases which display the influence of J comments 
i Organ: Tom Haigh, Wakefield. Violin: William J. Read,|modern music. The next is rather more elaborate. A lore 


| Walsall; C. Barré Squire, Swansea. Violoncello: Robert | bright and vigorous chorus in D leads to a quieter a nile Pal; 
P. Jones, Barmouth. Wind Instruments—Oboe: Albert | very tuneful tenor solo and chorus, a réprise of the opening Ineent di 
i C. Horton, Plumstead. Bassoon: Edwin J. Cox, Swindon. | section, slightly varied, bringing the anthem to an effective others, 'T 
Pd Trumpet; Robert C. S. de Courcy, Hammersmith. Com-|conclusion. No. 438, ‘Let not your heart be troubled, increased | 
if position: Percy Harmon, Kentish Town; William M. Y.| by Myles B. Foster, is described as an easy full anthem f Opinions, 








a Hurlstone, Norwood. The examiners report that the |and so it is, although the composer indulges in unprepat Péthaps th 
q competition this year has been unusually severe, and the | discords very freely. ‘These have an effect of unrest, wil ‘emperame 
standard of performance has risen considerably since former | is, perhaps, designed, for the close on the words “ I will exe on ter 

examinations. ’ you rest” is reposeful and charming. No. 439 « Praise the pa: 
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the Lord, O my soul,” by T. P. Royle, for treble solo and 
chorus, is a cheerful, unpretentious little anthem, without 
any special characteristics to which it is desirable to call 
attention. Rather more ambitious in structure is ‘* Before 
the heavens were spread abroad,” by Horatio W. Parker. 
Itopens solemnly with a chorus Grave, leading to a quicker 
and more extended movement, ‘‘ The morning stars sang 
ther.’ Some striking key transitions in the accom- 
iment are followed by a brief tenor solo, which is 
ated, with variations, in chorus, the anthem coming 
toa pompous and even brilliant climax. The last for the 
nt is “* Thy mercy, O Lord,’’ by George Garrett. 
Misi described as a Festival anthem for tenor solo and 
chorus. It opens in grandiose fashion, and the first choral 
movement is considerably extended, though elaborate con- 
trapuntal writing is avoided. Another somewhat lengthy 
section for tenor solo and chorus, chiefly in alternation, is 
followed, after a full close, by a dignified double chorus, 
hymn-like in character, bringing the composition to a 
thoroughly church-like conclusion. 
Novello’s Part-Song Book. Second series. 
697. [Novello, Ewer and Co. ] 


We commence our notice of the latest numbers of this 
popular publication with mention of an attractive and rather 
quaint and florid, but quite easy four-part song, ‘‘ When 
Flora decks,” words by J. Cunningham and music by 
Noel Johnson. No. 686, ‘‘I think on thee in the night,” 
by Elizabeth Fédarb, is pleasing, but more quiet, placid, and 
sentimental. No. 687, ‘‘The evening wind,” by F. G. 
Harper, is a setting of verses by ‘‘ Christabel’’; the music 
is strophic and very tender, with sensuous harmonic pro- 
pressions rather suggestive of Spohr. A brief setting of 
Herrick’s lines, ‘‘ To daisies not to shut so soon,” by J. D. 
Davis, No. 686, has nothing in common with antiquarian 
music, for it is distinctly modern in style. The final cadence 
is fresh and effective. No. 689, ‘‘ Beauty, arise,’ by Kellow 
J. Pye, is an Ode to Hymen, the words being by Thomas 

et,1599. The music is unpretentious and reposeful ; 
indeed, ifadapted to sacred words, it would make a pleasing 
littleanthem. Shakespeare’s familiar lines, ‘‘ It was a lover,” 
receive another musical illustration in No. 690, by Charles 
Wood. The setting is singularly dainty and piquant, and if 
sung with crispness and refinement should be much appre- 
iated by lovers of unaccompanied part-music. Florid music 
for voices is rather out of fashion at present, but ‘‘ Sweet 
Thrush,” by J. Danby, No. 691, might well be taken in 
hand by choirs, or, preferably, a quartet of single voices. It 
is very pretty, but it needs highly finished singing. The 
last six on our list for the present are Spohr’s Op. 120, 
with excellent English words translated from the German 
bythe Rev. J. Troutbeck. Although these delightful little 
pieces are scarcely known as yet in this country, the name 
of their composer is a guarantee of their excellence, and 
we may add that, if practicable, they should be sung without 
accompaniment. 


Nos. 685— 


Masters of French Music. By Arthur Hervey. 
[Osgood, Mcllvaine and Co. | 

Mr. Hervey’s book may be warmly recommended not 
tly to all admirers of French music, but to every lover of 
att. The author is in thorough sympathy with his 
subject, while, at the same time, his long experience as an 
lish critic prevents him, while recognising the merits 
uties of French music, from being blind to its 
weaknesses and defects. The composers whose lives and 
Works are most fully treated of are Ambroise Thomas, 
Charles Gounod, Saint-Saéns, Jules Massenet, Ernest 
, and Alfred Bruneau; brief but comprehensive 
‘mments being also made upon Victorin Jonciéres, 
todore Dubois, Charles Marie Widor, Benjamin Godard, 
Enile Paladilhe, Gervais Bernard Salvayre, César Franck, 
Incent d’Indy, Gabriel Fauré, Emmanuel Chabrier, and 
ers. The value and interest of the criticisms are much 
mcteased by the quotation of contemporary French critical 
tions, and amusing anecdotes which convey, better 
pethaps than could otherwise be done, the peculiarities of 
ament of the various composers. Deductions from 
Present tendencies can scarcely be made without reference 
past, and thus many a seasonable word is said 


concerning past composers whose works have exercised 
an important influence on the music of modern France. 
Prominent amongst those thus referred to is Meyer- 
beer, concerning whom it is justly said: ‘It has 
been too much the fashion in recent years to decry 
the works ‘of Meyerbeer, and to lay stress upon their 
shortcomings whilst giving but a grudging half-hearted 
acknowledgment of the many undeniable beauties that 
pervade them. Against so unjust a verdict I desire 
emphatically to protest, for however much Meyerbeer may 
have sacrificed for the sake of effect, there can be no doubt 
that he contributed in a large measure towards raising the 
operatic standard, then at a very low level. If we find the 
rich crop of wheat not devoid of chaff, we must at any rate 
admit that the former is of excellent quality. To be the 
author of ‘Les Huguenots,’ the fourth act of ‘Le 
Prophéte,’ and the music to ‘ Struensee,’ not to speak of 
many another dramatic masterpiece, is in itself a sufficient 
title to rank amongst the greatest musicians of the age.” 
One of the most interesting portions of the book is 
that devoted to Saint-Saéns, who, in his works, is 
japtly described as ‘ Janus-like, keeping one side of 
| his head turned towards Bach, Handel, and Beethoven, 
| whilst he finds means with the other to gaze at Liszt, 
| Wagner, and Gounod.” Most readers of this instructive 
| volume will probably quickly turn to the chapter headed 
| ‘* Alfred Bruneau,” and they can scarcely do so without 
profit to themselves. Preceding his remarks by saying, ‘It 
| has always appeared to me to be idle to attempt to impose 
|; one’s ideas upon the relative merits of a composition on 
| those whose disposition is antagonistic to its due appre- 
| ciation,” the author argues in favour of Bruneau’s procedures 
| with a calmness and completeness that will gladden the 
hearts of this composer’s admirers. The book also contains 
portraits and fac-simile specimens of the scores of the leading 
French composers commented upon, and a most useful list 
of their principal works, together with the dates of their 
production. 





Three Songs. By Johann Sebastian Bach. Edited, 
with a pianoforte accompaniment, by C. A. Barry. 
[ Novello, Ewer and Co. | 


INTEREST in these songs is at once awakened by the 
following note by the Editor which appears on the first 
page: ‘Anna Magdalena Bach, the second wife of 
Johann Sebastian Bach, possessed two ‘ music-books,’ 
into which it was her wont to copy out such pieces, both 
vocal and instrumental, as took her fancy, and to which 
her husband occasionally contributed. The three songs, 
now for the first time made available for general use, are 
to be found in their original shape in Vol. 39 of the Leipzig 
Bachgesellschaft’s edition of Bach’s works.’’ Mr. Barry’s 
editing necessitated the provision of suitablé accompani- 
ments—for Bach had only written the vocal melody in the 
now obsolete soprano clef, together with a slightly figured 
bass—and the suggestions of tempi and marks of expression 
that seemed in accordance with the master’s intentions. 
These important particulars have been admirably supplied, 
and the collection should be acquired by every lover of 
Bach, not merely because of its antiquarian interest, but 
for its musical value. The character of the three songs 
may be gathered from their titles—viz., ‘‘Gedenke doch, 
mein Geist, zuriicke’’ (Consider well, my soul), ‘“ Bist 
du bei mir’ (Stay thou with me), and “ Erbauliche 
gedanken eines Tabaksrauchers” (Edifying thoughts of a 
smoker), the English translations of which have been 
admirably supplied by C. F. Herman. The first two are 
suitable to a soprano voice, and the last may be recom- 
mended to the attention of baritone vocalists. 

Tabulatura Nova. By Samuel Scheidt. Fir Orgel und 
Clavier. Herausgegeben von Max Seiffert. 

| Breitkopf and Hartel. | 

Nor the least of the many advantages which the art or 
music derives from large publishing firms is the republication 
of works which change of taste and various developments 
have caused to be neglected. In the majority of instances 
republication not only means rescue from undeserved 
oblivion, but the preservation of valuable indications of the 
prevalent modes of thought and practices of our forefathers. 
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The fine edition of Scheidt’s ‘‘Tabulatura Nova” now 
under review is a remarkable example of these facts. The 
work was originally published as a whole in Hamburg in 
1624, when it marked the beginning of a new era in the 
treatment of the organ—i.¢c., the banishment of the clumsy 
and insufficient so-called German tablature and the intro- 
duction of what may be termed the virtuoso element into 
organ playing combined with contrapuntal development. 
The work is in three parts, the last of which by its style 
and treatment of the pedal part will appeal most strongly 
to organists. The first two parts, indeed, are more in 
sympathy with the harpsichord than the organ. The 
virtuoso element predominates and many of the pieces 
are too secular in character for present church use. The 
third part, however, is entirely intended for employment in 
the sanctuary, and, amongst much that is indicative of the 
spirit which animated worship in the seventeenth century, 
includes examples of the music played according to the 
usages of the time between verses of the Magnificat and 
other portions of the service, which were sung or intoned 
unaccompanied by the choir or officiating priest. This 
part also contains Luther’s version of the Creed with its 
melody in the Dorian mode, several hymns arranged to be 
played instead of sung, many of which would make 
impressive voluntaries. To the organist who takes an 
interest in the history of his instrument this music will 
appeal with especial significance when it is remembered 
that it was published more than sixty years before Johann 
Sebastian Bach was born. 


Robert Schumann’s Werke. Herausgegeben von Clara 
Schumann. Serie XIV. Supplement. 
[Breitkopf and Hartel.] 


Tuis is an Appendix to Messrs. Breitkopf and Hiartel’s 
complete edition of Schumann’s works. It includes several 
compositions which are now published for the first time— 
e.g., the Andante and Variations for two pianofortes (Op. 
46) in their original form—viz., as a Quintet for two piano- 
fortes, two violoncellos, and horn in E flat—a unique 
combination! According to tradition, the arrangement for 
two pianofortes only was made at the request of the pub- 
lisher to whom this Quintet was offered in the first instance. 
There are also the five Studies which were at first intended 
for the ‘‘ Etudes Symphoniques”’ (Op. 13), but afterwards 
omitted from both of the editions published during 
Schumann’s lifetime. Other novelties are a Scherzo, 
written as the second movement of the third Pianoforte 
Sonata (Op. 14), and a Presto Passionato originally meant 
for the Finale of the second Sonata (Op. 22). Further, the 
volume contains three songs and a duet, and the final piece 
is Schumann’s last musical thought—viz., a Thema com- 
posed on February 7, 1854, three weeks before his attempted 
suicide. Five variations which the unfortunate composer 
wrote on this theme are not to be given to the world. 
No less an artist than Johannes Brahms is the editor 
of this interesting volume. In the short preface which 
he has written for it he makes touching reference to 
the said Thema and its author: ‘It seems to speak to us 
as if it were the kind greeting of a departing spirit, and we 
think with veneration and emotion of the glorious man and 
artist.” How it appealed to Brahms we know from the 
beautiful variations for Pianoforte Duet (Op. 23) which he 
wrote upon it, and dedicated to Schumann’s daughter, 
Julie. : 


Organ Arrangements. Edited by George C. Martin. 
Nos. 17 and 18. [Novello, Ewer and Co.] 


THE first of these transcriptions consists of Corelli’s 
Concerto Grosso in C (No. 10), a work that lends itself 
very well to organ treatment, the vigorous character of the 
music being unalloyed by frivolous ornamentation. Each 
of the movements is suitable as a church voluntary. The 
arranger is Mr. A. B. Plant, while Mr. James Shaw is 
responsible for No. 18, a Passecaille in B minor, by 
Couperin. This is an extremely piquant and generally 
effective piece of moderate difficulty, and ought to please 
a wide circle alike of performers and listeners. Dr. Martin 
may be urged to continue his labours in unearthing buried 
treasures of the seventeenth and early eighteenth centuries. 





Songs from Shakespeare. Edited by Professor Bridge, 
[Novello, Ewer and Co. ] 


Tuis interesting collection consists of the earliest known 
settings of some of Shakespeare’s most beautiful lyrics 
which served as musical illustrations to the editor's recent 
lectures on the music of Shakespeare at Gresham College, 
The handy little volume contains two settings each of “0 
mistress mine,” “ O willo, willo,” ‘‘ Full fathom five,” and 
‘‘ Where the bee sucks,” and single settings of “It was a 
lover and his lass,” ‘Take, O take,” and ‘Come unto 
these yellow sands,” the composers being Thomas Morley, 
W. Byrd, J. Wilson, R. Johnson, J. Banister, and P, 
Humfrey. A brief preface supplies antiquarian information 
concerning the various songs, most of which possess a 
musical value and charm that should ensure their speedy 
addition to the repertory of every cultured vocalist as weil 
as to the library of all Shakespearian devotees. 


Awake, put on thy strength. Anthem. By F, R, 
Greenish, Mus. Doc., Oxon. 
[Novello, Ewer and Co.] 


Tus anthem was composed for the annual Festival of 
the Haverfordwest District Musical Association last year, 
and is selected to be sung with orchestral accompaniment 
at the annual Choral Festival at Longwood Parish Church, 
Huddersfield, during the present year. It therefore comes 
to us with good credentials, which it may be said at once 
are well deserved. The opening chorus is bright and 
straightforward, and is followed by a chorale, the words, 
“QO that birth for ever blessed,” being reprinted by per- 
mission from ‘‘ Hymns Ancient and Modern.” A brief 
tenor solo and chorus in a somewhat quiet vein lead to the 
final chorus, which, commencing fugally, works into another 
hymn, “O ye heights of Heaven, adore Him,” with which 
the anthem concludes in imposing fashion. 








MUSIC IN BELFAST. 
(FROM OUR OWN CORRESPONDENT.) 


A Concert of unusual excellence was given by the 
Philharmonic Society in the Ulster Hall on the 1st ult, 
when the Society closed its season with a very fine per- 
formance of Mendelssohn’s Oratorio ‘St. Paul.” The local 
orchestra was considerably strengthened with players from 
Sir Charles Hallé’s and other bands across the Channel, and 
the chorus represented the full vocal strength of the Society. 
The soloists engaged were Miss Medora Henson (soprano), 
Mr. J. Leyland (tenor), and Mr. Andrew Black (bass), the 
alto being taken by a member of the Society. All the 
beautiful effects of this delightful composition were brought 
out, under the direction of Mr. F. Koeller, the Society's 
talented Conductor, to whom the credit is due of having 
given the finest performance of this work yet heard in 
the city. Mr. Andrew Black created a great impression 
by his artistic singing, and Miss Henson and Mr. Leyland 
were fully equal to their respective parts. 

On the 7th ult. an exceedingly interesting Concert was 
given in the Ulster Hall in aid of the “ Institute of 
Journalists’ Orphan Fund.” The building was crowd 
to excess, and the financial results must be equal to the 
most sanguine anticipations of the promoters. The Concert, 
which was entirely miscellaneous, was contributed to by 
Mdlle. Noemi Lorenzi, who made a most favourable, 
impression; Miss Elsner, whose singing also gave much 
pleasure; Mr. Edwin Rennie, who always pleases 4 
Belfast audience; Mr. W. Franklin, from Mr. Valentine 
Smith’s Opera Company, who is a great and deserved 
favourite here; Mr. W. Hillier, tenor; and Miss L. J. 4. 
McLean, contralto. Among the instrumentalists were Herr 
Theodore Werner, solo violinist ; Mr. Lawrence Walker, 
solo pianoforte, and the band of the Yorkshire Regiment. 
Herr Louis Werner and Mr. Thomas Picton acted 4 
accompanists. ; sd nd 

The Belfast Orchestral Society gave its thir Ay 
last Concert on the 15th ult., under the conductorship 
Mr. Thomas H. Crowe; and Mr. G. C. Ferguson gavé ‘ 
annual Concert of Irish music, on the 16th ult., i 
Ulster Hall, assisted by Miss Elsie Connolly, 

Julia Ryan, Mr. Edwin Rennie, and Mr. F. Smith. 
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MBERS. 663. Hark! the Vesper hymn Satie ohn Stey 
RECENT NU 664. Ye banks and braes ‘ ‘Arr. wo ow G. McNaught : 
261. Weep younomore .. a -. Percy C. Buck 2d. | 665. The trysting tree ay es ¥ Gh Bennett of 
262. Sweet the Angelus is ringing oe ‘ «» H.Smart 3d. . Jean - si6 ne Oliver King 34 
263. Orpheus with his lute .. a ne :) Edward German 3d. | 667. Cupid is a ‘wayward boy" se ° ee h. H. Lloyd 3 
264. Maidens of Zia .. ° .. Herbert Bunning 3d. | 668. Come, fairies, trip it .. 6 ae ee F, Iliffe 4 
265. Some strain that once thou heardest “Marie J. A. Wurm 3d. | 669. Song of the Silent Land... ee ‘. _ John E. West 34, 
266, About the sweet bag of a bee a 5 ‘ 2d. | 670. The time of youth Henry VIII. ad. 
267. Whenever life some joy does bring oe a 2d. | 671. Come o’er the burn, Bessie " Edit. by C; é “Abdy W Williams 24, 
268. Under the ee tree .. as oo ” 3d. | 672. Enforce yourself, as God’s own Knight .. Edmund rome id 
269. Good-Night .. ee ee oe 3d. | 673. Thus musing me “ Wm. Newark 34. 
270. Hohenlinden .. oe F. A. Marshall 3d. | 674. Ah, my dear Son oe by Charles W. Soom 3d 
271. My true love hath my heart . oe W.A. C. Cruickshank 3d. | 675. Pastime with oe may aa oe King Henry VIII. 34 
272. Roger and Maggie .. ae ie ae C. Mihlfeld 2d. | 676. Hope n ee oe Rees Rheinberger 24. 
273. Little thoughts that grow oe ee -» Chas. H. Lloyd 2d. | 677. The clouds. é i“ ee . 4 
274. Solitude .. oe oe ee ee +» J. Pointer 3d.|678. The Fountain .. sé oe ' ‘ ‘ H 
275. May Morning .. ve oe oo ” 3d. | 679. Evening rest . e we oe oe i ad, 
276. The stars are with the’ Voyager oe oe ae ” 2d. | 680. The Nightingale ae oe oe Pr is 3d. 
277. Water-Lilies .. le oe o0 cs A 4d. | 681. Goodadvice .. <i +“ ae <e a Py 
278. ToSea .. ° . Myles B. Foster 2d. | 682. The Storm ~ An zo a es x 7 
279. If hope were but a fairy . ° oe a 2d. | 683. Autumn Song .. ae oe > Ss 24, 
. The willow anditslesson .. se x 2d. | 684. The Oak Tree . -» GJ. Bennett 3 
281. The Promised Land “ 2d. | 685. When Flora decks the ‘mantling bowers ++ Noel Johnson 2, 
282. Song should breathe of scents and flowers Ne 2d. | 686. I think on thee in the night .. - .. Elizabeth Fédarb 34 
283. March. ae oe oe oe » 2d. | 687, The evening wind ; ee «» Fred. J. Harper 34 
284. Hail! Star ‘of Eve! ie ae R. Spofforth 2d. | 688. To daisies, not to shut'sosoon .. oa of D. Davis 24 
285. Honey-bees love heath'ry heights oe .. Chas. H. Lloyd 3d.| 690. Itwasalover .. as aie . +» Charles Wood 34 
286. ae out, wild = s ~ "iis Henry Lahee 3d. | 691. Sweet Thrush .. oo 8s ° ee + J. Danby 
Orrow not, why art thou weeping : 692. Sunshine .. ee oe oe ° . ° . Spohr 
287. {One day there came from weeping } Niels W. Gade 3d. 3. Evening .. ° oo ° ee . ee ™ ; 
288. Stars of the Summer Night .. m +» John E. West 3d. | 694. Let me wander .. na ie oo oe oi & 
289. O worship the Lord .. nf ae os S.S. Wesley 3d. | 695. To the stars eS we 7 ce ‘ ‘ on 
290. The Falcon - oe oe -» Felix Woyrsch 2d. |696. Resignation . . ‘ me o 
2g. The Sleeping Beauty « oe oe oe 2 3d. | 697. Thoughts of Spring és 4 
292. Love's Influence ° Se ae) | ee ” 2d. | 698. When evening casts her shadows round .. Clowes Bayley if. 
293. Vicissitude ae ue se + 2d. | 699. Magdalen at Michael’s gate . ‘a -. Ethel M. Boyce 2. 
294. The Three Horsemen . pA ee ais a 3d. | 700. —— of fresh flowers... «6 as -» King Hall 34 
295. Inayear .. oe °° oe oe oe 3d. | zor. Gentle yy 9 oe oe ay :. Herbert W. Schartau 3. 
296. Hymn to nature L. Streabog 3d. | 702. Sosweet a kiss .. ; + Sampson 34 
297. Dickory, dickory, dock. . Herbert W. Schartau 3d. | 710. The merry month = we ais ; «. T. Rogers 4 
298. Wither away? .. oie C. Villiers Stanford 8d. | 713, Come, tuneful friends . ~ C.H. Lloyd 3. 
(To be continued.) (To be continued. ) 
’ 
PHE ORPHEUS iapipacte 
(NEW SERIES). OCTA \ () ANTHEMS. 
RECENT NUMBERS. RECENT NUMBE 
233. Heave the anchor ae ae .» W.A. Barrett 4d. UMBERS. 
234. The Goslings .. ap ; ae . F. Bridge 4d. | 419. Behold, how good and joyful «+ Hamilton Clarke 4 
235. The Stream BS ae .. John P. Attwater 2d. | 420. I have set God always Siese me .. ae 
236. Ode to the terrestrial globe . +6 ai J. F. Bridge 3d. | 421. Thedayis past andover .. fe oof Marks, » Jun, 3. 
237. An old rat’s tale aie 5 NE 4d. | 422. The Lord is risen 2 ee ee . GM t 4d 
238. pon once upon a bed of roses. ae J. Vv. Roberts 3d. | 423. Why seek ye the living eo eo Seer. eel 4d, 
239. ay send me back my heart .. os -. King Hall 3d. | 424. Abide with me .. ee eo eo eo R. Daawta 34 
240. The Cryer ‘6 be oxetns 4d. | 425. Lead,kindly Light .. 1. oe oe ae | 
241. A wet sheet anda flowing sea : .. Arnold D. Culley 3d. | 426. Sun of my soul .. eo ee ee 3d 
242. Salvetecivesnostri .. .. «2 +s A.L. Peace 4d.| 427. Hail! gladdening Light (. 7: 2: TT Field 
243. Echoes .. ote es “ ee oe Oliver King 2d. | 428. My God, I love Thee .. ° oo ee . Bennett # 
244. May Morning .. oe ee oe .» Theodore Distin 2d. | 429. O praise God in His holiness eo ee %: C. Martin a 
245. A Soldiers’ Song si ee ar . Hamilton Clarke 3d. | 430. O God, who hast prepared .. .. .. A.W. Batson 3 
246. Midnight and Noon .. aie as oe a 2d. | 431. Make me a clean heart oe ee oe ” it 
247. Go, happy rose .. we we .. _F. Iliffe 3d. | 432. They that sow in tears i sé ee 3h 
248. The wintry winds are blowing os oo J. Miller 4d. | 433. Give ear, O Shepherd of Israel ee .. Arthur Whiting 3. 
249. The three jolly pigeons ae ‘Harvey Léhr 4d. | 434. Lord, Thou hast searched me ve . Arthur Whiting 3¢ 
250. Where sunless rivers weep oie “Charles L. aylor 3d. | 437. I will greatly rejoice .. -» W.A.C. Cruickshank 4 
251. Come, mydearone .. a Ee am J. V. Roberts 2d. | 438. Let not your heart be troubled oe a ea . _— 3 
252. A lover's counsel aie ore is a F. H. Cowen 3d. | 439. Praise the Lord, O my soul . ae 3. 
253. The trysting tree oo oe ‘ és G.J. Bennett 2d. | 440. Before the heavens were spread abroad “Horatio AW. Par 
254. Llove my Jean .. ais os ae a * ad. | 441. Thy mercy,OLord .. oe «s . George Garrett i 
255. Echoes .. ‘ J. Baptiste Calkin 2d. | 442. Hear My —_ ye people .. ae ie . H. A. 
~256. It wasalover . ee Chas. Wood 3d. | 443. Try me, O God .. Arnold D. Culley 2%. 
257. When for the world’s repose. oy Earl of reer ad. | 444. Hark, what news the Angels bring .. ae Oliver King it 
258. Upward .. aye sie . 6 ; -. L.Spohr 3d. | 445. Cleanse me, Lord ‘ .. GF. Wrigley 34 
BIGMRRRTIDEBIGUS 5 ck sk) ee ow i 3d. | 446. Flee from evil .. tens we Walter J. Clarke 34 
260. ed ye the land ee es ae * ae ae 3d. | 447. There were Shepherds. . ; ae <] Herbert W. Wareing 34 
261. ae ing’ s Oracle .. ‘ aS es oe a ‘o 4d. | 448. The First Christmas .. os ee .. J. Barby 3¢ 
262. Hark! brothers, hark! . aS ae oe a 9 3d. | 449. Dawns the day, the natal day” i .. Robin H. 3d 
263. Good-night ee 3d. | 450. Bless thouthe Lord .. oo *) Clowes Bayley 44 
265. When evening casts her shadows round .. Clowes Bayle 3d. | 451. Saviour, abide with us “s oe il. W. Hanford 34 
266. A Pastoral Ballad .. uigere - _ Josiah Booth 3d. | 452. The Story of the Cross sea Pore J. Stainer 3¢ 
267. The well of St. stagaathee an i Frederick — 6d. | 453. Ifyelove Me .. +e i! Herbert W. Wareing 3¢ 
268. Counsel .. oe ° ee re os oe pohr 2d. | 454. Christ isrisen .. . o. G. B. J. Aitken 34 
269. Serenade .. oe aS ve =e Re me 3d. | 455. Jesus Christ is risen to-day a Oliver King 4 
270. The minstrel’s life os ms ry ee +. ad. | 456, At the Sepulchre $ ae Herbert W. Waring So 
271. The minstrel’s voyage. . iy is ie oe me 3d. | 457. The Story of the Cross ‘ ss . Myles B. Foster 3d 
gn cr rr ey ame me - 2d.|458. ThanksbetoGod .. .. .. a W. Gritton 3 
273. Drinking Song . 43 is ia ie ae 4d. | 459. Lord of our life .. ~ +s se “2 T, Field i 
274. Sunset... se Percy Pitt 3d.|460. Myheartwasglad .. .. 1. ee . A, Carnal 1 
275. When fierce conflicting | passions oo Wesley 8d. | 461. The day of resurrection os oe oe . E. V. Hall et it 
276. Come to me, dream of heaven :. Herbert W. yb 4 4d. | 464. The Miserere, &c. . J. Stainer 


(To be continued.) - 
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PROGRESSIVE STUDIES 


-FOR THE PIANOFORTE 


EDITED, ARRANGED IN GROUPS, AND THE FINGERING REVISED AND SUPPLEMENTED 


FRANKLIN TAYLOR. 


Tuts Collection of Studies is intended to illustrate the various elements of a complete course of pianoforte technique, 
and to provide students with the means of attacking and overcoming the different special difficulties which have to be 
encountered. With this view, the Studies have been arranged in groups, those in each group being placed in pro- 

ive order, and having reference to some one particular difficulty. The greater part of the Studies themselves have 
been selected from the standard works of the most eminent Study-writers, and with these are included numerous others, 
which, though of equally great practical utility, have hitherto been less generally accessible. 















































1 FIVE-FINGER STUDIES .. oe .. Part 1*| 28. SHAKES ee xr = x es Past x* 
* | 29. re wa ne oa Me oe a 
* is = = sy ae 30. = = ei ; 3* 
as wg a ‘és we Past 2* i: a gaa ialea aia 
: ae se a a*|3t- DOUBLE NOTES .. ....—... Part x* 
i 32. ue a ne ve aa xe, eee 
5 BROKEN CHORDS.. ee ee «- Past 3*| 33. ‘a - ne as re “en ee 
6 ¥ ee ne re ce ge 9 PF ‘ai ae eu <a” qa 
t ¥ ” oe oe ee oe ” Fig —_——$_$ $$$ _____— 
& ‘i 3) ee Be < -» 4, 4*|35- OCTAVES .. ae fa as .. Part 1* 
0. aA a ae aye ome ‘ca a 25 36. ” ee ee ee ee ee ” es 
i, LEFT HAND.. ae Pe a -. Part * 37. CHORDS 2 - nA - .. Part 1? 
a wes Gs Se a er” gee : ie fei i he ow 2 
Z as a a - ae 4a 38 ” See ert eee ee " 
1}. ” ” ee ee ee oe ee ” 4” 39- STACCATO oe oe oe ee ee * 
eal es | ee 
ss te ee ee ee oe 8". REPETITION amp TREMOLO .. .. , 2 
16, ” ee ey ee ee oe » 3 42. x a ie . *) 3* 
* 
— - Ol Ue ce ax ac 
19. ” oe oe oe “a oo es ee ” ” “* “- *° na 
Whi ws ‘ae A em ae ; 
2 ie se , oe +» 99 § (45: ORNAMENTS ee oe ee -- Part 1* 
2, ” ee . ee ” 6 46. ” ee - ee ee ” rs 
% ” oe ee » 7 
Ff 47- ACCOMPANIED MELODY as oe Pass 
4% FIGURES IN SEQUENCE “s .» Part 1* | 48. ” ” oe oe » 2 
% ” ’ oe ee ee ” yg ee te ee 
a, o . oo 49. EXTENSIONS anp SKIPS +». Part at 
N HIRDS, SIX S, AND | 50. ” ” o o oe 
OCTAVES .. .. Part 1) 


7. BROKEN THIRDS, SIXTHS, AND lst. RHYTHM ..) .... ones ae Part 
OCTAVES .. ae ae ‘i Part 2* | 52. is “a a ee ae “| in ae 


* These Parts are already published. 





FIFTY-TWO BOOKS, PRICE ONE SHILLING EACH. 





“Mr, Franklin Taylor’s splendid series of ‘ Progressive Studies’ has advanced considerably since the earlier books 
wae reviewed in The Times ; those lately issued contain a book of Staccato Studies, two books of ‘ Repetition and 
Tremolo,’ two of § Part-playing,’ and two of ‘Rhythm.’ The examples are chosen from numerous sources that are not, 

most part, in the ordinary repertory of the schools; and it is almost pathetic to think of the acres of Czerny’s 
Works, for example, that the able editor must have traversed in order to find good studies for the different branches of 
. His own examples are one and all excellent in design, and many of them are agreeable compositions, though 

ilkeep their practical end well in view. The choice of examples for ‘ Part-playing ’ was so wide that this of itself must have 

a difficulty ; the arrangements from Rink’s Organ School are very suitable, and this division of the book ends with. 
«Fugue by Mozart. No doubt the reason for not including any examples by Bach in this class was that the immortal 
#’ are in themselves the highest school of part-playing, and that any mere selection from them would be very little 
W, The books on ‘ Rhythm’ contain many different kinds of difficulties, and here and there are studies that look 
quite easy at first, only revealing after a time some passage calculated to entrap the unwary student. The collection is 

worthy of praise, and when the set of fifty-two books is completed it should be recognised as the standard work 
"uechnique.”"—The Times, December 11, 1893. 


LONDON & NEW YORK: NOVELLO, EWER AND CO, 
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LOTTs 


CLASSICAL 


PIANOFORTE TUTOR 


PRICE FIVE SHILLINGS. 
BounpD IN CLOTH, FouR SHILLINGS NET. 











OPINIONS OF THE PRESS. 


“ Lott’s CiassicaAL PIANOFORTE TuToR overcomes the difficult task of ‘teaching the young idea how 
to shoot’ over musical preserves. It is a decidedly practical work, has no superfluous padding, and is » 
simple in its explanations that the veriest tyro might teach himself to master scales major and minor, and 
encourage himself en route by mild diversion with Haydn, Handel, Meyerbeer, Mozart, and others. The 


composer of these exercises has wisely seen that on the ‘nubbly’ high-road of musical education afew ' 


milestones are necessary to cheer the fainting heart, and amidst the dough of prosaic explanation he has 
inserted here and there a plum from the old masters—a plum of just sufficient size to whet the appetite 
without the risk of indigestion.” —The Gentlewoman. 


“ Lorr’s CLASsIcAL PIANOFORTE TuToR will be found eminently suitable for teaching purposes, ani 
we can confidently recommend it as a guide to all beginners. The examples have been selected with care, 
and are of a character likely to please the young pupil, besides moulding his or her taste to the elementsof 
classical form. A glossary of general musical terms is to be found at the end of the volume. The printing 


‘throughout is clear, and the musical type well displayed.”"—The New Quarterly Musical Review. 


“ Lorr’s CLAssicAL PIANOFORTE TuToR is a book of instruction which has some special qualities d 
its own. The author, a refined and thoughtful musician, in this work takes the student into paths apatt 
from the flashy ‘airs with variations’ school, and the extracts given are from composers little known in the 
commonplace routine of ordinary teaching. To those who desire to interpret the higher forms of pianoforte 
composition, Lott’s Tutor will be a sound and practical guide.”—The Era. 


“Lorr’s CiassicaL PiANoFoRTE TuTor has some distinguishing features from its fellow tuto. 
After, with commendable brevity and clearness, teaching the elementary portion, the composer starts 
at once with extracts from classical masters of the fifteenth, sixteenth, and seventeenth centuries. For 
example, Martin Luther’s Chorale ‘ Eine Feste Burg’ (1483-1546), ‘God save the Queen’ (John Bull, 156} 
1628), ‘Dead March’ in ‘Saul’ (G. F. Handel, 1685-1759), Chorus from ‘ Les Huguenots’ (J. Meyerbeer 
1791-1864), ‘God preserve the Emperor’ (J. Haydn), ‘ Rondo’ (Anton Diabelli, 1761-1858), examples from 
Beethoven, Corelli, Mendelssohn, ‘The Old Hundredth Psalm’ (Claude Goudimel, 1516-1572), and other 
less well-known old composers.”—Daily News. 


“Lotr’s CLAssicaAL PraNororTe Tutor deserves more than passing mention. Instead of containing 
a heterogeneous collection of popular melodies, interspersed with airs from Italian and other operas, as is 
usual in works of this class, we have a careful compilation of extracts from the works of the great mastets 
judiciously arranged according to their respective degrees of difficulty, thus justifying its title. We have 
on the whole, nothing but praise for the work, it being a decided improvement on any manual of initiatory 
instruction we have seen.”—The Morning. 





EDWIN ASHDOWN 


(LIMITED), 
NEW YORK. LONDON. TORONTO. 
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MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


Durine the past month several musical events of excep- 
tional interest have taken place. Unfortunately, we were 
debarred, for reasons well known, from the promised 
enjoyment of Dr. Parry’s ‘‘ Hypatia’? music—which the 
composer was to have conducted in person—at Mr. 
Stockley’s Concert of February 22. At this Concert Mr. 
Leonard Borwick made his appearance for the first time 
here. His performance of Beethoven’s Concerto in E flat 
("The Emperor’’) was a truly masterly and perfect one ; 
in his playing modern development of style seems happily 
combined with the true classic spirit. Mr. Borwick also 
gave some short pieces by Mendelssohn, Schumann, and 
Liszt, at the close receiving a veritable ovation from his 
delighted audience. The band (considerably enlarged on 
this occasion) performed, for its chief numbers: Beethoven’s 
C minor Symphony, a set of Chromatic Waltzes by 
Cyril Kistler, and Wagner’s ‘* Walkirenritt.” The 
rendering of the Symphony was irreproachable—never, 
indeed, have we heard Mr. Stockley’s orchestra play 
better than on this occasion. It speaks much for the musical 
resources of this city that eight horn players, not to speak 
of strengthened flute, oboe, bassoon, and trombone parts, 
can be had at call for Wagnerian requirements, without any 
need of outside assistance. We can but regret, however, 
the threatened extinction altogether of the trumpet ; ina 
little time, we fear, the trumpet will, for concert purposes, 
beas obsolete as, say, the serpent or the basset horn. Itis 
agreat pity: can nothing be done? Miss Hilda Wilson 
was the vocalist on this occasion. 

Messrs. Harrison, according to their custom, engaged 
Sit Charles Hallé’s band for the final Concert of their 
season, on the 5th ult. The orchestral works performed 
were: Dvorak’s Symphony (No, 4) in G, Beethoven’s 
Festival Overture, Wagner’s ‘Rienzi’? Overture, and 
Massenet’s ‘‘ Féte Bohéme.”” The Town Hall was filled 
fom top to bottom, and the audience was an exceedingly 
enthusiastic one. Certain amateurs have since been venti- 





lating their emotions in the columns of the local papers. 
They would have such an orchestra established here as a 
permanent institution—if Manchester can afford to sustain 
such, why not Birmingham? &c. It is to be regretted, 
however, that some of these writers in their zeal overlook 
Mr, Stockley’s admirable efforts altogether. It is not 
players that are wanting here, but patronage of a sustained 
andproper sort. Lady Hallé played in Spohr’s “ Dramatic” 
Concerto (violin) and produced some Irish pieces by 
Professor Stanford ; while Sir Charles himself appeared as 
pianist in Chopin’s Impromptu in F sharp minor and 
Liszt’s * Waldesrauschen.”” Madame Alice Gomez and 
Mr. Edward Lloyd, as vocalists, put the finishing touches 
‘oa brilliant programme. 

Miss Adelina de Lara gave a Recital at the Masonic Hall 
on the Ist ult. Two Romances of Schumann (Op. 28), the 
Ballade in G minor of Chopin, and some miscellaneous 
pleces by Tschaikowsky, Mendelssohn, Paderewski, and 
Rubinstein were Miss de Lara’s solos. She also took part 
with Mr. Edward Howell (violoncello) in Mendelssohn’s 
Variations in D minor (Op. 17) and in Brahms’s Sonata in 
Eminor (Op. 38). Miss de Lara was well supported by her 
Birmingham friends. 

a Birmingham String Quartet gave the fourth Concert 
' its series on February 27. Mr. W. H. Henley, as on 
hevious occasions, was leader of the party; the solo pianist 
Was Mrs, Richardson ; the vocalist, Miss Edith Ryland. 
> novelties were introduced, notably a very tuneful 
not profound Quartet (in G, Op. 79) for strings, by 
tonio Bazzini; and a Sonata for violoncello (in F) by 
i lo—very cleverly rendered by Mr. A. J. Priestley. 
~ Ryland pleased greatly in some melodious little songs 
ans Sitt and Rubinstein. Very good attendances at these 
certs seem to augur well for the future of this young 
very enterprising Society. 
Ea ped completed his opera season—a phenomenal 
as eleven weeks—on the roth ult., at the Grand 
®, with a performance of ‘La Sonnambula,” 
owed by Dibdin’s “Waterman.” Mr. Turner, as the 
genial and ever-welcome Tom Tug in the latter piece, more 
Satisfied his many admirers. There was a remarkably 


and 








full house. We must not forget to report a commendable 
production of ‘ Fidelio” by Mr. Turner’s company since 
last writing. 

An Amateur Operatic Society, under the conductorship 
of Mr. F. W. Beard, after long and careful preparation, 
gave four performances of ‘“‘ Faust’’ at the Theatre Royal, 
on the 7-roth ult. Different performers appeared on 
alternate nights, the Marguerites being Miss Nellie Gosnell 
and Miss Nellie Brown. The performances altogether 
were very creditable; certainly no expense was spared in 
the matter of dress and general ‘“‘ getting-up,”’ while artists 
and audiences appeared equally enthusiastic. 

The Amateur Orchestral. Society presided over by 
Mr. Halford has given a performance of the ‘ Elijah.” 
Mr. Halliley, at his popular Saturday Concerts, has again 
drawn good audiences; Signor Alsepti, the clever (blind) 
performer upon the concertina, and Mr. Hopkins, with his 
‘‘ silver bells,” once more coming at his judiciouscall. We 
must not overlook, in conclusion, the production (upon 
the roth ult.) of a new cantata, “The Crusader,” by 
Mr. Thomas Facer, whose work, though of the facile sort, 
is remarkably melodious and attractive. Mr. Facer is a 
Tonic Sol-fa teacher under our School Board, and is well 
experienced in the writing of choral works intended for 
the exercise and pleasure of the ‘‘ growing” public. 





MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 

THE annual Concert of the Society of Bristol Gleemen, 
which took place on the 7th ult., was the chief musical event 
ofthe month. The novelties, so far as the Society is con- 
cerned, were Abt’s ‘*Come, fisher-boat, come,” Stehle’s 
“Polish Patriotic Song,” and Otto’s ‘‘ Come, O gentle 
night,”’ which, although more or less difficult, were praise- 
worthily interpreted and met with marked favour. The 
soloists of the evening were Mr. C. Gregory, Mr. J. W. 
Davey, and Mr. W. H. Wickes, who sang with discrimina- 
tion and taste, and whose efforts were rewarded by hearty 
approval. Mr. W. J. Kidner, the Conductor, and the Society 
are to be congratulated on the success of the Concert. 

At Redcliffe Church, on February 27, a new Passion 
Cantata, ‘‘ The Man of Sorrows,” from the pen of Dr. C. W. 
Pearce, was sung, under the direction of the author. The 
work follows the lines of the ‘ Crucifixion,” the story being 
set forth by solos and choruses, hymns being introduced for 
congregational use. Master Hicken and Mr. J. H. Ward 
were the soloists, and Mr. J. W. Lawson presided at 
the organ. On the evening of the 13th ult. Stainer’s 
“Crucifixion ” was repeated at Redcliffe Church, where it 
has been frequently done. 

Mr. George Riseley, in distributing, on February 20, the 
prizes and certificates won by the students of the Kings- 
wood College of Music, referred with gratification to the 
establishment of an Orchestral Class in connection with 
the College, and expressed the hope that the study of bowed 
and wind instruments might spread and that permanent 
local orchestras might be a thing of the near future. 

Master Cyril Tyler, the boy soprano, was the chief 
attraction at the ballad and instrumental Concert given at 
the Victoria Rooms, on the rst ult. 

The last of the series of Concerts organised by Messrs. 
Harrison took place at Colston Hall on the roth ult., and 
was an artistic success. 


, 





MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 

THE mixture of extreme piety and of narrow-mindedness 
which so characterises us sometimes leads to situations 
savouring somewhat of impiety. Palestrina’s ‘‘ Missa 
Papz Marcelli” is surely the most profoundly ideal of 
sacred music. It was composed a century and a half before 
Protestantism had been dreamed of, for the services of a 
church which was Catholic in the widest sense. It was on 
this occasion undertaken for the first time in Scotland by 
the most lavishly endowed choir in Edinburgh, in tercen- 
tenary memory of the great composer, and yet St. George’s 
Choir was banished from the noble dome, and it was even 
forbidden to hold its practices in sacred precincts so long 
as its attention was taken up with a work branded by the 
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“Mass” (a word abhorred of all the descendants of the 
mythical Jenny Geddes) and associated with the name 
of an actual Pope. And so the congregation saved their 
temple from pollution and went to the Music Hall to see the 
choir in evening dress, and amid the blaze of gas and 
the secular atmosphere of an ordinary concert-room 
vigorously to applaud such music as Pius said St. John 
must have heard in his vision, and such profoundly moving 
thoughts as the “ Et Incarnatus”’ or the ‘‘ Agnus Dei.” 

While fulfilling only a manifest duty in this protest we must 
not forget to express our thanks and praise to Mr. Hartley, 
who was at such pains to compass a worthy rendering 
of the monumental work. In spite of the unsuitable 
environment the work made a very deep impression on a 
large audience. Other numbers were Mendelssohn’s “ Judge 
me, O God,” Gounod’s “Come unto Him,” and Sterndale 
Bennett’s ‘O that I knew,” in all of which the unaccom- 
panied choir showed equal care and attained similar 
success. 

Ere this is published Mr. Henschel’s first campaign will 
have come to anend. It has been in every sense a triumph, 
and it is pleasant to hear that the amalgamation of the 
rival schemes will next season remove all opposition. Mr. 
Henschel has enjoyed advantages which no predecessor in 
Scotland ever enjoyed, a long season and unlimited 
rehearsal being the chief of these ; and in consequence the 
Scottish Orchestra has reached a point of perfection, in 
breadth of style, unanimity of sentiment, and fineness 
of nuance, to which all have borne testimony. 

At the ninth Concert, on the 12th ult., Mozart’s immortal 
G minor Symphony received an almost ideal interpretation 
and Miss E. M.Smyth’s ‘‘ Anthony and Cleopatra”’ Overture 
received a fully worthy interpretation. Mr. Francis Gibson, 
a local pianist, was recalled for his rendering of a not 
too interesting Concerto by Hiller, and Mrs. Henschel 
added to her great popularity by her extremely artistic 
singing of Liszt’s “ Lorelei” and songs by Schubert and 
Kahn. 

The Edinburgh Choral Union showed the results of 
Mr. Collinson’s careful training in ‘‘Samson,” on the 
5th ult. A large audience gathered in the Music Hall to 
hear the ever interesting work. With the exception of a 
little want of proportion in the alto part, the chorus was 
in excellent form and sang with great spirit and abundant 
effect. Madame Dews was loudly cheered for her expressive 
rendering of the contralto music. The other soloists were 
only moderately successful, and a very unequal orchestra, 
professional and amateur, did but scanty justice to the 
accompaniments. 

The time-honoured annual Chamber Concert of the 
Philosophical Institution attracted a good audience to hear 
Dr. Joachim, Signor Piatti, and Miss Fanny Davies in a 
delightful programme. Miss Louise Phillips was the vocalist 
and at once established herself in the good graces of the 
audience. 

The Literary Institute Hall was very well filled when 
Mr. Moonie’s Male Voice Choir gave its annual Concert. 
Mr. Moonie has produced ‘‘ The Desert ” on more than one 
previous occasion, so that the choir is thoroughly familiar 
with the delightful cantata and the performance was 
proportionately successful. Markull’s effective cantata 
* Roland’s Horn” was the other choral work, and was also 
very well sung. A small but efficient orchestra, under 
Mr. Dambmann, accompanied. 

The Stirling Choral Society gave a successful perform- 
ance of Gounod’s ‘“ Mors et Vita” on the 6th ult., and 
much credit is due to Dr. Allum, the Conductor, and the 
Executive of the Society, for placing this fine work before 
their audience in so worthy a manner. The orchestra and 
chorus numbered 150, their work calling for high com- 
mendation. The soloists were Mrs. Haden, Miss Meredyth 

Elliott, Mr. E. Branscombe, and Mr. Andrew Black. Mr. 
Scott Hunter presided at the organ. 





MUSIC IN GLASGOW. 
(FROM OUR OWN -CORRESPONDENT.) 


AT the closing Concert of the Glasgow Choral Union, 
on the rst ult., Dr. Joachim, Mr. Piatti, and Miss 


i 
hereabouts, and with a programme which contained m 
good things—albeit a stronger bill of fare might eagj 
enough have been provided. Everybody, however, listens 
with delight to Dr. Joachim’s incomparable playing of 
Bach’s “Chaconne,” has full sympathy with y, 
Piatti’s reverent care of ‘‘ Kol Nidrei,” and, as regards the 
Schumann and Beethoven Trios, only one opinion found 
currency amongst the audience —that of perfect satisfaction 
with the ensemble. The vocalist was Miss Louise Phillips 
a new-comer, who soon made many friends by reason of 
her excellent voice and cultured style. 
The Scottish Orchestra Company has had the field to itself 
during the past month, but the musical public were, we dare 
say, more concerned with the rumours current from time to 
time regarding an amalgamation of the Glasgow Choral 
Union and the organisation just named. Everybody was 
in “touch” with a coalition which would be honourable 
to both parties, the negotiations were of an exceedingly 
harmonious nature, and at length a solution of sever 
difficult enough problems was happily discovered, | 
is not needful to enter into details, except to say that 
Mr. August Manns will have charge of the orchestra 
for a limited period during next season, the large 
portion of the work falling, however, to Mr. Henschel 
who proposes to occasionally take his men to London in 
connection with his Symphony Concerts. It was alo 
decided to have a joint Concert on the 2gth ult., and for which 
Beethoven’s Choral Symphony was placed in rehearsal. The 
Concerts given by the Company last month were hardly of 
uniform excellence, and the programme maker was not, truth 
to tell, always at his best. Nevertheless some admirable work 
was accomplished by Mr. Henschel and his band, and 
amongst the novelties we had Miss E. M. Smyth’s highly. 
promising Overture to ‘‘Antony and Cleopatra.” Miss 
Ilona Eibenschiitz came North to play in Beethoven's fat 
Concerto (No. 5), but the work is somewhat beyond the 
powers of this rising young pianist. A Wagner programme, 
arranged in chronological order, drew a large audienceto 
the Popular Concert on the roth ult. Five movements 
from Rubinstein’s ‘‘ Ocean” Symphony were given on th 
17th ult., and at the twelfth Classical Orchestral Concert 
Lady Hallé was heard in Dr. A. C. Mackenzie’s beautifil 
“ Highland Ballad ” for violin and orchestra, the programme 
otherwise containing Mendelssohn’s “ Scotch ” Symphony 
and Mr, MacCunn’s Overture “‘ Land of the Mountain ani 
the Flood.’ At the fifth Chamber Concert of the serits, 
Brahms’s B flat major Quartet (Op. 67) had a very fine 
interpretation at the hands of Mr. Sons and his trusted 
coadjutors, and the leader of the party excelled in his sob 
from Bach’s Sonata in E. 

Much interest centred in the seven performances d 
Gounod’s ‘ Mirella,” which were brought to a close on the 
evening of the 3rd ult. The opera was produced unde 
the auspices of the Glasgow Atheneum School of Musi. 
There were no fewer than three casts, the fine band and 
chorus numbered seventy performers, and the stage 
management and scenic adjuncts were singularly goo. 
On each occasion the audiences drawn to the beautiil 
concert-room in Buchanan Street were large, and so gre# 
was the success of the ‘‘ Pastoral” that it will in all pr 
bability be revived next autumn. The Principal of the 
School, Mr. Allan Macbeth, conducted, and again sh 
the excellence of the material under his direction. A fw 
nights later. on, opera was also to the fore at the 
Atheneum, where the Orpheus Club, conducted by M. 
James Barr, gave three highly meritorious performanté 
of the “ Pirates of Penzance” to crowded houses. 
work has, moreover, been accomplished during the pat 
month by some of our smaller choral societies, and in 
respect it is pleasing to record the continued popularity 
Mr, A. R. Gaul’s cantatas. On the 1st ult., for example 
the Pollokshields United Presbyterian Church Choit ga 
successfully, the Birmingham composer’s “Israel in ® 
Wilderness”; the fluent choral writing in “Una” was! 
the safe charge of the Greenhead United Presbyteti# 
Church Choir on the evening of the 7th ult.; and am i 
of Mr. Gaul’s works, ‘‘ The Ten Virgins,”’ had the place 
honour in the programme of the Woodside Church M 
Association: The performance of the last-named cat 











was also decidedly good. It may, by the way, Wwe 





Fanny Davies once more charmed their countless admirers 


interest to note that “Una” is under rehearsal 
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many Glasgow Academy Choir, The Kyrle Choir has invariably | Mozart’s “ Requiem” in hand with the St. Cecilia Society. 
easily something of import to say for itself, and at the annual | At Rock Ferry, Mendelssohn’s “ Elijah ” has been given by 
listens Concert, on the 12th ult., a large and influential audience | Mr. Pemberton’s Society, with small orchestra and Mustel 
ng of enjoyed an artistic performance of Gounod’s ‘‘De Pro- | organ accompaniment. 
Mr fundis ” and selections of an unusually high order. There| The recent resignation of Mr. W. T. Best, who it may be 
ds the was also some remarkably good music at the “ At Home” | remarked has been granted a pension of £240 by'the Cor- 
found given on the oth ult. by the,West of Scotland section of | poration, still exercises the minds of many people, and all 
faction the Incorporated Society of Musicians. Dr. A. Ls Peace sorts of suggestions have been made as to his successor. 
hills, delivered a short address, and acquitted himself admirably | One idea submitted to the committee dealing with the matter 
son of as chairman. Anderton’s ‘‘ Wreck of the Hesperus” | embraces the appointment of a Musical Director, who would 
formed the leading feature in the programme of the|also be the recognised Corporation Organist for public 
tO itself Pollokshields Philharmonic Society on the evening of the | functions and the like, and who would conduct certain 
ve dare 13th ult., a cantata to which every justice was done by Mr. | of the regular weekly Recitals. The chief feature of such a 
time to John Cullen’s well balanced choir ; and the Kelvinside Free | scheme, however, lies in the fact that, were it adopted, all 
Choral Church Choristers must also be felicitated on their per- | the leading organists of the district would be laid under 
dy was formance of Stainer’s ‘‘ The Crucifixion ’—another signally | contribution, and a friendly spirit of emulation would be 
ourable favourite work in the Glasgow district—on the roth ult. set up, while a continual change of musical thought would 
edingly be secured. Nothing will, however, probably be settled for 
several some little time to come at least. 
ed, It MUSIC IN LIVERPOOL. 
> (FROM OUR OWN CORRESPONDENT.) 
~ larger Two Concerts have been given by the Philharmonic MUSIC IN MANCHESTER. 
enschel, Society since the last summary of local news was written. (FROM OUR OWN CORRESPONDENT.) 
ndon in Atthe first of these, on February 27, Liszt’s ‘‘ Legend of | THe musical season is ending here rather spiritedly. 
yas. also St. Elizabeth” was performed, and at the other, on the | Not for many years, before the 15th ult., have we had a 
or which 13th ult, a miscellaneous programme was given. The] performance of Handel’s great masterpiece “Israel in 
sal. The Oratorio named above is the only really important work | Egypt,” and though the rendering could not be said to 
vardly of given this half-session by the premier Society, and there | have been by any means perfect, still the dignity of the 
ot, truth seems to bea concensus of opinion in regard to the waste | choral portion was very impressive, and some inadequacy 
ble work of choral ability at each of the other five Concerts, where | in the solos did not so much matter. Somehow the mass 
ind, and for the most part brief pieces of only secondary importance |of orchestral sound seemed insufficient, and the two 
s highly- have been allotted to the choristers. The one work, how- | sections of the choir could not, in the Free Trade Hall, be 
Miss ever, served to maintain its credit, a very excellent | stationed far enough apart to make the responsive phrases 
n’s E flat reading of the Hungarian writer’s music being accorded, | thoroughly effective; but they showed how vigorously Mr. 
yond the In all respects the ‘“‘ Legend of St. Elizabeth,” which is | Wilson had preparedthem. A fortnight before a still greater 
gramme, especially adapted to societies of large resources, received | audience assembled for the annual presentation of the 





dience to a thoroughly adequate interpretation under Sir Charles |‘‘ Elijah,” and was rewarded by a rendering much more 
ovements Hallé. The veteran conductor lent distinction to the |replete with point and vivified with greater spirit. Mr. 
en on the second Concert of the two named in the present notice by | Santley managed his voice carefully, reserving force for the 
| Concert contributing to an otherwise not particularly high-class|two more important songs without depriving the minor 
beautiful programme a very fine reading of Beethoven’s C minor | portions of the Prophet’s part of their charm of earnest- 
ogramme Concerto. The Musical Society gave, on the 6th ult.,|ness and passion. The intermediate Concert—the last 
}ymphony at St. George’s Hall, a performance of Mendelssohn’s |of the orchestral evenings—was, in every respect, a 
ntain and “Elijah,” under Mr. D. O. Parry; but the effort was|success. A crowded house, a perfect rendering of 
he series hardly of equal merit to previous performances by the | Beethoven’s Symphony (No. 4, in B flat), Dr. Joachim’s 
very fine same body of choristers, while, as to some extent shadowed | playing of his ‘‘ Hungarian ’”’ Concerto, and, in combination 
is trusted #f forth herein a month ago, the band proved unequal to the | with Lady Hallé, of Spohr’s Duet in D, sufficed to make 
in hissoo § music of the greatest of modern Oratorios. Gounod’s|a most attractive programme, which Miss Thudichum 

“Redemption”? was the work selected for this year’s | enlivened by some extremely artistic singing. She has been 
nances df special Lenten musical services at the pro-Cathedral, and | here several times this season, and is steadily winning her 
ose on the highly creditable performances resulted. Mr. Burstall, who| way. If she would not, sometimes, unduly force a voice 
ced unde §f wasat the organ, had arranged that his accompaniments | which is quite strong enough for the largest room, and of 
of Mus: #§ should be augmented by brass instruments, tympani, and | far too good a quality to be recklessly treated, she would 
band and harp, and while the vivid orchestral colour of Gounod’s | disarm the critic. Sir Charles Hallé’s thirty-seventh season 
the stage J score was of necessity found wanting, a generally excellent | has thus passed by, not without vicissitudes in its earlier 
arly goo. —§ hearing was accorded of the famous Birmingham Oratorio. | part, but with a brilliant ending. 


> beautil Having chronicled such a trilogy of important events,| Mr. Pyne’s Saturday Evening Organ Recitals at the 
1d so great ff there is unfortunately but little more to be said of choral | Town Hall still retain a popularity, the more remarkable 
in all pro- verpool. As stated herein over and over again, instru- | when contrasted with the apparent difficulty in other 


pal of te ff mental music seems always to take the lead in the second | towns of keeping alive an interest in such serious music. 
xin showed ff city, _At the last Concert of the Sunday Society, onthe 5th | The Concerts of Mr. Cross and of Mr. Barrett compete 
ut, in St. George’s Hall, in addition to the regular |for the patronage of the lovers of lighter works. The 
re at the orchestra, the services of a large military band and the grand | friends of Mr. G. W. Lane also assembled by thousands 
ed by Mr. organ were requisitioned, and a couple of thousand would-be | on the roth ult., to reward him for his exertions on behalf 
formants ff auditors are reported to have been crowded out. The | of his Philharmonic Choir during the winter months. 

ges, Gool fourth Concert of the Orchestral Society took place on the | At the Concert Hall, Miss Wakefield gave an interesting 
ig the pst B adult. at the City Hall, selections from Raft’s G minor | Lecture-recital illustrative of Schumann’s songs, &c. There 
and in thi Symphony and a large amount of other high-class music| was much to charm, as there always is about Miss 
opularity atracting a very large audience. Too late for present | Wakefield’s work; but perhaps the claims she made on 


or example Notice, Mr. E. Goossens announced a specially good pro- | behalf of her hero were rather greater than could readily be 
Choir g% § gamme for the 27th ult. The Societa Armonica gave a| granted. A few evenings later, on the x2th ult., the 
rael in the Concert on the 16th ult., and the Wirral Orchestral Society | attendance at the last of Mr. Willy Hess’s Chamber Concerts 
Ina” wast been in evidence at Birkenhead. showed the hold which the meetings are obtaining. During 
>resbyterst the same side of the Mersey Gade’s “Crusaders” | the short season the gatherings have grown larger and far 
and afl and “ Spring’s Message” were given by the Wallasey | more enthusiastic, until it becomes a question of practical 


the placed sical Society, on the 12th ult., under Mr. W. I. Argent, | politics whether, as the real lovers of music are, in the 
irch Musi! With band and chorus of 150 performers. The same very | Concert Hall as in the larger Free Trade Hall, found 
med call rf Cantata—the one first-named—has been in hand at | almost exclusively in the gallery, it would not be wise 
way; a aterloo, where Mr. Appleyard conducts the leading | to throw the whole room open at popular prices, and to get 
arsal by Society; and at Birkenhead itself this gentleman has ’ rid of the handful of chilly people who condescend to give 
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a kind of semi-fashionable patronage to the sparsely 
occupied reserved seats, and discuss their domestic 
arrangements during the performance. The quartet 
playing of Messrs. Hess, Briggs, Spielman, and Fuchs in 
Beethoven’s No. 2 of Op. 59 was perfect ; and if, with the 
aid of Mr. Leonard Borwick, the Quintet (Op. 34) of 
Brahms pleased less, the fault certainly was not with the 
executants. For his solo Mr. Borwick selected Schumann’s 
“Carnaval.” 

A similarly gradual increase of interest has followed the 
series of Concerts given by Messrs. Harrison, of Birmingham ; 
and the fourth proved that, with a really good all-round 
programme, no exorbitantly remunerated star is needed. 
Mr. Lloyd rather undervalued the musical feeling of the 
audience. He would, if possible, have been still more 
loudly applauded had he chosen songs of a somewhat 
higher standard. The Meister Glee Singers furnished 
quite enough of the lighter element; and the violin and 
pianoforte solos of Miss Nettie Carpenter and Miss Muriel 
Elliott were, evidently, not above the warm appreciation of 
the people. 

I regret that a paragraph, somehow appended to my last 
letter, gave increased publicity to an erroneous report, 
which originated, I believe, with one of the most influential 
of the London daily papers. The application made for a 
charter for the newly established College of Music 
here—which has already obtained Royal sanction of 
the most decided kind—contains no petition for 
power to confer “degrees.” That authority belongs 
to, and will shortly be exercised by the Victoria 
University, the locale of which institute is in its senior 
college, viz—the Owens College of this city. It may be 
interesting to some of your readers to learn that the Owens 
College has been the first in this country to devise a 
lengthened course of instruction qualifying for graduation ; 
and that the first batch of students is now approaching the 
close of the third, and final, year. Each session has brought 
an increasing number of students, and there is now no 
doubt of the firm establishment of a curriculum which is 
qualified to turn out musicians skilled in the modern 
practice as well as in the ancient lore of their art. The 
Owens College is liberally affording all aid to the Royal 
Manchester College of Music, and it is to be hoped and 
expected that the friendly co-operation of the two institutions 
may be crowned with success, and that musical education 
here may henceforth rest upon a firmer basis than hereto- 
fore. 

Dr. Watson’s selection of music for the last meeting of 
his Vocal Society, on the 21st ult., was admirable; the 
balance of tone was as good as ever, and the improvement 
of the choir under his guidance was maintained. 

The Royal Carl Rosa Company, at the Theatre Royal, 
is a very welcome change after a prolonged season of 
pantomime. During the six weeks’ campaign several 
novelties are promised, and the “Faust” of Berlioz and 
the ‘ Rienzi” of Wagner have attracted crowded audiences. 
It was but natural that Sir Charles Hallé should be invited 
here, as in Liverpool, to conduct the first performance 
of a work which, in England, owes so much to his 
persistence. 

Among the smaller undertakings the Chamber Concerts 
of Mr. Bauerkellen and of Mr. Haddock should be 
mentioned. 





MUSIC IN NORTH STAFFORDSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 


At Longton Town Hall, on the rst ult., Mr. F. A. 
Challinor, of Zion Chapel, presented his new cantata, 
entitled ‘‘Manhood’s Springtime.” The soloists were 
Miss Penn and Miss Walthall (of Hanley). Mr. J. Moss 
conducted a large choir and the work was most creditably 
performed. 

The seventh and last of the present Meakin series 
of Popular Concerts was given at the Hanley Victoria Hall, 
on Monday, the 5th ult., and a large audience welcomed 
the artists. Miss Nelly Asher (vice Madame Emily Spada, 
indisposed), Miss Sarah Berry, Messrs. Henry Piercy, 
Charles Copland, Philip Cathie (violin), and Clement 
Locknane (pianoforte) formed the Concert-party. 





The performance of ‘‘ Solomon,” on the 8th ult., by the 
Hanley Glee and Madrigal Society, created unusual interest 
in musical circles. The vigorous committee can be com. 
plimented upon the success of its efforts to introduce 
unknown works to the music-loving public of this industrial 
centre. A strong list of principals was first issued, but 
almost at the eleventh hour three out of the five had 
through indisposition, to secure substitutes. The revised 
list, happily, was a strong one, and with one exception a 
worthy representation was given of the masterpieces, 
Madame Emily Squire, Miss Nellie Gosnell, Miss Jennie 
Rankin, Mr. James Leyland, and Mr. Shaw were the 
principals. The chorus, conducted by Mr. James Garner, 
was in excellent form and was heard to great advantage in 
the grand double choruses, ‘‘ Shake the dome and pierce 
the sky” calling for special mention. A capable orchestra, 
under the leadership of Mr. Fred. Ward (of Birmingham), 
rendered valuable aid, while Mr. T. Johnson, at the organ, 
rendered efficient service. The crowded audience displayed 
a lively and intelligent interest in this, the first local 
presentation of Solomon,” many being in attendance for 
over five hours. 

The choir of the Hanley Presbyterian Church repeated 
Dr. George F. Root’s ‘‘ Under the Palms,” on the 13th 
ult., before a large audience. The object was to raise 
funds to carry out the structural alterations of the choir 
seats planned by their Conductor, Mr. J. A. McGregor, 
Misses Walthall and Bradbury, and Messrs. W. and H, 
Morrey gave the solos, and the augmented choir sang the 
stirring music with vigour and taste. Mr. F. Walker was 
the Organist, and Mr. J. A. McGregor the Conductor. 

The united choirs of the Wesleyan Chapels of North 
Staffordshire (numbering 400 voices), under the leadership 
of Mr. G. Butler, sang a varied selection of Part-songs at 
the Victoria Hall, on the 15th ult. 

On the 15th ult. news reached Stoke that Dr. J. G.U. 
West, Chairman of the Triennial Festival Committee, and 
one of the honorary secretaries of the Potteries Phil- 
harmonic Society, had died at Madeira within a few hours 
of his arrival there. The genial kind-hearted doctor wasa 
great favourite in local musical circles, and his loss will be 
severely felt in the administrative work, where his musical 
enthusiasm found its chief outlet. 

The Duke of Sutherland presided at the Triennial 
Festival Committee’s Financial Meeting. A balance of 
#24 in hand is the result of the local efforts. The 
customary votes of thanks closed the proceedings. 

Mr. E. Boote conducted at Providence Chapel, Cobridge, 
on the 19th ult., an operetta, entitled ‘* Fairy Kindheart.” 


MUSIC IN NOTTINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


Tue Philharmonic Choir was rewarded with a good 
audience on the 5th ult., when it gave a capital perform- 
ance of Sullivan’s ‘‘ Prodigal Son.” The recent change of 
policy, in occasionally performing oratorios or cantatas as 4 
change from acontinuous round of unaccompanied part-songs, 
&c.,is apparently bringing good results, inasmuch as already, 
within twelve months, three works little known in Notting- 
ham have been performed, and the public interest in the 
doings of this fine choir has increased. The principals on 
this occasion were Miss Maggie Davies, Miss Jessie 
Marshall-Ward, Mr: Harry Stubbs, and Mr. Dan Price. 
A full orchestra was engaged, and the performance of the 
Oratorio and the miscellaneous second part, under the 
direction of Mr. Marshall-Ward, left little to be desired. 

On the 8th ult. Mr. William Allen gave his last Classica 
Concert for the season. The executants were Dr. Joachim, 
Herr Willy Hess, Mr. Rawdon Briggs, Herr Carl Fuchs, 
Mr. J. Holme, and Miss Cantelo, Bach’s Double Violin 
Concerto in D minor was splendidly performed by Dt 
Joachim, Herr Willy Hess, and Miss Cantelo; the lattet 
also played Beethoven’s Sonata Appassionata. Other pieces 
in the programme (which, despite its length, was eagetly 
listened to) were Brahms’s Pianoforte Quartet in G minor 
(Op. 25) and Mendelssohn’s Posthumous String Quintet in 
B flat (Op. 87). A large audience warmly greeted Dr. 
Joachim. 
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The Sacred Harmonic Society gave ‘‘St. Paul” on the 
isth ult., the principals being Miss Medora Henson, Miss 
Meredyth Elliott, Mr. Piercy, and Mr. Watkin Mills. With 
a fine band, and the chorus of the Society under the 
direction of Mr. John Adcock, nothing but a good 
rendering could be expected; the principals contributing 
to the excellence of the performance. Rumours of the 
intentions of the Committee as to next season point 
toa continuance of their very conservative leanings to old 
or well-tried favourites, whether in oratorio or in the 
modetn craze for operatic recitals. There is no prospect 
at all of the Society doing anything with its now splendid 
resources in the production of some of the fine works of 
the modern English school. 





MUSIC IN OXFORD. 
(FROM OUR OWN CORRESPONDENT.) 


Mr, F. CunnincHAm Woops, the Organist of Exeter 
College, has been very much before the musical public of 
Oxford during the last term. At the beginning of it, the 
University Dramatic Society brought out some charming 
incidental music to ‘‘ The Tempest,”’ composed by him for 
its rather limited orchestral resources; and at the end 
(March 1) he made his first appearance as Conductor of 
the Choral and Philharmonic Society. Mendelssohn’s 
“St. Paul,” which was the work chosen for this occasion, 
isnot exactly an easy thing on which to commence with 
acomparatively strange band and chorus; but the per- 
formance was a very good one, the main defect being some 
taggedness in the strings. Miss Maggie Davies, Miss 
Dora Barnard, Mr. Charles Chilley, and Mr. Norman 
Salmond were excellent in the solo parts, and the Society 
and its new Conductor are to be congratulated on the 
success that was achieved. One most hopeful sign of the 
growth of an artistic spirit here was that the large 
audience reserved their applause for the close of each part. 

Mr. Farmer’s Concerts at Balliol College have been 
tesumed after an interval. Their chief features have been 
a programme of chamber music for wind instruments and 
aperformance of Mr. Farmer’s ‘‘ Requiem ”’ in memory of 
the late Master of the College. There was a large 
orchestra of excellent players, who had an opportunity of 
displaying their skill in Beethoven’s Seventh Symphony. 

The public Classical Concerts, thanks to Dr. Joachim, 
who played twice, have again been a financial success. 
Three of the series were given during the Lent Term: two 
chamber music programmes, which elicited a somewhat 
lukewarm interest, and an Orchestral Concert, the pro- 
gramme of which included Beethoven’s Violin Concerto for 
Dr. Joachim. Such an attraction naturally drew a very 
large audience, and the Concert was in every respect the 
best ever given in this series. 

Sir John Stainer’s Lecture on “ St. Paul” is dealt with 
tlewhere. On the 8th ult. the Rev. F. L, Cohen lectured 
(for the Professor) on “ Traditional Synagogue Music.” The 
lecturer proved most learned and interesting throughout ; 

theories as to the preservation of the traditional tunes 

the Jews of Northern Europe and as to.the true inter- 
Metation of the headings of the Psalms were especially 
g- But certainly the most impressive portion of the 
Pogramme was the illustrations that were sung by Mrs. 
Cohen. Not for many years has a singer with such a 
beautiful voice and admirable method been heard in Oxtord, 
and the Synagogue melodies, as sung by her, will not 
ttadily fade from the memories of those who were fortunate 
tnough to hear them. 
ordinary Concerts it is impossible to give any account— 

y Were innumerable. It must suffice to say that amongst 
‘ artists of distinction who have played or sung here 
uring the eight weeks of term have been—Miss Evan- 

ne Florence, Miss Fillunger, Mrs. Trust, the late 

ame Patey, Miss Una Bruckshaw, Madame Bertha 
Mile” Miss Fanny Davies, Mr. Ben Davies, Mr. Watkin 
8, Herr Schénberger, Mr. Ludwig, Mr. Whitehouse, 
lt. Frederick Dawson, Mr. Sauret, and the Meister Glee 
6ers. It can hardly be thought strange that many of 


se had to perform to an audience quite unworthy of 
merits. 


MUSIC IN WILTS AND HANTS. 
(FROM OUR OWN CORRESPONDENT.) 


THE Lenten season brings musical matters to a stand- 
still here, and there is very little to record this month. 

Mr. Alfred Foley’s new Society, which he has named the 
Salisbury Philharmonic Society, gave its first Concert on 
the 29th ult., too late for detailed notice. In addition to 
Mendelssohn's ‘‘ Hear my Prayer,” the programme included 
some good choral numbers, amongst them being the Bridal 
Chorus from Cowen’s ‘Rose Maiden.” The chorus 
numbered nearly a hundred, and there was a fairly com- 
plete orchestra led by Mr. Frank Bartlett. Miss Elsie 
Mackenzie, Miss Rica Wrightson, and Mr. Alfred Wetten 
were the principal vocalists, and Miss Awdry, a talented 
lady amateur, played a Scarlatti-Tausig Pastorale and 
‘Concert dans les bois” (Schmidt) as pianoforte solos. 
The Conductor was Mr. Foley, and the Rev. H. W. 
Carpenter officiated as accompanist. 

The Wilts Oratorio Society, of which Mr. Edwin Nunn 
is the Conductor, is preparing Bach’s cantata ‘‘ My spirit 
was in heaviness’ and Haydn’s ‘‘ Creation,”’ to be performed 
at the forthcoming Concert, which will take place next 
month at Devizes. 

The next Concert of the Southampton Philharmonic 
Society will take place on the 17th inst., when Sir Joseph 
Barnby’s cantata ‘‘ Rebekah” will be performed under 
the direction of the composer. 





MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 

At Leeds the Subscription Concerts came to an end 
on February 28. Sir Charles Hallé, with his band of eighty 
performers, supplied a most interesting programme of 
orchestral music, including such masterpieces as Schubert’s 
‘“‘Unfinished’? Symphony and the ‘ Oberon” and 
‘“ Tannhauser ” Overtures. To Schubert’s lovely music the 
fullest justice was done, and it is not often we have heard 
it so sympathetically played. Miss Eisele, a pianist who 
has recently settled in Leeds, played Beethoven’s great 
Concerto in E flat with ability and vigour, being particularly 
successful in the first and second movements. Mr. Watkin 
Mills sang Wotan’s ‘‘ Abschied” which, though so familiar 
to London audiences, had never before been ‘heard in 
Leeds, with great power and just expression; but his fine 
voice was heard to greater advantage in the less exacting 
baritone air from ‘‘La Reine de Saba.” The past season 
of these Concerts has been unusually successful. The 
subscription list has been the largest on record, and the net 
result is that a balance of fully £200 remains towards the 
expenses of next season, to which the committee are 
looking with a lighter heart than usual. On the goth ult. 
there were two Concerts of some importance in Leeds. Mr. 
Christensen gave the second of his Concerts, and was 
assisted by Messrs. E. Elliott (violin) and A. Bolton 
(violoncello) in a performance of Beethoven’s great B flat 
Trio, together with some lighter compositions by the 
Concert-giver. Mr. B. Bury was the vocalist. The Rail- 
way Servants’ Annual Concert in aid of their Orphan Fund 
has become a very popular institution, thanks chiefly to 
Mr. F. R. Spark, whose influence has been exerted to 
obtain the gratuitous help of artists of the highest standing. 
At the Concert which took place on the gth ult., Messrs. 
Edward Lloyd and Watkin Mills were his chief attractions. 
Madame Stone Barton, Miss Rosa Green, Messrs. Alfred 
Hollins (pianist) and Gilbert Jackson (tenor) also took 
part in a programme requiring no description, but giving 
pleasure to a large audience. On the 13th ult. Mr. Edgar 
Haddock gave one of his Musical Evenings. The clever 
performances of Master Cyril Tyler, the juvenile vocal 
phenomenon, were the sensation oftheevening. Miss Ella 
Russell, being an adult, was less sensational, though she 
sang finely. Mr. Carl Fuchs was-the violoncellist, Miss 
Maude Cater the pianist, and Mr. Haddock himself the 
violinist. 

The Concert given on the 14th ult. by the Leeds 
Philharmonic Society, of which Mr. Alfred Broughton is 
the Conductor, was of unusual interest. Smart’s ‘“ Bride 
of Dunkerron ”’ and Sullivan’s “‘ Kenilworth,” both written 





for a Birmingham Festival just thirty years ago, are so 











262 


THE MUSICAL TIMES.—Aprit 1, 1894. 





seldom heard as to be regarded as revivals. The chief 
point of interest in the programme, however, was a 
cantata by Mr. F. Kilvington Hattersley, written specially 
for the Society. ‘ King Robert of Sicily” is taken from 
Longfellow’s poem of the same name, and the story of 
King Robert's pride, humiliation, and repentance is so suited 
for musical treatment as to make it a matter for surprise 
it has not before been made more use of by composers. 
It is laid out by Mr. Hattersley for soprano, tenor, and two 
basses as principals, together with chorus and orchestra. 
The music is as varied and interesting as the poem. The 
melodies are spontaneous and the treatment highly dramatic. 
The fullest use is made of the orchestra to obtain picturesque 
and striking effects, and for the most part with good 
results. The parts for the instruments of percussion 
would, however, bear pruning. The vocal writing 
presents a good many difficulties, and perhaps it 
might in a few places be possible to improve the declama- 
tion ; but both chorus and solo parts are always vigorous 
and individual. The performance suffered from want of 
preparation so far as the band was concerned—indeed, we 
understand that circumstances made it impossible to have 
a single full rehearsal. The chorus, however, was excellent, 
and of the principals Miss Medora Henson and Mr. Andrew 
Black left nothing to be desired. Mr. Iver McKay, who 
took the tenor part, was apparently not sufficiently familiar 
with the music to be able to do it justice. Mr. T. 
Bellingham was an efficient representative of the second 
baritone part. Mr. Hattersley conducted his cantata, 
which was very warmly received. It is certainly so inter- 
esting a work as to warrant the belief that it will prove 
popular with choral societies. 

The Bradford Permanent Orchestral Society has given 
two Concerts since we last wrote. On February 24 the 
Overtures “Ruy Blas” and “ Di Ballo” (Sullivan) were 
played with great spirit under Mr. W. B. Sewell’s direction. 
Miss Isabella Donkersley’s very artistic performance of 
Max Bruch’s Violin Concerto in G minor was the most 
important feature of the Concert, Haydn’s “ Farewell” 
Symphony supplying a lighter element. Miss Annie Albu 
was the vocalist. At the last Concert of the season, on 
the roth ult., Dr. Charles Vincent conducted his ‘‘ Storm” 
Overture, or orchestral ballad, a musical illustration of 
Longfellow’s ‘ Wreck of the Hesperus.” In this clever 
work, while keeping to the main lines of the classical 
overture, the composer has followed every detail of the 
ballad with great ingenuity. Even the dialogues between 
the dramatis persone are represented by instrumental 
passages, and Dr. Vincent does not shrink from attempting 
to illustrate musically such an incident as that in which “the 
Skipper, after two bars’ meditation, blows a whiff from his 
pipe, and laughs a scornful laugh.” It may be doubted 
whether the gain from such minute tone-painting is commen- 
surate with the trouble and ingenuity expended over it, but 
there can be no doubt of the skill and musicianship shown in 
the composition. Mendelssohn’s G minor Pianoforte Con- 
certo was very dashingly played by Mr. Fred. Dawson, and 
Miss Marie Lummert was the vocalist. On the 2nd ult. the 
last of the Bradford Subscription Concerts took place. Beet- 
hoven’s Eighth Symphony, Spohr’s “ Dramatic’? Concerto, 
played with the utmost refinement by Lady Hallé, and 
Cherubini’s Overture, composed for the Philharmonic 
Society, were the most important features of an admirable 
programme. The performances by Sir Charles Hallé’s fine 
band were of a very high level of excellence. Madame 
Vasquez was the vocalist, and sang pieces from “ Tann- 
hauser,” ‘ Cavalleria,” and “ Pagliacci.” Her vibrato 
was too persistent for her singing to be altogether accept- 
able. On the oth ult. the Bradford Old Choral Society 
gave Handel’s ‘‘ Samson,” the principals being Madame 
Emily Squire, Miss Sarah Berry, Messrs. J. Leyland and 
W. Thornton. The choruses were sung with power, under 
Mr. Hartwell Robert Shaw’s able conductorship. On the 
16th ult. Berlioz’s ‘‘ Faust” was performed by the Bradford 
Festival Choral Society, of which Mr. W. H. Garland is 
the Conductor. The principals were Miss Medora Henson, 
Messrs. Iver McKay and Watkin Mills. The performance 
was of unusual excellence, the band being the most com- 
plete and efficient the Society has ever got together. 
Mr. Mills’s fine impersonation of Mephistopheles was a 
prominent feature of the performance. ' 





The chief work in the programme of the Huddersfield 
Glee and Madrigal Society’s Concert, on February 27, was 
Mr. Gaul’s cantata ‘‘ Joan of Arc.”’ The performance was 
a good one, but it cannot be said that the work was quite 
worthy of the powers of the Society, being better fitted for 
village choral societies. Miss Rose Long, Messrs, Lloyd 
James and Riley were the soloists, and Mr. J. E. Ibeson 
was the Conductor. On the 6th ult. the eleventh of the 
Subscription Concerts took place, and proved one of the 
least interesting of the series. Miss Rosina Isidor, Madame 
Alice Gomez, Mr. P. Newbury, and Mr. H. Thorndike were 
the vocalists, Mr. Max Pauer the pianist, and Mr. Ronchinj 
the violoncellist. The last Concert of the series was given 
on the 2oth ult., the London Military Band and the choir 
of the Huddersfield Glee and Madrigal Society supplying the 
chief part of the programme. On the oth ult. a fine perform. 
ance of Mendelssohn’s “Elijah” was given by the Hudders. 
field Choral Society. Mr. Andrew Black was a thoroughly 
satisfactory representative of the title-réle; Miss Thud- 
chum’s fine voice was heard to advantage in the soprano 
part, though it was at times a trifle too prominent in the 
concerted music; Miss Marian McKenzie had an easy 
task in the contralto music, and the only member of the 
quartet whose singing was unworthy of the occasion was 
the tenor, Mr. Kelson Truman, whose exaggerated style was 
anything but commendable. Mr. John Bowling conducted, 

On February 20 the Hull Vocal Society gave a 
Concert, at which Cowen’s cantata ‘St. John’s Eve” 
and Schubert’s ‘Miriam’s Song’ were the principal 
features. Miss Carter, Miss Jessie Langford, Messrs. 
Brozel and Aston were the soloists. Mr. J. W. Hudson 
conducted, and in the second half of the programme an 
agreeable ‘‘ Intermezzo” of his own composition was per- 
formed. On the oth ult. the Batley Choral Society, under 
Mr. Bowling, gave a Concert performance of “The 
Bohemian Girl,” a work bearing this treatment better than 
operas of more dramatic texture. The soloists were 
Madame Fanny Moody,: Miss Lily Moody, Messrs. John 
Child and Chas. Manners. Balfe’s work was also 
given by the Morley Choral Society, on the 1th 
ult., under Mr. A. Benton; Miss Ada Lee, Messrs. 
Blagbro and Thornton being the principal vocalists, 
On the 8th ult. the Halifax Choral Society, of which Mr. 
Garland is the Conductor, gave a Concert the programme of 
which consisted of the first part of Mendelssohn's “St. 
Paul,” followed by Handel’s ‘* Acis and Galatea.” Save 
that the orchestra was not able to do complete justice to 
Mendelssohn’s music, the performances were excellent. 
Mr. Ffrangcon Davies’s singing of the air ‘‘O God, have 
mercy,” could hardly be surpassed for sincere and 
unexaggerated expression. Miss Medora Henson, Miss 
Edith Wilson, and Messrs. Blagbro and Brearley were 
thoroughly at home in their respective parts, Mr. Blagbro’s 
singing of “Love in her eyes sits playing” deserving 
especial mention for its perfect refinement. The chorus 
showed intelligence and an exceptionally finished vocal 
style. On the same date the Barnsley St. Cecilia Society 
gave Mascagni’s “Cavalleria Rusticana,” | under Mr. 
Alfred Benton's direction, to a crowded audience. The 
principals, Miss Amelia Sinico, Miss Annie Roberts, 
Mr. J. D. Trotter, and Mr. J. Ridding, were thoroughly at 
home in their music, and the chorus was heard to advantage 
in the “ Regina Ceeli”’ Mendelssohn's “ Elijah” was the 
subject of the Dewsbury Choral Society’s final Concert S 
the 13th ult. The performance was one of considerable 
excellence “all round,” and presented several interesting 
features, the readings adopted by the Society’s Conductor, 
Mr. G. H. Hirst, showing much thoughtfulness an 
individuality. The principal soloists were Madame Adelai i 
Mullen, Miss Sarah Berry, Messrs. H. Beaumont . 
David Hughes. Of these, Miss Berry distinguished herse 
most, the beauty of her voice and her unaffected style ary 
worthy of the highest praise, On the 14th ult. oe 
heaton Philharmonic Society gave a miscellaneous peg 
Mr. Willy Hess’s masterly violin playing was the cht 
feature of the Concert, in which Madame Mullen, ha 
Beaumont, and Mr. Douglas Powell also took part. W 
part-songs were sung, under the conductorship of Mr. 
H, Wright. : ; ‘ 

On the 8th ult. a Pianoforte and Violin Recital wasgiv@ 


by Mr. E. E.H. Norris, at Rotherham. With Mr. Bromley 
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St 

as violinist, the Concert-giver was heard in Beet- 
hoven’s Sonata in A minor (Op. 23). Mr. Booth’s powers 
were well displayed in the brilliant Rondo Capriccioso of 
Gaint-Saéns, and Mr. Norris played a very varied selection 
of pianoforte music with much taste and ability. Miss 


. Margaret Hoare was the vocalist. The Keighley Musical 


Union gave a very creditable, performance of ‘Israel in 

t,” on the 20th ult. Miss Bond was the soprano 
gloist, Miss Berry—whose singing of ‘‘ Thou shalt bring 
them in” was the most finished performance of the 
evening—the contralto, and Mr. W. Evans, thetenor. The 
chorus, under Mr. A. Burnley’s conductorship, was power- 
ful, but occasionally seemed to lack a sufficiently intimate 
acquaintance with the music. 





MUSIC IN MONTREAL. 
(FROM OUR OWN CORRESPONDENT.) 


Tue annual performance of ‘‘ The Messiah” at Christmas 
by the Philharmonic has become such an established 
success that the Society has decided to produce the 
“Creation” annually during Lent. The first annual per- 
formance took place at the Windsor Hall on the 7th ult., and 
the size and the enthusiasm of the audience effectually 
banished any doubts which might remain in the minds of the 
Committee as to the wisdom of the step they have taken. 
The chorus and orchestra numbered 275 and an excellent 
performance was given. Mrs. Mina Schilling, of New York, 
made a very successful début in Montreal. Mr. W. H. Rieger 
did full justice to the tenor music, and Mr. Conrad Behrens 
sang the parts of Raphael and Adam. 

The Society comes before the public in April, on the 
occasion of its Fifth Annual Festival, with a programme of 
exceptional merit, which is attracting more than local 
interest. The first Concert will be devoted to Grieg, the 
cantata “Olav Trygvason” being produced for the first 
timein America, At the last Concert, Wagner’s “ Flying 
Dutchman ” will be given in full. 





On the 8th ult. the fourth of the Clapham Philharmonic 
Concerts took place at the Clapham Assembly Rooms, the 
wotk performed being nothing less than Dr. A. C 
Mackenzie’s beautiful and powerful Oratorio ‘The Rose 
ofSharon.” The work is not an easy one, although, on 
the other hand, it presents no difficulties which an average 
choir could not surmount if the necessary amount of 
enthusiasm—without which, according to Schumann, 
nothing genuine is accomplished in art—is brought to bear 
on it, If the performance under notice was not altogether 
a good as could have been desired by admirers of Dr. 
Mackenzie’s chef d’ceuvre, or as previous achievements of 
the Society led us to expect it to be, it yet presented some 
commendable features, and it was at any rate received with 
liberal applause, which testified to the pleasure which the 
latge audience derived from the music and its interpretation. 
The soloists were Miss Lily Seddon, Miss Clara Spencer, 
ir. Lawrence Fryer, and Mr. St. Clair Stott. Miss Seddon 
Was a sympathetic Sulamite. Her voice is a clear, 
though not powerful, soprano, of agreeable timbre, and she 
ings with refinement and expression. She made a con- 
siderable impression with the beautiful setting of “ The 
i is my Shepherd,” which opens the second part. Mr. 
eer H. Hann, Mr. Harold Jenner, and Mr. J. P. 

ltwater played the accompaniments on two grands anda 

nium, and Mr. Walter Mackway was the Conductor. 


a J. T. Hurcuinson’s Concert at Queen’s Hall (small 
), on the 13th ult., included some excellent examples of 
glish part-music—among them Mr. Edward German’s 
ae of “Orpheus with his lute” and Henry Smart’s 
est thee on this mossy pillow ’—rendered by a com- 
Mine choir, under the direction of the Concert-giver. 
i be snes Larkcom well earned the applause she received 
; bright singing of Dr. A. C. Mackenzie’s ‘* What 
little birdie say?” and of the old melody ‘‘ When 

18 kind.” Mr. J. T. Hutchinson was specially 
nag 1 in his delivery of Hatton’s ‘“‘ The lark now leaves 
mii Ty nest” and “To Anthea” (given with much 
)) Gerard F. Cobb’s “A Serenade,” and Gounod’s 


XUM 


‘“* Medjé.”” He was also associated with Madame Larkcom 
in the duo * Relevez-vous”’ (‘ Philemon et Baucis”). Other 
contributors were Mr. W. E. Whitehouse, with violoncello 
solos; Mr. Charles Fry, who besides reciting a scene from 
‘“* As You Like It’”’ and ‘‘ The Hindoo’s Paradise” (as an 
encore), was joined by Miss Olive Kennett (a young lady 
possessed of a rich voice and distinct dramatic talent) in 
the quarrel scene from “The School for Scandal”; and 
Mrs. Alice Dunn. 


Sir CHARLES AND Lapy HALLE had no reason to 
complain of lack of appreciation of their performances at 
the Hampstead Conservatoire, on February 24, by a crowded 
audience. The programme was lengthy, but had it con- 
tained several more pieces the listeners would not have 
tired of the finished art of the interpreters. The famous 
pianist selected for his first solo the ‘‘ Moonlight ” Sonata 
of Beethoven, the peculiarly poetic spirit of which he 
reflected with his wonted skill, and when he next appeared 
alone upon the platform played Chopin’s Study in C 
sharp minor (Op. 25, No. 7) and Impromptu in F sharp 
(Op. 36). Lady Hallé was at her very best in Gade’s Caprice 
in A minor and the ‘ Three Irish Pieces ”»—“* A Lament” in 
D minor, ‘Hush Song” in F major, and “ Reel” in D 
major—of Professor Stanford. The hearty applause with 
which they had been separately greeted became enthusiastic 
when the celebrated pair came on together to render 
‘“‘ Three Fantasiestiicke ” of Schumann for pianoforte and 
violin and the Grand Sonata in A minor of Rubinstein, 
with the latter of which the successful Recital terminated. 


Tue Hampstead Choral Society is entitled to warm 
commendation for a spirited and careful performance, on the 
12th ult., at the local Vestry Hall, of Dr. Hubert Parry’s 
“‘ L’Allegro ed il Pensieroso”’ and Mendelssohn’s ‘‘ First 
Walpurgis Night.” The union of the two compositions 
in a single programme was a happy idea—they were exactly 
of the right length; whilst the calm stateliness of the one 
brought out with increased effect the weird and impulsive 
attributes of the other. Mrs. B. L. Rhein and Mr. 
E. Steane Price were quite equal to the solos ot 
“L’Allegro,” and the same gentleman did excellent 
service with Miss Helen Pettican and Mr. Charles J. 
Garratt in the ‘‘ Walpurgis.”” Miss Mabel Coenen was at 
the pianoforte and Mr. Robert Sladdin at the harmonium. 


-|Mr. Willem Coenen, who conducted throughoyt with 


unfailing judgment and decision, between the parts mani- 
fested his powers as a pianist by playing Liszt’s 
‘“‘ Barcarolle” and Grieg’s ‘‘ Priére et Danse Religieuse.” 
At this stage of the Concert Miss Helen Pettican also sang 
Mr. Coenen’s “ The Changeling.” 


Tue London Sunday School Choir held its annual 
Festival at the Royal Albert Hall on February 24, 
under the conductorship of Mr. Luther Hinton, and with 
Mr. David Davies at the organ. The selected force 
of a thousand voices showed a further advance on former 
years in the matters of precision and regard for 
expression. Sir Joseph Barnby’s hymn ‘“ The Sower went 
forth sowing” and Gaul’s ‘“ Morning,’’ both specially 
composed for the celebration of the majority of the Choir 
last year, were advantageously brought into the programme. 
The other choral successes included Gounod’s ‘‘ Come unto 
Him,” Tours’s anthem ‘Blessed are they that dwell,” 
‘‘To Thee, Cherubim” (Handel’s Dettingen Te Deum), 
and Hatton’s “ Stars of the summer night.” The affiliated 
orchestra gave several works creditably, and for solo 
vocalists there were Madame Antoinette Sterling, Miss 
Lizzie Neal, and Miss Kate Cove. The annual summer 
gathering at the Crystal Palace, with two Concerts on the 
Handel Festival Orchestra, is fixed for June 13. 


Dr. and Mrs. Creser’s Organ and Vocal Recital, 
at the Hampstead Conservatoire, on the roth ult., 
attracted a numerous assemblage. The ability of the 
Chapel Royal Organist was displayed in his own 
ingenious and effective Sonata in A minor, which un- 
doubtedly interested; the Prelude, Bridal March, and 
Chorus from ‘* Lohengrin”; Lott’s Pastorale ‘“‘ The Storm,” 
Guilmant’s striking ‘“‘ Marche Funébre et chant Séraphique,”’ 
a Fantasia Concertante by Petrali, an ‘‘ Andante con moto, 
alla marcia,” by Peace, and a Toccata by Dubois. Upon 





his execution of the Wagner excerpts and Guilmant’s 
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March Dr. Creser was complimented with more than 
ordinary warmth. Mrs. Creser’s expressive and artistic 
singing of ‘Thy voice revives my heart” (‘‘ Samson et 
Dalila”), Cowen’s ‘‘ The Promise of Life,” Balfe’s ‘‘ The 
green trees whispered,” and other pieces was also 
recognised in the most spontaneous manner. 


WE are pleased to observe that music occupies an 
important place in the curriculum of the Battersea 
Polytechnic Institute. The head of this department is Dr. 
Ralph Dunstan. The need, in Battersea, of high-class 
musical instruction at popular prices, is shown by the fact 
that already over 650 students have joined the various 
music classes at the Polytechnic. This number includes: 
pianoforte, 170 students; choral class, 110; violin and 
violoncello, 70; Staff Notation (singing), 60; orchestral 
band, 45; military band, 30; Tonic Sol-fa, 30; theory, 
harmony, and counterpoint, 30; piccolo, flute, and clarinet, 
25. Dr. Dunstan is assisted by Miss Mary Thomas, 
formerly Merchant Taylors’ Scholar at the National 
Training School of Music; Miss Augusta J. Foster, 
Mr. R. Stokoe, Organist of Christchurch, Mayfair; and 
Miss Emily Hardy, for several years pupil of the late 
Mr. Sainton. 


APPARENTLY as much interest attached to the Concert- 
room performance of Gounod's “ Faust,” at the Queen’s Hall, 
on the 3rd ult., as to those previously given of ‘‘ Cavalleria 
Rusticana”’ and “ Pagliacci,” for the spacious room was 
equally well filled. That Mr. Edward Lloyd displayed 
great charm of voice in the music of the titular character 
goes without saying, and Miss Antoinette Trebelli sang with 
welcome refinement as Margaret. A new-comer, Miss 
Rosa Green, displayed an excellent mezzo-soprano voice 
in the dual parts of Siebel and Martha, and great promise 
was shown by Mr. Harrison Brockbank as Valentine; Mr. 
Santley sang the music of Mephistopheles extremely well, 
as a matter of course, but his manner was not sufficiently 
cynical and sardonic. The orchestra was better than the 
chorus, the latter wanting the dramatic grip necessary for 
operatic music. Mr. G, H. Betjemann conducted with 
noteworthy skill. 


THE Hampstead Popular Concerts season was brought 
to a brilliant termination on February 23, in the Vestry 
Hall, by the appearance of Dr. Joachim, with whom 
were associated Miss Fanny Davies, Messrs. Ludwig, 
Gibson, and Whitehouse. The eminent violinist was most 
cordially received by a crowded audience, and it is needless 
to say that he held their attention throughout Beethoven's 
String Quartet in C (Op. 59, No. 3), Brahms’s Sonata in 
D minor (Op. 108) for pianoforte and violin, and Schubert’s 
Trio for pianoforte and strings in E flat (Op. 100). Men- 
delssohn’s Prelude and Fugue in B minor (Op. 35, No. 3) 
was the solo selected for the display of Miss Fanny Davies’s 
skill. Mr. Bispham acquitted himself well in songs by 
Brahms, Schumann, and Wagner, the accompaniments 
to which were ably rendered by Mr. Henry Bird. 


Mr. ALGERNON ASHTON is a musician of such high 
artistic aim that he should not be lightly blamed for giving 
Concerts made up entirely of his own compositions, though 
it cannot be concealed that the performance at the Princes’ 
Hall, on the 7th ult., was not free from monotony. The 
most pleasing features were four ‘Lively Pieces” for 
pianoforte and violoncello, and three English Dances for 
pianoforte duet (Op. 10). More ambitious, and certainly 
not altogether unsuccessful, were a recently composed 
Sonata in A for pianoforte and violin, and a Pianoforte 
Quartet in C minor, in which the influence of the modern 
German school is strongly apparent. Mr. Ashton showed 
himself an able pianist, and received effective assistance 
from Mr. Gompertz, Mr. Alfred Hobday, Mr. W. H. 
Squire, Miss Marjorie Eaton, and Mr. William Paull. 


Tue Strolling Players’ Amateur Orchestral Society gave 
the second Members’ Concert for the present season on the 
5th ult., at the Queen’s Hall, which was crowded in every 
part. Somewhat undue ambition was displayed in the 
selection of the programme, Beethoven’s Symphony in C 
minor and Wagner’s Overture to ‘“ Die Meistersinger” 
being rather too much for Mr. Norfolk Megone’s gallant 
band—though let it be gladly admitted that there were 
many good points in the rendering of these works. The 





playing, however, was more satisfactory in the balle 
movements from Moszkowski’s opera ‘ Boabdil” ang 
Mr. Edward German’s piquant ‘Gipsy Suite.” Mig 
Agnes Janson and Master Cyril Tyler contributed vocal 
pieces, and Miss Alice Maud Liebmann violin Solos, all 
with much effect. 

Miss Lorrie WILtiams prepared an attractive list of 
vocal and instrumental pieces for her Concert at the 
Hampstead Vestry Hall, on February 22. After taki 
part with Mr. A. J. Slocombe (violin) and Mr. B. P. Parker 
in the Andante and Scherzo of Mendelssohn’s Trio in D 
minor, she played with considerable neatness lighter 
pianoforte compositions by Chopin, Schumann, and 
Mendelssohn respectively, besides assisting the Misses 
Slocombe and Ambrose as accompanists. Messrs, Slo. 
combe and Parker also gave some solos. Miss Lilian 
Redfern and Mr. Henry Pope were called upon to repeat 
Smart’s duet “‘ When the wind bloweth in from the sea,” 
and the other vocalists were Miss Héléne Vivienne Ambros 
and Mr. David James. 

PIANOFORTE Recitals have, so far, been few in number 
during the present season, and, judging by the slender 
attendance at the performance of Miss Ilona Eibenschiitz 
at St. James’s Hall, on the 7th ult., musical amateurs ar 
not sorry to be spared for a time from these rather 
monotonous entertainments. The young German pianist, 
however, should be congratulated on her artistic and 
energetic rendering of the whole of Brahms’s new pieces 
(Op. 118 and 119), nine in number, of which she had 
already performed five at the Popular Concerts on more 
than one occasion; and also for the vigour she infused 
into her interpretation of Schubert’s lengthy and rarely. 
heard Sonata in D (Op. 53) and Schumann’s Etudes 
Symphoniques. 

A VERY attractive programme offered by the Westminster 
Orchestral Society on the 7th ult., at the Westminster Town 
Hall, drew an overflowing audience; but critical remarks 
need not be lengthy, as the material and the executants 
were alike familiar to the frequenters of high-class Concerts 
Sir Charles and Lady Hallé assisted, the former playing 
Schumann’s Pianoforte Concerto and the latter Mendel- 
sohn’s Violin Concerto, the two distinguished artists 
joining in Beethoven’s ‘‘ Kreutzer” Sonata. As regards 
the manner in which these works were rendered, it would be 
entirely superfluous to speak. Gade’s melodious and genial 
Symphony in B flat (No. 4) was included in the scheme, 
and Miss Liza Lehmann was, as usual, entirely acceptable 
as the vocalist. 

A very successful Concert was given by the Army and 
Navy Auxiliary Stores Musical Club, at the Westminste 
Town Hali, on the 6th ult. The programme was a 
one, and included the cantata “St. Cecilia's Day” (Van 
Bree), in which the solo parts were creditably sustained 
by Miss Stella Maris and Mr. Stirling Wells ; also an 
arrangement of a selection from Offenbach’s “ Orphée aux 
Enfers,’’ with choral and orchestral accompaniment by J. 
Darch, the Conductor of the club band. Considering the 
material at his command and the limited amount of time 
for rehearsals, the Conductor (Mr. C. E. Weekes) may 
fairly be congratulated on the amount of good work done 
during the past season. 

Tue Brighton and Hove Choral Society announces three 
Concerts to be given as usual during the year. The — 
the 5th inst., will be a Gounod Concert, and will include 
“The Requiem” from ‘Mors et Vita” and the ons 
Scene and Ballet music from “ Faust.” On June7, Glue w 
“Orpheus” will be given, and in December, Berlioz’ 
“ Faust ” will be performed for the first time in — 
The Society has, under Dr. Sawyer’s able direction, eo 
good work during the ten years of its existence; and? 
local influence will now be increased by the patronage 
of the Duke of Connaught (Earl of Susser), § 
Lord Lieutenant of the County, and other distingul 
personages. a 

EXCELLENT performances of Gounod’s “ Redeaey 
and Bach’s “St. Matthew” Passion music were § 
during the Lenten season in St. Peter’s, Eaton Square, 
the direction of Mr. W. de Manby Sergison. The 
were well sung by members of the choir, and the choruses 
rendered in an impressive manner. The ‘ Redemption 
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has also attracted large congregations at St. Peter’s, 
Cranley Gardens, where it was given during Lent in 
alternation with Stainer’s ‘‘ Crucifixion,” under the direction 
of Mr. Herbert Hodge, Organist of the Church. The 
bilities of the new organ, recently erected by Messrs. 
Wil, were admirably displayed at these performances. 

A Concert of sacred music, of which Mendelssohn’s 
“Hymn of Praise’ was the chief feature, was given on 
the 8th ult., by the Dulwich Grove Choral Society, at the 
Congregational Church, East Dulwich. Miss Kate Munro, 
Miss Alice Mockford, and Mr. Douglas St. Aubyn were the 
glo vocalists; and the orchestral accompaniments were 
layed by members of the South London Institute orchestra, 
under the leadership of Mr. T. E. Gatehouse. That clever 
violinist also played Mackenzie’s Benedictus and Handel’s 
Largo; and solos on the violoncello were contributed by 
Mr Leo Taussig. Mr. W. J. Tidmarsh was at the 
organ, and Mr. Albert Mottley conducted. 

“Tue MESSIAH ” was performed at the Queen’s Hall on 
the zoth ult., in aid of the philanthropic work of the 
London Congregational Union. Notwithstanding the 
announcement of a band and chorus numbering 400, and 
of such an efficient solo quartet as Mrs. Hutchinson, Miss 
Marian McKenzie, Mr. Harper Kearton, and Mr, Norman 
Salmond, the attendance in the higher-priced seats was 
scanty. The chorus sang throughout with energy, and the 
four principals acquitted themselves so satisfactorily as 
to elicit warm applause. Mr. James W. Lewis proved 
awatchful and thoroughly qualified Conductor, and Mr. 
Fountain Meen was at the organ. 


Miss ANNIE WATKINS gave an attractive Concert on 
the 16th ult., at the Athenwum, Camden Road. The 
Concert-giver, who was heard to advantage in several songs, 
including Donizetti’s ‘“‘O mio Fernando,’’ was ably 
assisted by Miss Emily Davies, Mr. Frank Bristol, Mr. 
John Cross, and Mr. Arthur Strugnell, Not the least 
enjoyable portions of the programme were the recitations 
iven by Mr. Charles Fry, which were greatly appreciated 

the audience. Mr, F. S. Southgate combined the duties 
ofaccompanist and solo pianist in an admirable manner. 


AN attractive Organ and Vocal Recital was given on 
the 12th ult., in Christ Church, Endell Street. The 
programme, which contained an admirable selection of 
excerpts from well-known works, also included an anthem, 
“All Thy works praise Thee,” of considerable importance, 
by Mr. C. B. Kaye, in which the solo parts were ably sung by 
Mrs. W. Creyke, Miss R. Longland, Mr. R. Raynham, and 
Mt, Jode. These artists, with Miss Sargeant, also rendered 
other vocal pieces in the programme, and Mr. Kaye played 
several organ solos. 

Tut Welsh Choral Festival in St. Paul’s Cathedral, on 

28, the eve of St. David’s Day, brought together a 
vty large number of natives of the Principality. The 
thoit consisted of about 300 voices, conducted by Mr. 
Dyved Lewis, and could not be accused of half-heartedness 
mthe discharge of duty. Mr. David J. Thomas had 
pecially composed for the occasion a setting of the 
Magnificat and Nunc dimittis, and throughout the service 
presided at the organ. Both as a creative and executive 
musician his efforts obtained approval. 


Mk. Clement LocknaNe gave a Concert on February 
‘6, at the Hampstead Conservatoire, when he was assisted 
by Miss Nellie Asher, Madame Belle Cole, Madame 
McKenzie, Mr. Henry Piercy, Mr. d’Arcy 
Cayton, Mr. Charles Copland, and Mr. Barrington Foote. 
Concert-giver played Grieg’s Sonata in C for pianoforte 
and violin, with Mr. Philip Cathie, and Dr. A. C. 
nzie’s Incidental Music to the “ Dream of Eugene 
Aram,” recited by Mr. Charles Fry. Mr. Locknane was 
tepresented by several of his successful songs. 
ue ninth Oratorio Service of the present series at St. 
‘atthew’s Church, Denmark Hill, on Maunday Thursday, 
sonn Stainer’s “ Crucifixion” was sung, the soloists 
Pri akaeaie Holliday and Wilding. On Thursday, the 
ult. a selection from ‘“ The Messiah ” was given, the 
Ther being Messrs. Jackson, Holliday, and Wilding. 
tively no orchestra, but the accompaniments were 


Spour’s “Last Judgment” was given at St. James’s, 
Clapton, on the rst ult., by the choral society attached to 
the church. The chorus of 100 voices showed evidence of 
very careful training. The instrumental portion of the 
work was well given by the Chandos Orchestra, assisted by 
Mr. Alfred Cox at the harmonium. Miss Ada Quail, Mrs. 
Wilbraham, Mr. George Clues, and Mr. Arthur Beckwith 
were the soloists, and Mr. Percy Taylor conducted. 


Two special Lenten Musical Services were held at 
South Hackney Parish Church, on Thursday evenings, the 
Ist and 8th ult., when a very creditable rendering of Part 
I. of Gounod’s “‘ Redemption’? was given by the choir. 
The principal solo parts were well sustained by Messrs. 
Ulrich and Harding and Master T. Couldrey. Mr. 
Fountain Meen ably presided at the organ; and Mr. John 
E. West, Organist and Director of the Choir, conducted. 


At All Saints’, South Lambeth, on February 27, a selec- 
tion from ‘St. Paul’? was given by the Church Oratorio 
Choir, numbering nearly 100 voices, supplemented by 
organ, trombones, and trumpet. The soloists were Miss 
Fullerton Bell, Mr. A. Adams, and Mr. C. Rolfe. Mr. 
Walter Attersoll, Organist of the Church, conducted, and 
Mr. Henry J. B. Dart presided at the organ. 


THE London Male Voice Club, under the conductorship 
of Mr. W. de Manby Sergison, gave, on the 13th ult., at 
Anderton’s Hotel, a successful performance of glees, 
madrigals, and part-songs. These were sung with admir- 
able spirit and finish, and the enjoyment of the evening 
was enhanced by the vocal solos sung by Mr. F. Usher 
— and Mr. Balfour, and the pianoforte playing of Mr. 

. Vine. 


Tue first Concert of the Waldegrave Choral Society took 
place in the Waldegrave Road Church on the 2ist ult., 
when the work chosen was Handel’s ‘* Judas Maccabzus.”” 
The soloists engaged were Madame L. Barrett, Miss Ada 
Shrigley, Miss Ida Kingston, Mr. L. Fryer, and Mr. R. 
Grice. “Mr. E. Carrick presided at the organ, and Mr. A. 
Fairbairn conducted. 


A LEctTurRE, entitled ‘‘ Description in Music,” was given 
in the Lecture Hall connected with Eccleston Square 
Church, on the 15th ult., by Mr. Henry A. Evans, the 
Organist and Choirmaster of the Church. The. instru- 
mental illustrations were played on the pianoforte by Miss 
Gross and Miss Arnold, and the vocal examples were sung 
by Miss Bessie Spells and Mr. Charles H. Anderton. 


Mr. F. A. Jewson gave a successful Organ Recital at 
the Bow and Bromley Institute on the roth ult. The 
programme included pieces by Handel, Mendelssohn, Le 
Jeune, F. Rose, Rossini, ‘Mascagni, and others. The 
vocalists were Madame Recoschewitz, Miss Mildred Shon- 
bridge, Miss Florence Croft, and Mr. d’Arcy Clayton. 


Tue Kyrle Choir, under the direction of Mr. F. A. W. 
Docker, gave a performance, on the 7th ult., of Spohr’s 
‘“* Last Judgment ”’ and Mendelssohn’s ‘‘ Hymn of Praise,” 
at St. Peter’s, Hoxton Square. The soloists were Miss 
Regina Atwater, Miss Ellen Cooper, Mr. John Probert, 
and Mr. A. Appleby. Dr. Turpin presided at the organ. 


Mr. G. SHINN’s new Oratorio, “‘ Lazarus in Bethany,” 
was given at Railton Road Chapel, Herne Hill, on the 
12th ult. The band and chorus of sixty performers, con- 
ducted by the composer, rendered the concerted pieces 
with ‘vigour and effect, and an excellent quartet of solo 
voices contributed to make the performance highly 
successful. 

On the 16th and 21st ult. Stainer’s “ Crucifixion” was 
sung in St. Thomas’s Church, Finsbury Park, by the choir, 
conducted by Mr. A. Newton. The soloists were Mr. 
Frank Saunders and Mr. H. J. Dunn; Mr. H. Davis 
presiding at the organ. 


Mr. EBENEZER Prout has made an interesting discovery, 
at the Foundling Hospital, of MS. copies of Handel’s music, 
and will publish particulars in the Monthly Musical Record 
for April. 

Durinc Lent, Gounod’s ‘* Daughters of Jerusalem” and 
Stainer’s “ Crucifixion’? have been sung at St. Michael’s, 








vely rendered on the organ by Dr. J. Warriner, 
Organist of the Church. aes 
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Paddington, under the direction of Mr. Edmund Rogers, 
Organist and Choirmaster of the Church. 
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FOREIGN NOTES. 


ALTENBURG.—The well-known song-writer, E. Meyer- 
Helmund, has once more tried his hand at a comic opera, 
which was produced with fair success at the Court Theatre 
here, on the 4th ult. It is in one act; its title is 
“ Trischka,” and the heroine is the dancer, Taglioni, 
whose terpsichorean performances save her life when she 
has the misfortune to fall into the hands of a band of 
brigands. Needless to say, ballet music plays an important 
part in the work. 

BERLIN.—Since Hans von Bilow’s lamented death a 
number of more or less successful and appropriate ‘“ In 
Memoriam” concerts have been given by the leading 
choral and orchestral societies here. Thus the Phil- 
harmonic Choir, under Herr Siegfried Ochs performed, 
inter alid, twochoral works by Beethoven (‘‘ Elegischer 
Gesang”) and Brahms (‘“ Schicksalslied”), while the 
Stern’sche Verein chose the deceased master’s own 
‘“‘Funerale” for orchestra and Verdi’s ‘‘ Requiem ”’—the 


latter a significant selection!——Verdi's ‘“‘ Falstaff” 
was, on the 6th ult., given for the first time in 
German at the Royal Opera and achieved a far 


greater success than last summer, when it was _per- 
formed by an Italian troupe. 
admirable Falstaff and the rendering of the work generally 
thoroughly adequate.——It is said that the German 
Emperor has commissioned Signor Leoncavallo to write a 
grand historical opera, the plot of which is to be founded 
on an episode from Prussian history. The General 
Intendant of the Court Theatre was asked to find a suitable 
subject, and he has selected Willibald von Alexis’s novel 
‘‘Der Roland von Berlin,’ the hero of which is the 
Elector Frederic II. of Brandenburg. We wonder what 
German composers think of this. 

Bonn.—The programme of the last Subscription Concert 
of the Stadtische Gesangverein, on the rst ult., consisted 
of the first five tableaux from Rubinstein’s sacred opera 
“Moses.” The performance was excellent, and the 
reception of the novelty favourable. 

BREMEN.—Max Bruch’s newest work, ‘ Leonidas,” for 
baritone solo, male chorus, and orchestra (Op. 66), was, 
on the ist ult., produced here, under the direction of the 
composer. 

BruNswick.—Wagner’s ‘‘ Tristan” has at last found its 
way to this town. It was recently given for the first time 
and created a.sensation. The performance was excellent. 

BrussELs.—On the 11th ult, Herr Siegfried Wagner 
conducted a grand Orchestral Concert at the Alhambra 
Theatre. The programme consisted of works by his father, 
his grandfather, Liszt, and his teacher, Humperdinck. 
There was an enormous audience, who displayed extra- 
ordinary enthusiasm. That excellent Wagner connoisseur, 
Maurice Kufferath, compares, in the Guide Musical, Herr 
Wagner’s rendering of several of the pieces to those lately 
heard under Mottl and Levi, to the advantage of the young 
and “ inexperienced ’’ conductor. 

CoLoGnr.—Verdi’s ‘“‘ Falstaff’? was given for the first 
time here at the Town Theatre, on February 18. The 
performance of this work was excellent and its reception 
enthusiastic. 

CopENHAGEN.—The Danish Folkething has rejected the 
Government proposal to join the Berne Copyright Conven- 
tion, The arguments against the bill were of the usual 
kind. To join the convention would mean a material loss 
to Danish theatre directors, publishers, &c., and difficulties 
would be put in the way of introducing and popularising 
the best foreign works. Therefore the Danes will continue 
to pirate, whenever there appears a new work worth 
pirating. We wonder whatthey would say if other nations 
retaliated, by appropriating their butter and cheese ! 

FLORENCE.—On the 7th ult. Berlioz’s ‘‘ Faust’? was 
given for the first time here. The brilliant work was most 
enthusiastically received and several numbers were encored. 

Grnoa.—“ Theora,” a new-three act opera by Edoardo 
Trucco, was given on February 14 for the first time, at 
the Carlo Felice Theatre, and was moderately successful. 

Graz.—Wagner’s ‘‘ Tristan”? has recently been added 
to the répertoire of the Town Theatre here. It was 
performed for the first time on February 13, and without 
cuts. : 


The veteran Betz was an |’ 





GuBEN.—Beethoven’s colossal Choral Symphony was 
recently given here with such great success that it had 
to be repeated within a few days. The achievement 
speaks well for the enthusiasm of the musical amateurs of 
this little town and the energetic conductor, Herr Traugott 
Ochs. 

HALLE.—‘‘ Zamora,” a new one-act opera, written and 
composed by Adolf Stierlin, was produced at the Town 
Theatre, on February 11, with considerable success, 

Lerpzic.—At a recent Orchestral Concert conducted by 
Professor Kretzschmar, the Adagio and Scherzo from Mr, 
F, H. Cowen’s Scandinavian Symphony were performed, 
The Scherzo was redemanded and repeated.—The Iilys. 
trirte Zeitung published recently a hitherto unknown 
portrait of Beethoven, It represents the great master in 
his 33rd or 34th year, and used to be the property of the 
Brunswick family, to a member of which, the Countess 
Theresa, his ‘‘ Unsterbliche Geliebte,’’ Beethoven was 
secretly engaged. 

Lispon.—Verdi’s ‘ Falstaff’? was brilliantly successful 
when it was recently produced here with Maurel in the 
title réle. He had to repeat one song five times, and 
for variety’s sake he sang it in Italian, French, and 
Portuguese ! 

Maprip.—Wagner’s “ Meistersinger,” or ‘ Los maestros 
Cantores de Nuremberg,” as it is called in Spanish, was 
performed for the first time in Spain, on the 3rd ult, at 
the Royal Theatre, Madrid. The first two acts were 
received coldly, but the third met with enthusiastic 
applause. 

Metz.—A new Music-Drama entitled ‘“ Sigurd,” written 
and composed by Heinrich Grimm, was recently produced 
at the Town Theatre. Its reception was, on the whole, 
favourable. 

MiLan.—Giacomo Puccini’s opera ‘* Manon Lescaut” 
met with much favour on its first performance at La 
Scala, on February 7. Verdi has the intention of 
founding a large asylum for actors, singers, and musicians, 
and will devote the greater portion of his fortune to 
this noble object. ‘When my name is forgotten,” 
he is reported to have said, “this asylum shall recall 
it.” According to Italian papers, the veteran master 
expressed a wish to hear Wagner’s ‘ Walkiire” at the 
Scala Theatre. After the performance he was asked 
what impression the work made on him, and he replied: 
‘‘A crushing one; one has such a dislike to being con- 
vinced how small one is!’”,——-A disgraceful scene occurred 
at La Scalaonthe 8th ult. The eighteenth performance ol 
“‘ Die Walkiire”’ was to be given, but when the conductor, 
Mascheroni, appeared at his desk, a number of persons 
in the audience commenced to whistle, and shout “Enough, 
enough!” while others replied with “Go on!” The 
orchestra began the Prelude, but in vain; a second start 
was made only to provoke still more angry protests. After 
some delay the police ordered the performance to be stop} 
and the money to be refunded to the audience, which was 
done. There can hardly be any doubt that this protest 
against Wagner’s opera is the work of an_ intriguing 
minority, though who are the instigators can only 
conjectured. That the work was a success the num! 
of performances clearly proves. The directors would hardly 
continue to put it in the bill if it did not draw payl’ 
audiences. : 

Monte Carto.—A series of so called International 
Concerts is being given this winter on Sundays by M. 
Arthur Steck’s band. On February 25 the programme 
was selected from the works of British composers—i 
any rate, they were announced as ‘ ceuvres ang anes 
—and included the names of Balfe, Mackenzie, Oakeley, 
Sullivan (“ Overture di Ballo”), Parish Alvars, Godfrey 
and one Delius, whcever he may be. Sit er" 
Oakeley’s Suite, with its brilliant rondo finale, was faitly 
played and well received, the composer himself being 
present, on his way back from Rome. It seems 4 pity 
the authorities did not call to their councils someone W 
a competent knowledge of the resources of the pee 
school, and thus save themselves from such inadeq 
expositions of what the foremost British musicians have 
doing during the last fifty years——A posthumous ba 














by the late highly gifted composer, César Pree 
entitled “‘ Hulda,” was produced on the 4th ult., 
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Was Casino Theatre here, with great success. The plot is CORRESPONDENCE 
t had founded on a novel by Bjérnson. ' 
ment Moscow.—A new String Quartet by A. Arensky, which ao 
urs of was successfully produced here at a recent — of _ THE ART OF CHANTING. 
Lugott ian Musical Society, presents a somewhat unusua ‘6 ” 
— It is written for violin, viola, and two violoncellos, TOES RESTOR OF Tee UE Thee 
n and instead of the ordinary classical combination of stringed| S1r,—If your correspondent, “A Cathedralist,” will 
Town instruments. kindly read the passage he refers to, as at p. 35 of my 
Municu.—Verdi’s ‘‘Falstaff,” with Eugen Gura as the | book, in connection with its context, he will see that the 
ted by fatKnight, was very warmly received on its first perfor- | whole paragraph refers only to what can or cannot be done 
m Mr. mance here, at the Court Theatre, on the 2nd ult. The/ with Ouseley and Monk’s pointing, and that I nowhere 
med, second act especially pleased immensely. contemplate being constrained, by any good system of 
Illus. NapLes.—Mascagni’s ‘“‘I Rantzau”’ achieved only a pointing, to leave without: dissection such dissyllabic 
cnown hare succes d’estime on its first performance here at the | endings as “cymbals,” or “ gladness.” The 1,376 trochaic 
ter in Mercadante Theatre, and this in spite of a capital inter-| verses remain, therefore, without any deductions. The 
of the pretation. Puccini’s “ Manon Lescaut,” on the other hand, word ‘‘cymbals”’ occurs at the end of the mediation and 
untess isan emphatic success and continues to attract enthusiastic | again at the end of the cadence in a verse of the 150th 
n was audiences at the San Carlo Theatre.——At the Mercadante Psalm. Your reviewer says that I am unable to account 
Theatre the new opera ‘“‘ Regina Diaz,” by Signor Giordano, | for what he considers an inconsistency of treatment of this 
cessful the author of ‘‘ Mala Vita,” was only partly successful on verse in Baker and Monk’s Psalter. The reason I did not 
in the its recent production. The composer was “called” only refer to his remark on the subject was that the clue to the 
S, and fifteen times, an insignificant number in Italy. | answer was already given on pages 20 and 21 of my book. 
h, and NureMBERG.—Signor Leoncavallo’s “I Medici” was, | If I do not reply now, however, it will simply be because 
on February 28, given here for the first time at the Town you do not permit me the space. Assuming that you 
aesttos = Theatre. The work was received with much applause. grant it me, and thanking you for your courtesy in the 
h, was Paris.—Gluck is likely to become the fashion here for a | matter, I will at once give the reply. The old chant form 


ult. at time, for his ‘‘ Alceste”” is to be given at the Théatre | or kl ae es oe : : 

s wet ff Moderne; his ““Armide” is in preparation at the Grand |7 7 7 7 7 lod “ee becomes in practice by an old 
usiastic «Opéra, and ‘‘ Orféo ” at the Opéra Comique.——On the 18th | chanting rules doa a |lo aa Jo in order to round 
‘ ult, Herr Felix Mottl, of Carlsruhe and Bayreuth, conducted | off the chant and give an effect of finality and repose. 
written the first of four ‘‘special’”? Orchestral Concerts at the | The final semibreve of the mediation of the pure Anglican 
oduced Chatelet. The programme consisted of works by Berlioz | chant represents the last two minims of the older form, 
whole, ad Wagner. The remaining three will be conducted by | written now as one note, because they usually, but not 
F Hermann Levi, Edvard Grieg, and M. Colonne.——| invariably, have the same sound: thus, the pointing below 
scaut Massenet’s ‘‘ Thais,” a comédie lyrique in three acts | is consistent, unless the theory is incorrect, which has to be 
at La ft and seven tableaux, the libretto by Louis Gallet, after the | proved. 

tion of ff novel of Anatole France, was produced at the Grand 








ick Ancient. , , 
sicians, Opéra, on the 16th ult., but somewhat coolly received. ( A. dodac) Ic} ao ae 
tuné 19 Mdlle, Sybil Sanderson was superb as the heroine, At the = ge ee - " . 
pes’ Colonne Concerts Berlioz’s ‘* Requiem” has been twice : oi a) o | io dd & e 

performed, while at the Concerts d’Harcourt, Beethoven’s nglican. a es, = we 
mast @ “Fidelio” has been given several times in its entirety. = eegaco}] oa coe 


at the Rica.—Rubinstein’s sacred opera ‘‘ Moses” was, on| Praise him upon) ) tuneg | cymbals: { Praise aeet | loud | cymbals. 


February 20, produced at the Town Theatre, under the the well- j ¢ eee 


replied: ff tirection of Capellmeister Wilhelm Bergner. The musical}  ¢ gives me much pleasure to learn that we are soon to 


tes 5 oped grag consisted = large chorus, welcome a publication dealing with the strophical con- 
nance of eo _ Poa we dag = — pianofortes and | struction of the Psalms and the assignment of appropriate 
nd, Wy os and yet the he —— of Riga failed | chants to their structural divisions. In my own limited 
persons lee a oo eee ee sphere I have worked on this plan, so far as accompani- 
Enovgt, Wl Febuary 1. nton Kubinstein's opera “ Nero” was, On| ments extend, for the past twenty-two years, and, as 
The ary 14, given for the first time in France, at the 


opportunities offered themselves, with regard to chants 
also; while, at one time, I had some thought of publishing 
my notes on the subject.— Yours faithfully, 

Joun Heywoop. 


jan Théatre des Arts, and seems to have been very cordially 
n Aer teceived. The composer was present at the performance, 
. wd ind after the third act appeared before the curtain in 
tr, 4 sponse to enthusiastic applause, together with the 
nich Wi litettist, Jules Barbier, who embraced him coram publico. 


Aw — the first performance of any opera of Rubinstein’s TO THE EDITOR OF ‘' THE MUSICAL TIMES.” 
in France, 


only be Sturtcart.—. gat on: _|  Sr1r,—In reply to Mr. Baker may I say that to modify 
numbet B bier” met with ee sone Se ene strong accents and strengthen weak ones is altogether a 
Id hardly February 20, at the Court Theatre P Aa Sine covet different matter from maintaining the indefensible theory 
r paying iption Cement at the Goan Ousteestan . a that in an Anglican Chant the antepenultimate is the 


f “Spring? § : natural place of the musical accent. There is scarcely an 
mational bef time in publye po De AE = —_ a ed for ordinary secular melody in which the treatment of the 
rs by M. Toutouse. — Wa ner’s “ Flyin 8 Detchenten ry on musical accent has not to be considered, and sometimes 
ogramme teently performed a for the ne tiene a8 the Thédase modified or strengthened, when words are set to it; and in 


osers—at BF dy Ca, itole, and f; * a former letter I have ventured to insist, with Mr. Baker, 
ai pq — raged opera by a new on the necessity for similar treatment in the case of the 
bre 3 tomposer, Gaetano Luporini, was produced at the Teatro age The instances Mr. Baker quotes are precisely in 
Herbert Bott however meeting with much success. Its | P°'™ thy | — sal- | -va- | -tion 

: ispetti i,” it i ician’ 2 eid on see Rha ee eene 
vas fall Phang amorosi,” and it is the young musician’s through | my | foolish- | -ness, 


lf eis View, : 2 5 eaecade ; 
pity that Mout: A special Concert recently given by the | and others I could cite, being simply the most obvious way ot 


Tger Quartet was exclusively devoted to novelties. | “‘ making the best of a bad job,” and’any musician, while 
” Engl gst them were a String Quartet in A minor and a | admitting that the strong accent cannot but fall on the 
adequa®” Wa Shin Quartet in B flat, both by Adolph Barjanski, and | final syllable, would do his utmost to lighten its inevitable 
8 Quartet, also in A minor, by a new Bohemian | stress. 








ous opel t, Carl Kovazovic. The last-named work was _ But, in the name of common-sense, if such compromise 

nck, a With exceptional favour——The two hundredth is forced upon one here and there, perhaps a score of times 

it, at ance of Wagner’s “Tannhauser” at the Court|in the Psalter, why is the defect to be reproduced every- 
Ke Was given on February 25. where? It is “ the fox without a tail” over again. 
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FOREIGN NOTES. 


ALTENBURG.—The well-known song-writer, E. Meyer- 
Helmund, has once more tried his hand at a comic opera, 
which was produced with fair success at the Court Theatre 
here, on the 4th ult. It is in one act; its title is 
“ Trischka,” and the heroine is the dancer, Taglioni, 
whose terpsichorean performances save her life when she 
has the misfortune to fall into the hands of a band of 
brigands. Needless to say, ballet music plays an important 
part in the work. 

Beruin.—Since Hans von Bilow’s lamented death a 
number of more or less successful and appropriate ‘“ In 
Memoriam” concerts have been given by the leading 
choral and orchestral societies here. Thus the Phil- 
harmonic Choir, under Herr Siegfried Ochs performed, 
inter alid, twochoral works by Beethoven (‘ Elegischer 
Gesang”) and Brahms (‘ Schicksalslied”), while the 
Stern’sche Verein chose the deceased master’s own 
“Funerale” for orchestra and Verdi’s ‘‘ Requiem ”’—the 
latter a significant selection! ——Verdi's ‘“‘ Falstaff” 
was, on the 6th ult., given for the first time in 
German at the Royal Opera and achieved a far 
greater success than last summer, when it was per- 
formed by an Italian troupe. The veteran Betz was an 
admirable Falstaff and the rendering of the work generally 
thoroughly adequate——It is said that the German 
Emperor has commissioned Signor Leoncavallo to write a 
grand historical opera, the plot of which is to be founded 
on an episode from Prussian history. The General 
Intendant of the Court Theatre was asked to find a suitable 
subject, and he has selected Willibald von Alexis’s novel 
‘Der Roland von Berlin,’ the hero of which is the 
Elector Frederic II. of Brandenburg. We wonder what 
German composers think of this. 

Bonn.—The programme of the last Subscription Concert 
of the Stadtische Gesangverein, on the Ist ult., consisted 
of the first five tableaux from Rubinstein’s sacred opera 
“*Moses.”” The performance was excellent, and the 
reception of the novelty favourable. 

BREMEN.—Max Bruch’s newest work, ‘ Leonidas,” for 
baritone solo, male chorus, and orchestra (Op. 66), was, 
on the Ist ult., produced here, under the direction of the 
composer. 

BRuNSWICK.—Wagner’s “ Tristan” has at last found its 
way to this town. It was recently given for the first time 
and created a sensation. The performance was excellent. 

BrussE_s.—On the 11th ult. Herr Siegfried Wagner 
conducted a grand Orchestral Concert at the Alhambra 
Theatre. The programme consisted of works by his father, 
his grandfather, Liszt, and his teacher, Humperdinck. 
There was an enormous audience, who displayed extra- 
ordinary enthusiasm. That excellent Wagner connoisseur, 
Maurice Kufferath, compares, in the Guide Musical, Herr 
Wagner’s rendering of several of the pieces to those lately 
heard under Mott! and Levi, to the advantage of the young 
and “ inexperienced ’’ conductor. 

CoLocnE.—Verdi’s ‘ Falstaff’? was given for the first 
time here at the Town Theatre, on February 18. The 
performance of this work was excellent and its reception 
enthusiastic. 

CopENHAGEN.—The Danish Folkething has rejected the 
Government proposal to join the Berne Copyright Conven- 
tion. The arguments against the bill were of the usual 
kind. To join the convention would mean a material loss 
to Danish theatre directors, publishers, &c., and difficulties 
would be put in the way of introducing and popularising 
the best foreign works. Therefore the Danes will continue 
to pirate, whenever there appears a new work worth 
pirating. We worder what they would say if other nations 
retaliated, by appropriating their butter and cheese ! 

FLoRENCcE.—On the 7th ult. Berlioz’s ‘“‘ Faust’? was 
given for the first time here. The brilliant work was most 
enthusiastically received and several numbers were encored. 

GrEnoa.—* Theora,” a new-three act opera by Edoardo 
Trucco, was given on February 14 for the first time, at 
the Carlo Felice Theatre, and was moderately successful. 

Graz.—Wagner’s ‘‘ Tristan’? has recently been added 
to the répertoire of the Town Theatre here. It was 
performed for the first time on February 13, and without 
cuts. , 





ee, 


GuBEeN.—Beethoven’s colossal Choral Symphony was 
recently given here with such great success that it had 
to be repeated within a few days. The achievement 
speaks well for the enthusiasm of the musical amateurs of 
this little town and the energetic conductor, Herr Traugott 
Ochs. 

HALLE.—‘‘ Zamora,” a new one-act opera, written and 
composed by Adolf Stierlin, was produced at the Town 
Theatre, on February 11, with considerable success, 

Leipzic.—At a recent Orchestral Concert conducted by 
Professor Kretzschmar, the Adagio and Scherzo from Mr. 
F. H. Cowen’s Scandinavian Symphony were performed, 
The Scherzo was redemanded and repeated.—The Illus. 
trirte Zeitung published recently a hitherto unknown 
portrait of Beethoven, It represents the great master in 
his 33rd or 34th year, and used to be the property of the 
Brunswick family, to a member of which, the Countess 
Theresa, his ‘‘ Unsterbliche Geliebte,’’ Beethoven was 
secretly engaged. 

Lispon.—Verdi’s ‘‘ Falstaff’? was brilliantly successful 
when it was recently produced here with Maurel in the 
title véle. He had to repeat one song five times, and 
for variety’s sake he sang it in Italian, French, and 
Portuguese ! 

Maprip.—Wagner’s “ Meistersinger,” or “ Los maestros 
Cantores de Nuremberg,” as it is called in Spanish, was 
performed for the first time in Spain, on the 3rd ult., at 
the Royal Theatre, Madrid. The first two acts were 
received coldly, but the third met with enthusiastic 
applause. 


Merz.—A new Music-Drama entitled ‘“ Sigurd,” written ° 


and composed by Heinrich Grimm, was recently produced 
at the Town Theatre. Its reception was, on the whole, 
favourable. 

MiLan.—Giacomo Puccini’s opera ‘* Manon Lescaut” 
met with much favour on its first performance at La 
Scala, on February 7.——Verdi has the intention of 
founding a large asylum for actors, singers, and musicians, 
and will devote the greater portion of his fortune to 
this noble object. ‘When my name is forgotten,” 
he is reported to have said, “this asylum shall recall 
it.” According to Italian papers, the veteran master 
expressed a wish to hear Waguer’s ‘“ Walkiire” at the 
Scala Theatre. After the performance he was asked 
what impression the work made on him, and he replied: 
‘A crushing one; one has such a dislike to being con- 
vinced how small one is!”——-A disgraceful scene occurred 
at La Scalaonthe 8th ult. The eighteenth performance of 
“Die Walkiire”” was to be given, but when the conductor, 
Mascheroni, appeared at his desk, a number of persons 
in the audience commenced to whistle, and shout “ Enough, 
enough!” while others replied with ‘Go on!” The 
orchestra began the Prelude, but in vain; a second start 
was made only to provoke still more angry protests. After 
some delay the police ordered the performance to be stopped 
and the money to be refunded to the audience, which was 
done. There can hardly be any doubt that this protest 
against Wagner’s opera is the work of an_ intriguing 
minority, though who are the instigators can only 
conjectured. That the work was a success the number 
of performances clearly proves. The directors would hardly 
continue to put it in the bill if it did not draw paying 
audiences. : 

Monte CarLo.—A series of so called International 
Concerts is being given this winter on Sundays by M. 
Arthur Steck’s band. On February 25 the programme | 
was selected from the works of British composers—at 
any rate, they were announced as ‘ ceuvres _anglaises 
—and included the names of Balfe, Mackenzie, Oakeley, 
Sullivan ( Overture di Ballo’), Parish Alvars, Godley () 
and one Delius, whcever he may be. Sit ser 
Oakeley’s Suite, with its brilliant rondo finale, pee 
played and well received, the composer himself ro 
present, on his way back from Rome. It seems a pity ath 
the authorities did not call to their councils — i h 
a competent knowledge of the resources of the pee 
school, and thus save themselves from such ina m8 
expositions of what the foremost British musicians have S 
doing during the last fifty years.——A posthumous “ 
by the late highly gifted composer, César Fran fr 
entitled “Hulda,” was produced on the 4th ult., a 
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Casino Theatre here, with great success. 
founded on a novel by Bjérnson. 

Moscow.—A new String Quartet by A. Arensky, which 

was successfully produced here at a recent concert of the 
Russian Musical Society, presents a somewhat unusual 
feature. It is written for violin, viola, and two violoncellos, 
instead of the ordinary classical combination of stringed 
instruments. 
i ace.-Verdi’s “Falstaff,” with Eugen Gura as the 
fat Knight, was very warmly received on its first perfor- 
mance here, at the Court Theatre, on the 2nd ult. The 
second act especially pleased immensely. 

NapLes.—Mascagni’s ‘I Rantzau” achieved only a 
bare succes d’estime on its first performance here at the 
Mercadante Theatre, and this in spite of a capital inter- 
pretation, Puccini’s ‘* Manon Lescaut,” on the other hand, 
isan emphatic success and continues to attract enthusiastic 
audiences at the San Carlo Theatre.——At the Mercadante 
Theatre the new opera ‘‘ Regina Diaz,” by Signor Giordano, 
the author of ‘‘ Mala Vita,” was only partly successful on 
its recent production. The composer was “ called” only 
fifteen times, an insignificant number in Italy. 

NurEMBERG.—Signor Leoncavallo’s “I Medici’ was, 
on February 28, given here for the first time at the Town 
Theatre. The work was received with much applause. 

Paris.—Gluck is likely to become the fashion here for a 
time, for his ‘‘Alceste”’ is to be given at the Théatre 
Moderne; his ‘‘Armide”’ is in preparation at the Grand 
Opéra, and ‘‘ Orféo ” at the Opéra Comique. On the 18th 
ult, Herr Felix Mottl, of Carlsruhe and Bayreuth, conducted 
the first of four ‘special’? Orchestral Concerts at the 
Chatelet. The programme consisted of works by Berlioz 
and Wagner. The remaining three will be conducted by 
Hermann Levi, Edvard Grieg, and M. Colonne.—— 
Massenet’s “ Thais,” a comédie lyrique in three acts 
and seven tableaux, the libretto by Louis Gallet, after the 
novel of Anatole France, was produced at the Grand 
Opéra, on the 16th ult., but somewhat coolly received. 
Mdlle. Sybil Sanderson was superb as the heroine, At the 
Colonne Concerts Berlioz’s ‘‘ Requiem” has been twice 
performed, while at the Concerts d’Harcourt, Beethoven’s 
“Fidelio” has been given several times in its entirety. 

Rica.—Rubinstein’s sacred opera ‘‘ Moses’? was, on 
February 20, produced at the Town Theatre, under the 
direction of Capellmeister Wilhelm Bergner. The musical 
forces under his command consisted of a large chorus, 
powerful orchestra, as well as four grand pianofortes and 
4 harmonium, and yet the good people of Riga failed 
to display any spontaneous enthusiasm ! 

Roven.—Anton Rubinstein’s opera ‘‘ Nero” was, on 
February 14, given for the first time in France, at the 
Théatre des Arts, and seems to have been very cordially 
received. The composer was present at the performance, 
and after the third act appeared before the curtain in 
fesponse to enthusiastic applause, together with the 
librettist, Jules Barbier, who embraced him coram publico. 
This was the first performance of any opera of Rubinstein’s 
in France, 

Srurtcart.—Anton Rubinstein’s opera ‘‘ Die Macca- 
bier” met with much success on its first performance here 
o February 20, at the Court Theatre.——At the seventh 
Subscription Concert of the Court Orchestra a new 

Spring ” Symphony in C, by J. J. Abert, was played for 
the first time in public and achieved a great success. 

TovLouse.— Wagner’s Flying Dutchman” was 
a, performed here for the first time at the Théatre 

u Capitole, and favourably received. 
tttt—On February 27 a new opera by a new 
omposer, Gaetano Luporini, was produced at the Teatro 
tt 810, without however meeting with much success. Its 

ce Dispetti amorosi,” and it is the young musician’s 

attempt. 
aA special Concert recently given by the 
esberger Quartet was exclusively devoted to novelties. 

; a them were a String Quartet in A minor and a 
7 mn orte Quartet in B flat, both by Adolph Barjanski, and 
kine Quartet, also in A minor, by a new Bohemian 
tied’ Carl Kovazovic. The last-named work was 

ved with exceptional favour——The two hundredth 
ance of Wagner’s “Tannhiuser” at the Court 


The plot is 





CORRESPONDENCE, 


THE ART OF CHANTING. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 


Sir,—If your correspondent, ‘“*A Cathedralist,” will 
kindly read the passage he refers to, as at p. 35 of my 
book, in connection with its context, he will see that the 
whole paragraph refers only to what can or cannot be done 
with Ouseley and Monk’s pointing, and that I nowhere 
contemplate being constrained, by any good system of 
| pointing, to leave without dissection such dissyllabic 
| endings as “‘cymbals,” or ‘‘ gladness.” The 1,376 trochaic 
| Verses remain, therefore, without any deductions. The 
| word ‘‘ cymbals” occurs at the end of the mediation and 
|again at the end of the cadence in a verse of the 150th 
Psalm. Your reviewer says that I am unable to account 
| for what he considers an inconsistency of treatment of this 
_ verse in Baker and Monk’s Psalter. The reason I did not 
refer to his remark on the subject was that the clue to the 
| answer was already given on pages 20 and 21 of my book. 
| If 1 do not reply now, however, it will simply be because 
you do not permit me the space. Assuming that you 

grant it me, and thanking you for your courtesy in the 
| matter, I will at once give the reply. The old chant form 
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odaada|lodae a becomes in practice by an old 
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chanting ulescoagod |logoceo in order to round 
off the chant and give an effect of finality and repose. 
The final semibreve of the mediation of the pure Anglican 
chant represents the last two minims of the older form, 
written now as one note, because they usually, but not 
invariably, have the same sound: thus, the pointing below 
is consistent, unless the theory is incorrect, which has to be 
proved. 
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It gives me much pleasure to learn that we are soon to 
welcome a publication dealing with the strophical con- 
struction of the Psalms and the assignment of appropriate 
chants to their structural divisions. In my own limited 
sphere I have worked on this plan, so far as accompani- 
ments extend, for the past twenty-two years, and, as 
opportunities offered themselves, with regard to chants 
also; while, at one time, I had some thought of publishing 
my notes on the subject.—Yours faithfully, .- 

JoHN Heywoop. 


TO THE EDITOR OF “‘ THE MUSICAL TIMES.” 


Sir,—In reply to Mr. Baker may I say that to modify 
strong accents and strengthen weak ones is altogether a 
different matter from maintaining the indefensible theory 
that in an Anglican Chant the antepenultimate is the 
natural place of the musical accent. There is scarcely an 
ordinary secular melody in which the treatment of the 
musical accent has not to be considered, and sometimes 
modified or strengthened, when words are set to it; and in 
a former letter I have ventured to insist, with Mr. Baker, 
on the necessity for similar treatment in the case of the 
Psalter. The instances Mr. Baker quotes are precisely in 
point, 

thy | — sal- | -va- | -tion, 
through | my | foolish- | -ness, 


and others I could cite, being simply the most obvious way of 
“making the best of a bad job,” and any musician, while 
admitting that the strong accent cannot but fall on the 
final syllable, would do his utmost to lighten its inevitable 
stress, 

But, in the name of common-sense, if such compromise 
is forced upon one here and there, perhaps a score of times 
in the Psalter, why is the defect to be reproduced every- 





was given on February 25. 


XUM 


where? It is “ the fox without a tail” over again. 
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As to the accent-mark, one may not be able to count up 
all the possible misapprehensions and aberrations as to its 
meaning and proper observance; but a choirmaster who 
understands his business ought to be able to instruct his 
choir how to deal with it. 

I do not fail to notice Mr. Baker’s rule of making the 
note after the recitation the rallying-point for the choir, 
A rallying-point implies previous confusion, I presume 
during the course of the recitation. The experiments I 
have witnessed do not reassure me as to the effect of the 
application of the rule, in view of the good and even 
chanting at which we all aim. 

There seems to be a standing objection, in the so-called 
‘‘Church ” school of pointing, to the use of anything like a 
bar at the end of the recitation (or anywhere else, for that 
matter). But Mr. Baker actually contemplates the appli- 
cation of the bar throughout the chant, recitation and all. 
These are his words: ‘‘ Sing the first verse of Psalm 1 to a 
single chant, and instead of seven bars you will take about 
twelve.” I have been taught that in chanting there are two 
elements, free recitation and strict rhythm, to be reckoned 
with, and reconciled as one best can. I think some of us 
will have to go to school again.—I am, your obedient 
Servant, ; 
A CATHEDRALIST. 


TO THE EDITOR OF ** THE MUSICAL TIMES,” 


S1r,—Perhaps you will kindly allow me a short space in 
your valuable paper to say a few words on the above deeply 
interesting subject. I wish to speak more particularly 
about the accent mark, and I fully endorse the excellent 
remarks of Mr. Baker when he says: ‘“ It is misleading, 
because the average choir attaches a fictitious importance 
to it.” Do what you will, the choir will regard the syllable 
or word bearing the accent as a convenient place to make 
a pause ; when there is only one word in the rhythmic bar 
this is right, but how is the choir to decide as they sing 
how those bars which contain three, four, or five syllables 
after the accent are to be divided so as to obtain uniformity ? 
I am afraid, under the present system, this is impossible, 
‘because it would be difficult to find two choirmen who 
would exactly agree about the note value of such bars. As 
a matter of fact, choirmen get over such bars in this way— 
they make a pause on the accented syllable, and smuggle 
in the rest of the words as best they can, often in the most 
ludicrous fashion. I have often heard the first syllable of 
“cattle” and “bullock” dwelt upon, and if space per- 
mitted I could give quite a number of similar examples. 
Not long ago I asked a choir of about thirty singers if they 
could tell me the meaning of the accent; they all said it 
meant a pause was to be made on the word; and I further 
asked if any of them had read the preface to the ‘ Cathe- 
dral Psalter,” and I found that not one of them had done 
so. I should like to know the experience of other choir- 
masters on this subject. I am convinced we shall never 
have good chanting until we have placed over the words of 
the rhythmic bars notes clearly showing the time value of 
each syllable. I have tried this plan in my choir with the 
happiest results.—I remain, Sir, your obedient Servant, 

SPEs. 


NOMENCLATURE OF INTERVALS. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.”’ 


S1r,—Will you permit an old subscriber and occasional 
correspondent to say a few words on the above subject, 
which, as you justly remark, is a source of vexation both to 
teacher and pupil ? 

The existing confusion has of late been aggravated by 
the new-fangled plan of counting intervals from the key- 
note only. One result has been to give the name of Major 
(i.e., greater) to the smaller of the two fourths contained in 
the diatonic scale. 

The return to the old nomenclature now advocated by 
the School Music Review seems, on the whole, desirable ; 
and as regards seconds, thirds, sixths, and sevenths, no 
objection need be made. But for the two species of fifths 
I should prefer to retain the names Perfect and Imperfect, 
because (having no definite meaning) they render needless 








any discussion as to the nature of those interval. 
similarly (as expressing an indisputable fact and avoiding 
discussion), “‘ Tritone” seems preferable to “ Augmented 
Fourth.” 

Looking at the matter from a logical point of view, man 
desirable reforms might doubtless be suggested in oy 
musical nomenclature generally. But, in music ag jg 
orthography, we all know the fate of radical reformers 
and should take warning accordingly. It is both hopeless 
and undesirable to interfere with defects that have been 
universally accepted. Still, there can be no harm in trying 
to explain how they have arisen. 

For example, it may be asked why, seeing that twice two 
are four, two seconds should not make a fourth? The 
reason is obvious enough, and the anomaly is not confined 
to music. A Frenchman will habitually speak of a weeks 
eight and of a fortnight as fifteen days, though he knows 
as well as we do that the week and fortnight contain seven 
and fourteen days respectively. 

With regard to musical intervals, common arithmetic 
may be applied to them without difficulty, provided we 
remember (1) to subtract unity from the received name of 
the interval, and (2) to add unity to the resvlt, in orderty 
conform to established usage. Thus, two superposed fifths 
will make a ninth, because 2 x 4 = 8; and two octave 
make a fifteenth, because 2 x7 = 14. 

Retaining, as we must do, our defective nomenclature, 
we might at least use it so as to avoid ambiguities. But 
how often do we find in our manuals of harmony (and 
still more of counterpoint) directions to ‘ double the fifth,” 
the meaning intended being that we are to double the note 
which makes a fifth with the bass. An actual doubled 
fifth would of course be a ninth. There have even been 
discussions as to whether the octave contains twelve or 
thirteen semitones, discussions of which a little consistency 
of definition would have shown the absurdity.—I * e 


P.S.—Another objection may be pointed out to the us 
of the term ‘“‘ Augmented Fourth’—namely, the practical 
existence of an Augmented Tritone. It arises thus: 

We all know that the Chord of the ‘German Sixth” is 
usually (for special reasons) followed by the Dominant 
Fourth. Now when this occurs in a major key, Schumam 
(and others) prefer to write a sharpened fourth rather than 
the perfect fifth usually employed. And this sharpenei 
fourth is the Augmented Tritone, an interval hitherto w- 
recognised in our text-books. 


PIANOFORTE v. ORGAN TOUCH. 
TO THE EDITOR OF “‘ THE MUSICAL TIMES.” 


S1r,—May I point out a matter herein which has escaped 
observation ? ‘ 

It is taken for granted that modern appliances fo 
lightening organ touch have removed an objectionable 
feature by rendering pressure of the key all that is 
necessary to produce the tone. So far as pneumatic and 
electro-pneumatic actions are concerned, the fall of the key 
does all that can be done and the pallet ‘‘ flops” down with 
more or less speed. ; 

In good trackerwork, however, there is, on the contrary, 
on the unanimous testimony of many eminent ppc 
subtle but very real touch. The finger feels and poises te 
pallet, opening it as another is relinquished in a = 
impracticable through any mechanical intermediary. 
thus obtains a beauty of phrasing and delicacy of tou 
which seems to me to be of great educational ge ia 
with reference to the pianoforte. Schumanns peor 
pianoforte students to practise the organ must, oo 
have been based upon trackerwork organs, for the m 
part of by no means light touch. — 

For high-pressure reeds, &c., the percussive win . oe 
produced by pneumatics may be useful, and pneu 2 
must be resorted to for large organs. There's, weet 
no necessity for large organs as arule. One of a 
stops for Great, Swell, and Pedal may be of barony Late 
for a church holding 2,000 people, especially 1 : 
mented by a solo clavier with pneumatic action, y 
have an elastic, phrasing tracker-touch. 
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Is it not then worthy of consideration whether the 
ponecessary resort to pneumatics or electro-pneumatics 
does not involve a serious and uncompensated musical 


loss ? 
Tuomas Casson. 





“THE MESSIAH.” 
T0 THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 


Sir, Perhaps some of your correspondents would do us 
akindness in this part of the world, by informing us of the 
corectness of several editions of the above Oratorio, which 
we in use in our church choir (All Saints’, St. Kilda). 

1, In bar 7 of the Introduction should G in the bass be 

G sharp ? 

2, In the first chorus, ‘‘And the glory,” should bars 
;and 6 from the end each contain a dotted minim, or one 
dotted minim be tied to a minim in the next bar witha 
crotchet rest after it, as in the accompaniment ? 

Qur choirmaster is a very particular gentleman, and 

jealous of notes and rests receiving their proper value. He 
is under the impression that Best's edition must be 
correct. 
If Handel wrote two dotted minims tied for the soprano 
and alto parts only, and made the other voices and the 
accompaniments cease one beat before them, had he a 
motive for so doing ? and if so, what was that motive ? 

In the score before me I find a certificate, signed by six 
musicians, that it is correct according to Handel’s score, 
and, therefore, I presume Mr. Best can account for his 
tdition being somewhat at variance in the parts under 
question—I am, Sir, yours faithfully, 

J. SUMMERS. 

5, Luzmore Terrace, St. Kilda Road, 

Melbourne, Australia. 

[In the fac-simile edition of Handel’s full score the notes 
appear exactly as they do in Mr. Best’s edition. Handel 
undoubtedly wrote G sharp in bar 7 of the Introduction, 
and placed a crotchet rest on the third beat of the fifth bar 
fom the end of ‘‘And the glory,’”’ in the soprano and 
alto parts—Ep, M. T.] 


Tue grandson of Carl Maria von Weber, who is writing 
ahistory of “ Der Freischiitz,” has calculated that up to 
the present no less than 6,700 performances of this 
delightful work have been given in Berlin alone. And yet 
it doesn’t contain an Intermezzo! Writing about 
“Det Freischiitz,”” we may mention that at Liibeck it has 
lily been twice performed with the introductory scene 
tween Agatha and the Hermit which Weber, after 
vay careful consideration, eliminated from the libretto. A 
trtain Herr Oscar Méricke has had the impertinence 
there is no other word for it) to set this scene to music, and 
have it played, at the aforesaid performances, before 
tie Overture. “Such a piece of vandalism might have been 
apected from an artist (save the mark!) who some years 
40 published a plan for performing the whole of Wagner’s 
‘Nibelung’s Ring” in one evening. We need hardly add 
tathis precious plan consisted of an extra liberal application 

blue pencil. Such a course, or something similar, was 
tbo advocated by a musical critic of a certain London 
Wekly. But that was about ten years ago; no doubt he 
8 better now. 

the many Concerts given on Good Friday, one of 

Most artistic importance was that of ‘‘ The Redemption,” 
# the Queen’s Hall, given under the conductorship of 
a. FR, H. Cowen. The impressive choral music was 
aeligently and effectively sung by the Queen’s Hall 

al Society, and the requirements of the solo parts were 

met by Miss Ella Russell, Miss Mabel Elliot, Miss 

i Wilson, Mr. Iver McKay, Mr. Bispham, and Mr. 

atkin Mills, the first-named artist having to repeat the 

I number “From Thy love as a Father.” An 

tucellent orchestra was led by Mr. J. T. Carrodus, and Mr. 
~». Wetton presided with skill at the organ. 

. C. Mackenzie has been elected a member of the 

um Club—not, however, in the ordinary way, by 

» but by the Committee, under the provisions of a rule 

Permits the election every year of a limited number of 








TO CORRESPONDENTS. 


*,* Notices of concerts, of which programmes must invariably be sent, 
and other information supplied by our friends in the out must 
be forwarded as early as possible after the occurrence; otherwise 
they cannot be inserted. 

Our correspondents will oblige by writing all names as clearly as fos- 
sible, as we cannot be responsible for any mistakes that may occur. 

Correspondents are informed that their names and addresses must 
accompany all communications. 


We cannot undertake to return offered contributions ; the authors 
therefore, will do well to retain copies. 


Notice is sent to all subscribers whose payment (in advance) is exhausted. 
The paper will be discontinued where the Subscription is not re- 
newed. We again remind those who are disappointed in obtaining 
back numbers that, although the music is always kept in stock, only 
a sufficient quantity of the rest of the paper 1s printed to supply the 
current sale. 


W. D. M.—Berlioz’s Treatise on Instrumentation (price 12s.) contains 
an important chapter on Conducting. Suitable works on Choral 
Singing are Mann's Manual, ts.; Fackson’s Singing Class Manual, 
2s.; Fétis’s Treatise on Choir and Chorus Singing, ts. ; Troutbeck’s 
Church Choir Training, 1s. 6d. These are all published by Novello, 

Ewer and Co. 








BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in this 
summary, asall the notices are either collated from the local papers or 
supplied to us by correspondents. 

Bancor.—Holy Week at Bangor Cathedral was marked 
by the performance of three Oratorios—Spohr’s ‘ Last 
Judgment,” Stainer’s ‘‘ Crucifixion,” and Emlyn Evans's 
Welsh work ‘“ Gweddi ’r Cristion.”” There was also a 
special Lenten Service of trios, duets, sacred solos, and 
the ‘‘ Miserere ” by the choristers, held in the Nave, with 
pianoforte accompaniment. All the music for the week 
was given under the direction of the Cathedral Organist, 
Mr. T. Westlake-Morgan. On the 28th ult. Lowry’s 
Service of Song, ‘‘ The Resurrection,’ was to be sung in 
the Cathedral by an augmented choir. 


BeprorD.—The Musical Society gave the first Concert of 
its twenty-eighth season in the Corn Exchange, on the 6th 
ult., when the chief works performed were Rossini’s “‘ Stabat 
Mater,”’ Mendelssohn’s 43rd Psalm, and Spohr’s “ As 
pants the hart.’ The solos were effectively sung by Miss 
Emily Davies, Miss Mary Reeve, Mr. Iver McKay, and 
Mr. Dan Price, and the choruses rendered in a manner that 
reflected much credit on all concerned. Miss M. Chetham 
led an efficient orchestra, and Mr. P. H. Diemer conducted. 


BRADFORD.—The Permanent Orchestra gave the last 
Concert of this season on the roth ult., when much interest 
was evinced in the production of an orchestral ballad in 
A minor, entitled ‘‘ The Wreck of the Hesperus,” by Dr. 
C. Vincent. The work was excellently played under the 
direction of the composer, and was warmly received. The 
programme also included Mendelssohn’s Pianoforte 
Concerto in G minor, with Mr. Frederick Dawson as soloist, 
and songs which were pleasingly sung by Miss Marie 
Lummert. During the Concert Dr. Vincent was presented 
by Mr. J. Gatecliffe, on behalf of the orchestra, with a 
silver cigarette case. 


CAMBRIDGE.—The Musical Union in connection with 
the Church of England Young Men’s Society gave, on the 
13th ult., an effective performance of Haydn’s ‘* Creation,” 
in the Guildhall. The chorus and orchestra, the latter 
led by Mr. R. H. Ingram, numbered about 120 executants, 
and the soloists were Miss Florence Monk, Mr. Walter 
Driver, and Mr. Herbert Hilton. Mr. P. Pain rendered 
valuable assistance at the pianoforte, Mr. F. Bowman 
presided at the organ, and Mr. W. T. See conducted. 


CHICHESTER.—Mr. Seymour Kelly’s annual Lenten 
Concert was given in the Assembly Rooms on the 14th 
ult., when the first part of the programme consisted of 
selections from ‘‘ The Messiah,” the solos in which were 
sung by Miss Masie Riversdale, Miss Dora Barnard, Mr. S. 
Brown, and Mr. S. Kelly, and the choruses effectively 
rendered under the skilful conductorship of the Concert- 
giver. In the second part a ‘ Melodie Religieuse”’ was 
effectively played by Mr. A. G. Whitehead (violin), Miss 
M. Calvert (violoncello), Mr. P. Whitehead (harmonium), 





8 of “distinguished eminence.” 


and Mrs. Dean (pianoforte). 
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Coupar Ancus, N.B.—The Choral Society gave an 
excellent performance of Bennett’s ‘‘May Queen” on 
February 24, under the conductorship of Mr. F. S. Graves. 
The principals were Miss Wills, Miss L. Forbes, Mr. W. 
Douglas, and Mr. Young, of whom Miss Wills was especially 
successful. 


DarLincGTon.—The fourteenth annual Concert of the 
Orchestral Society took place on the 16th ult., in the Central 
Hall. Included in the programme were Beethoven’s first 
Symphony and Rubinstein’s Quartet (No. 3, Op. 17), played 
by Mr. Beer’s party from Newcastle. The vocalist was 
Miss Dews. The Concert was in every way a great success, 
and was conducted, as usual, by Mr. Fred. Tovey. 


ENNISCORTHY, IRELAND.—St. Patrick’s night was cele- 
brated in the Cathedral by a special musical service, which 
included Rossini’s ‘‘ Stabat Mater ” and selections from the 
“ Redemption’ and other well-known oratorios. The 
celebration was largely attended by people from all parts of 
the county. The soloists were Mesdames E. Cody, L. and 
M. Courtney, C. Donohoe, Fitzgerald, Halley, Hammond, 
A. Kehoe, Kelly, K. Lacy, and M. Murphy; and Messrs. 
M. Furlong, Hammond, Kelly, M. Kirwan, T. Moore, J. 
O’Brien, J. O’Toole, and N. Walshe. Great credit is due 
to Mr. A. Fitzgerald, the Cathedral Organist, for the praise- 
worthy manner in which the music was rendered. 


FaLxirk.—A successful Concert was given onFebruary 22, 
in the Town Hall, by Mr. T. W. Blakey, who conducted 
an admirable performance of Cowen’s cantata ‘‘ The Rose 
Maiden,” for which an excellent solo quartet was provided, 
consisting of Miss Rosina Isidor, Miss C. Curnow, Mr. 
Phillip Newbury, and Mr. Herbert Thorndike. The 
interest of the evening was greatly increased by the piano- 
forte playing of Mr. Max Pauer and the violoncello solos 
of Signor Ronchini. The accompanists were Mr. F. F. 
Watkis and Mr. D. McIntyre. 


GRAVESEND. — Almost every available seat in the 
St. James’s Church was occupied on the 14th ult., 
when the cantata “Gethsemane,” by C. L. Williams, 
was performed. The usual choir had been considerably 


.augmented, but more attention might possibly have 


been paid to the balance of voices. Beyond this defect 
there was little that called for adverse criticism in the 
singing of the choruses. The solo vocalists were Miss 
Nellie Smith, Miss Alice Hendry, Mr. W. Faulkner, and 
Mr. Fred. Noakes. The organ was under the care of 
Mr. C. Burrows Moss, who played the introduction and 
the incidental music with marked ability. 


Hayes, Kent.—On the 14th ult. an Oratorio Service, 
accompanied by full orchestra and organ, was held in the 
Parish Church for the first time, and, judging by the 
attention with which the congregation listened to the 
reverent and expressive rendering of Gounod’s ‘‘ Redemp- 
tion” (Part I.), it should not be the last. Credit is due to 
Mr. Hugh Burry, Organist of the Church, who conducted, 
for securing a performance of the beautiful music far above 
the average of church orchestral services. The orchestra 
(with but few exceptions) was professional and Mr. Avalon 
Collard had been engaged for the important part of the 
Narrator (tenor). The Service opened with Sullivan’s “In 
Memoriam ” Overture, and during the Offertory an 
orchestral composition by Mr. G. C. Burry (the Organist 
of the occasion) was played. 


HENLEY-ON-THAMES. — On the 2st ult. a successful 
rendering of Stainer’s ‘ Crucifixion’? was given by the 
choir in Holy Trinity Church. The solos were admirably 
sung by Mr. Harry Stubbs and the Rev. P. Tuckwell, and 
Mr. J. Herbert Chalmers, Organist and Choirmaster of the 
Church, presided at the organ. 


Hu ty_.—Under the auspices of the Literary and Philo- 
sophical Society, the Misses Edith, Ada, Beryl, and Dora 
Tulloch gave, on February 20, in the Royal Institution, one 
of their artistic and interesting Musical and Dramatic 
Recitals, which attracted a large audience. 


HunTLey.—On the 16th ult. the new organ, recently 
erected by Mr. Eustace Ingram in the Parish Church, was 
opened by Dr. A. L. Peace. ’ 





as 
JARRow-oN-TynE.—On the 7th ult. the Philharmonic 
Society, under the conductorship of Mr. J. M. Preston 
gave its second Invitation Concert. Hiller’s “Song of 
Victory” and Handel’s “ Zadok the Priest” were wel 
sung by the chorus and orchestra of about 200 executants 
and the programme also included Beethoven's 
“Prometheus '’ and Hérold’s ‘‘ Zampa” Overtures, The 
soloists were Miss Ada Lee and Mr. Morgan Wilkinson 
whose singing was greatly appreciated. Mr. L. A. Abran 
was leader of the orchestra, and Miss Theresa Larkin 
played the pianoforte accompaniments. 


Kincton.—On the 15th ult. two Organ Recitals were 
given in the Parish Church, by Dr. J. Warriner, Organist of 
St. Matthew’s, Denmark Hill, London. On each occasion 
there was a large congregation, and the interesting and 
varied programme, diversified by vocal music from Mr 
Banks, of Hereford Cathedral, and the church choir, was 
much appreciated. 


KINGSTON-ON-THAMES.—Haydn’s “ Passion” Musicwas 
sung in the Parish Church, by the Choral Society, on the 
st ult., before a large congregation. The soloists were 
Miss Purvis, Miss Lunn, Mr. Green, and Mr. Archdeacon, 
all of the Royal College of Music. Mr. Edwin Stephenson 
presided at the organ and Mr. A. P. Alderson (Organist o 
the Church) conducted.——Mr. Henry Farmer’s Oratorio 
“Christ and His Soldiers” was effectively performed on 
the 12th ult., in the St. James’s Hall, under the conductor. 
ship of Mr. G. H. Norris. The soloists were Miss A. 
Gridley, Miss L. Weaver, Mr. S. Masters, and Mr, R.A. 
Scase. Mrs. Marlow was the pianist and Mr. W. C. 
Webb the organist. 


LEAMINGTON.—On the rst ult. the Philharmonic and 
St. Paul's Choral Union gave an admirable performance of 
Handel’s ‘*Samson,” under the conductorship of M. 
George Kennett (Mr. Albert Gibbs, the Conductor of the 
Union, being ill). The soloists were Miss Teresa Blamy, 
Miss Minnie Hackett, Mr. Hamlyn Crimp, and Mr. George 
Stubbs.——On the 8th ult., at St. Mark’s Church, a service 
of Lenten Music was given by the choir, conducted by the 
Rev. W. Wale, with Mr. George Kennett (the Organis 
at the organ. The selection included Mendelssohn's 
43rd Psalm and unfinished Oratorio ‘‘ Christus” ; Bargiel’s 
three-part Motet for equal voices, “ The Lord is my Shep 
herd,” sung by the boys of the choir ; Air, “ Sing ye praise,” 
sung by Mr. E. Bloomfield, of the Parish Church choir; ad 
Mozart’s Motet for bass voice and chorus, “Ne pulvis¢ 
cinis.”’ 

Leytonstone. —The Choral Society concluded its 
twelfth season on the 5th ult., when the programme 
included selections from Mozart’s Seventh Mass and patt 
songs and madrigals by eminent composers. Miss ‘Ada 
Semmens, Mr. Thomas Kempton, and Mr. Whinney were 
the soloists, and Mr. J. W. Ullyett conducted with his 
usual skill. 


LuTTERWwoRTH.—On the gth ult. the Musical Society 
conducted by Mr. W. Adkins gave an excellent performant 
of Handel’s “ Jephtha.” The principals were Mrs. 4 
James, Mrs. W. H. Blunt, Miss F. Adcock, Mr. RB. 
Babbington, and Mr. J. Smith; and the instrumental portion 
of the work was ably played by a small orchestra under the 
leadership of Mr. W. Bird. 


Morretu.—For many years it has been the custom! 
sing Stainer’s “Crucifixion” in St. James’s Church 
Palm Sunday. ‘This year that work has been chan 
for Gaul’s “Passion,” which was given on the 3 
ult, under the direction of the Choirmaster, Mt 
Nichol Wright. The work produced a very favour ¢ 
impression. The baritone solos were sung by Mr. ie 
Wright. The chorus parts were well sustained, and “t 
consider this ” was excellently rendered. The accompa 
ment was played on the organ by Mr. J. Brewis. u 
satisfaction was given by this new departure, a” it 
performance was repeated at evensong on Wednesday 
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Sullivan’s Festival Te Deum, Brahms’s “ Song of Destiny,” 
and Hecht’s “ Charge of the Light Brigade,” in all of which 
the choir fully sustained its reputation. Great success was 
also achieved by Madame Bertha Moore, who was the solo 
yocalist, and by the orchestra, led by Mr. J. H. Beers, in 
the first performance here of Mr. C. F. Lloyd’s Concert- 
Overture in F. Mr. Thomas, Wilkinson presided at the 
organ and Mr. J. M. Preston conducted with his usual 
skill On the 14th ult. Mr. Henschel’s new Scottish 
Orchestra made a most successful début here in the 
Olympia Hall. The Concert included fine renderings of 
Beethoven’s Fifth Symphony in C minor and the “‘ Oberon ” 
and“ Tannhauser ” Overtures, Mr. M. Sons was heard in 
Mendelssohn’s Violin Concerto, and Mrs. Henschel was the 
vocalist ——-Mr. George Dodds has accepted the conductor- 
ship of the Clayton Orchestral Society. 


Reapinc.—Mr. J. C. B. Tirbutt gave an exhaustive and 
able Lecture, on the 5th ult., in the Town Hall, on “ The 
History of Oratorio.” Mr. Tirbutt traced in a lucid and 
interesting manner the development of oratorio from the 
mysteries, moralities, and miracle plays of the thirteenth 
and fourteenth centuries, and an admirable selection of 
vocal excerpts from some of the works referred to was 
efectively sung by Madame Isabel George, Miss Maude 
Gillett, Mr. C. A. Starkey, and Mr. W. G. House. The 
Lecture, which is one of a series in connection with the 
University Extension College, attracted a large audience. 


RicumonD.—One of the largest audiences which have 
assembled this session at the Athenzeum was attracted on 
February 28, when Miss Edith Nott Bower lectured upon 
the lyric music of Shakespeare’s ‘‘ Tempest.”” Miss Bower 
gave a graphic description of the limited instrumental 
means at the command of composers in the seventeenth 
century, and commented in an instructive manner upon the 
settings of the various songs in the ‘“‘ Tempest ”’ by Robert 
Johnson, Purcell, Arne, Christopher Smith, Thomas 
Lindley, and T. Cooke. Musical illustrations, in which the 
lecturer took part, were admirably sung by Miss Neile 
Matthews, Miss Lilias Reddie, and Messrs. Webb, Chap- 
man,and Sumpter. Mrs. Bordier acted as accompanist. 


RocupaLe.—One of the best Concerts recently given 
here took place in the Town Hall on the 17th ult., when 
the vocalists were Miss Kate Shields, Mrs. Dews, Mr. Riley 
Walker, and Mr. W. Sweetman. Mr. J. Howarth con- 
tributed violin solos and Mr. C. G. Lewis acted as 
accompanist. 


RoMrorp,—Stainer's cantata ‘“‘The Crucifixion” was 
repeated in the Parish Church, on the 15th ult., before a large 
congregation. Messrs. Herbert Clinch (tenor) and J. W. 
Freeman (bass) sang the solos in a very effective manner. 


Runcorn.—In the presence of a large and appreciative 
audience the Tonic Sol-fa Choir concluded its ninth 
sason, inthe Public Hall, on February 28, by an excellent 
performance of Handel’s ‘‘ Jephtha.” The principal 
vocalists were Miss Ada Lee, Miss Ravell, Mr. Tom Child, 
ind Mr. A. S. Kinnell, Mr. F. Royle was Organist, Mr. J. 
canine, leader of the band, and Mr. John Holford, 

luctor. 


ScarBorouGH.—A large congregation assembled in All 
Saints’ Church on the 2nd ult,, when Spohr’s ‘“ Last 

ent” was given by the Choral Union, assisted by 
members of the church choir, under the conductorship of 
Mr. A. M. Richardson. The solos were effectively sung by 
Miss Emily Pattison, Miss Jennie Bentley, Mr. Robinson, 

Mr. Hanson. A small orchestra, led by Mr. W. H. 
sign assisted Mr. F. Bentley, who presided at the 


Sourd SureLps.— The Choral Society, assisted by 
ame Bertha Moore, Mrs. Vinecombe, and Mr. Hirwen 
mes, gave, on the 14th ult., in the Assembly Hall, an 
Pai able performance of Mendelssohn’s “Hymn of 
se.” An orchestra of about forty performers was led 
by Mr, J. H. Beers, and Mr. Fairs conducted. The second 
Pr of the programme included Auber’s Overture to 
asaniello,” and an excellent selection of songs, the 
it accompaniments to which were effectively played 


STRANRAER.—The Choral Union gave, on February 23, 
a Choral and Orchestral Concert in the New Town Hall, 
under the conductorship of Mr. J. G. Pearson, Organist of 
the Parish Church. A feature of the Concert was the first 
appearance of the Society’s string orchestra, which in 
addition to accompanying the chorus, rendered very 
creditably Handel’s ‘‘ Samson,” Hérold’s “* Zampa,” and 
Foster’s ‘‘ Rob Roy” Overtures. The chorus was equally 
successful in Pattison’s cantatas ‘‘The New Jerusalem” 
and ‘‘ May Day.” Some good songs were well sung, and 
on the whole the Concert was the best yet given by the 
Society. The principal vocalists were the Misses Easton, 
Wither, Marchbanks, Young, Southerland, M. Horner, 
and Holding; and Messrs. May, O’Keefe, Weir, Douglas, 
Smith, and Baird. 


TAUNTON.—The Taunton Madrigal Society gave its 
annual Ladies’ Night on Shrove Tuesday, when the 
Assembly Room was filled by an appreciative audience. 
The part-music was most artistically rendered, two pieces 
being redemanded, and Miss Cheetham’s and Mr. Douglas 
Powell’s solos greatly enjoyed. The President of the 
Society, F. H. Cheetham, Esq., J.P., assisted at the piano- 
forte, and Dr, Albert Ham conducted, as usual. 


THRAPSTON.—The Nonconformist Choral Union, under 
the conductorship of Mr. N. Smith, jun., performed, on the 
12th ult., in the Temperance Hall, Mr. George Shinn’s 
new Oratorio ‘ Lazarus of Bethany.” The soloists were 
Mrs. Bye, Mrs. L. Hutchen, Mr. Edwin Smith, and Mr. F. 
C. Robinson ; and the chorus and orchestra, the latter led 
by Mr. J. W. Randall, numbered sixty executants. 


TRENT.—On the 15th ult. Mr. George H. Fox gave his 
third public Organ Recital in Trent College. The 
programme was chiefly drawn from the compositions of 
the best French organ writers, and was effectively varied 
by violin solos by Mr. A. N. Peat. 


TuNBRIDGE WELLS.—In connection with the Palm 
Sunday services at St. Augustine’s Catholic Church, an 
impressive performance of Beethoven’s Mass in C was 
given by the choir at the High Mass, the offertory piece 
being an arrangement by Mr. Formes of a Quartet of 
Spohr’s. Inthe evening an effective rendering of Rossini’s 
‘* Stabat Mater ” was given, the solos, as in the Mass, being 
taken by Madame Lonsdale Barrett, Miss Florence Croft, 
Mr. J. G. Blanchard, Mr. Donovan, and Mr. Conrad 
Formes. Mendelssohn’s Magnificat, Webbe’s ‘ Ave 
Regina,” and Palestrina’s ‘‘Pueri’’ were also sung 
incidentally during the services. Miss Elliott presided 
on each occasion most ably at the organ. 


WALLINGTON.—For its second Concert this season 
the executive of the Musical Association selectéd Sterndale 
Bennett’s Oratorio ‘‘The Woman of Samaria,” which 
received an admirable interpretation on the 15th ult., in the 
Parish Hall, under the conductorship of Mr. G. F. Bruce. 
Effective renderings of the solos were given by Miss Janie 
Bridges, Miss Violet Hoole, Mr. J.G. Langton, and Mr. E. 
Phillips. The first-named artist was subsequently the 
soloist in Mendelssohn’s ‘‘ Hear my prayer,” which, together 
with several songs—one of which was sung by Mrs. J. A. 
Smith—and_a violin solo played by Miss Mendham, formed 
the second half of the programme. Efficient assistance was 
rendered by a small orchestra, and Mr. E. W. Groocock 
presided at the pianoforte with great skill and artistic 
judgment. 


West Bripcrorp.—The third Concert of the season by 
the Choral Society took place in the new Pavilion, Trent 
Bridge Ground, on the 8th ult., when the principal work 
performed was Bennett’s ‘‘ May Queen.” The solos were 
effectively sung by Mrs. Pemberton, Miss Hancock, Mr. 
W. E. Bass, and Mr. F. Kirk, and the choruses sung in a 
manner which -reflected great credit’on Mr. J. S. Derby- 
shire, the Conductor of the Society. The accompaniments 
were ably played by Miss Pemberton on the pianoforte and 
Mr. W. Stevenson on an American organ. 


Wuitsy.—On February 28 Mr. T. J. Hoggett gave an 
interesting and instructive Lecture on ‘“‘ Schumann,” before 
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and Musical Society. Numerous illustrations were admir- 
ably rendered by a company of artists, consisting of Miss 
E. M. Gray and Messrs. Beadnell, Beilby, Hallgate, and 
the lecturer. Captain W. Foster occupied the chair. 


W1cGan.—The second Concert given this season by the 
Wigan and District Choral Union took place in the Public 
Hall on the 7th ult., when Gaul’s ‘Israel in the 
Wilderness”? was performed by a chorus and orchestra 
of upwards of 150 executants. The chorus singing 
reflected great credit on the Conductor, Mr. Charles D. 
Mortimer, and the solos were effectively sung by Miss 
Rose Long, Mr. I. T. Birch, and Mr. T. Horrex, all from 
Birmingham. During the interval, Mr. Taylor, on behalf 
of the members of the Union, presented Mr. C. D. Mortimer 
with a handsome gold chain and gold medal. 





OrGAN ApporinTMENTS.—Mr. Horace Chant to St. 
John’s, Wimbledon.--Mr. Arthur Mangelsdorff, Organist 
and Choirmaster to the Parish Church, Ampthill.— 
Mr. John Hughes Holloway to St. Peter’s, Lancaster.— 
Mrs. Eunice Latimer, Organist and Choirtrainer to the 
Parish (St. John Baptist) Church, Earlestown.—Mr. Chas. 
Powis Whittaker, Organist and Choirmaster to St. Mary 
at Hill.— Mr. Walter H. Smith to St. Luke’s, 
Birmingham. 


Cuorr APPoINTMENTS.—Mr. Harry Challenger (Alto), 
to Brompton Oratory.—Mr. Charles Ray, of Lichfield 
Cathedral (Alto), to Holy Trinity, Sloane Street. 


ROBERT COCKS & CO.’S 
New and Standard Publications. 


({ABRIELLA. Lyric Drama in One Act. Com- 


posed expressly for and dedicated to Madame Adelina Patti. 
By Emitio Pizzi. 

“It is many years since the musical public of this city has been given 
such a sensation as that caused by the first performance of Signor 
‘Pizzi’s ‘Gabriella,’ at Music Hall, yesterday afternoon... . It is 
music that appeals to the heart and the sentiment of humanity, and 
yet has in it elements which gratify the higher intellectual faculties,”— 
The Boston Sunday Herald, November 26, 1893. 











Vocal Score (English and Italian Words) i eo 78. 6d. net. 
Pianoforte Solo = <i. ae aR ne 5s. od. ,, 
Book of Words (English and Italian) Is. od. ,, 


List of separate Vocal and Instrumental Numbers post-free on 
application, 


HE BURLINGTON SERIES of MODERN 


CHURCH MUSIC. 

No.1. Benedicite in B flat ae -» Edwin H. Lemare net 3d. 
» 2 Benedicite in C as rr .. Arthur E. Godfrey ,, 3d. 
» 3 Three Kyriesanda SevenfoldAmen. Arthur E.Godfrey ,, 3d. 
» 4 Morning and Evening Service in F, complete 

Edwin H.Lemare ,, 2s. 

Or, singly: Te Deum, 4d. ; Jubilate, 3d.; Benedictus, 4d.; Communion, 

1s.; Magnificat and Nunc dimittis, 6d. 





No.5. Crossing the Bar (Kellie), for Tenor Solo and Chorus 
Edwin H. Lemare 6d. 
» 6. Pater Noster ois ss as Edwin H. Lemare 3d. 
» 7» Rend —_ heart, for Baritone Solo and Chorus. (Anthem 
for Lent) .. an a os .-Arthur E. Godfrey 4d. 
» 8. Magnificatand Nunc dimittisinD .. Frank L. Moir 4d. 
» g- Six Kyries .. s ee os Edwin H. Lemare 4d. 





OW TO ACCOMPANY. A GuIDE TO THE 

ARTISTIC ACCOMPANIMENT OF ANY MusicaL CoMposITION, 

FROM THE SIMPLEST BALLAD TO THE MOST DIFFICULT OF MODERN 
Works. 

Profusely illustrated with examples. Demy 4to, 153 pp. Paper 
cover, 4s. net; cloth, 5s. net. By ANNIE GLEN, Author of “ Music in 
its social aspect,” &c. 

he most experienced player, however well up to his duties, will 
learn much from this clever work.”—Daily News. 





ERMANN SMITH’S ART of TUNING the 
PIANOFORTE (No. 7 of Robert Cocks and Co.’s Series of 
Modern Methods). Crown 8vo, go pp. A new and comprehensive 


treatise, to enable the musician to tune his Pianoforte upon the system 
founded on the theory of EQUAL TEMPERAMENT. Limp cloth, 
2s. net; post-free. 

“T recommend all tuners or would-be tuners to study this unpretend- 
ing and excellent work, wherein the theory is laid down in clear and 
correct terms, and the practice, as far as this is possible, indicated 
judiciously.”—A. J. HIPKINS. ’ 





ROBERT COCKS & COS 
NEW AND STANDARD PUBLICATIONS—contnu 


OICE PRODUCTION. — HOLLANDS 
METHOD of VOICE PRODUCTION (No. 3 of Robert 
Cocks and Co.’s Modern Methods). A simple and practical method 
for the cultivation of tone, with a carefully-graduated series of exercises, 
a special feature being the separate treatment of each voice. With 
numerous Illustrations and Notes. Large 4to, 186 pp. Paper cover 
4s. net; cloth, 5s. net. : 


HE CANDIDATES’ PRACTICAL SCALE 
and ARPEGGIO HANDBOOKS. By Granam P, Moore, 
Compiled in strict accordance with the Syllabus of the Associated Board 
of the R.A.M. and the R.C.M. 
Book 1. For the Local School Examinations, lower division. 1s, net, 
» 2 Higher division. 1s. 6d. net. 
» 3+ For the Local Centre Examinations, junior grade. 1s. 6d. net, 
» 4. Senior grade: Part 1, Scales; Part 2, Arpeggi. Each 2s, net, 
“Cannot fail to be of the greatest utility.”—Daily News, 


} SERIES OF ARTISTIC SONGS. 











(5) Spring Love S ‘i we By Beatrice Parkyns. 2s, net, 


“Two vocal gems.’’—Manchester Examiner. 
(a) A Lament , 
(6) Barcarolle } ‘ By Arthur E. Godfrey, 2s, net, 
‘Both are extremely well written and musicianly.”—Morning Pos, 
(a) I’ve wept in dreams 
(b) A slave-girl’s song 
{@ Take, O take those lips away )} 
(o) Hark, the Lark ) 
{(a) Because of Love ) 
( (6) Merry May ) : 
Eight Songs. By Frances Allitsen. Words from Heine. In Fou 
Sets, each 2s, net. 
“ Admirable examples of this composer's style.” —Saturday Review. 
Each Song in Two Keys. The series to be continued. 


CANTATAS, GLEES, DUETS, and TRIOS. 


List post-free on application. 


A 
B 
{{) In dreams alone 
{ -» By E. Overbeck, 2s, net, 


.. By F. E. Gambogi. 2s. net. 


.. By Arthur Hervey. 2s, net. 








ONGS. By Frances Allitsen, F. H. Cowen, 
Edward German, Arthur E. Godfrey, Lawrence Kellie, Oliver 
King, Franco Leoni, Hamish MacCunn, A. C. Mackenzie, Angelo 
Mascheroni, Frank L. Moir, Emilio Pizzi, Maude Valérie White, &. 
IANOFORTE MUSIC. By J. H. Bonawitz, 
Albert Fox, Beatrice Hallet, Isabel Hearne, G. Jacobi, Edwio 
H. Lemare, Walter Macfarren, Angelo Mascheroni, Graham P. Moore, 
B. Palmieri, J. Haydn Parry, Emilio Pizzi, Anton Strelezki, &. 
IOLIN and VIOLONCELLO MUSIC. By 
Gilbert R. Betjemann, W. R. Cave, J. W. Ivimey, Tivada 
Nachéz, Otto Peiniger, David Popper, Emile Sauret, Leo Stern, &c. 
Lists on application. 


TANDARD CLASSICAL PIECES. New 
Numbers :— 
No. 161. Andante, with Variations, in E flat major. Op. 8 
Mendelssohn 4s 





» 162. Andante, with Variations, in B flat major. Op. 83. 
Mendelssohn 4s 
», 163. La Bella Capricciosa, Introduction and Polonaise. 
Op.55.. a i we ‘ Hummel 5s. 
» 164. Eight VariationsinF .. Beethoven 4s. 
» 165. RondoinB flat. Op.10o7 .. oe Hummel 4s 
» 166. Rondo Brillante in B minor. Op. 109 Hummel 4. 
» 167. Prelude and Fugue in B minor, Op. 35, No.3 
Mendelssohn 38 
», 168, Prelude and Fugue in E minor. Op. 35, No.1 
Mendelssohn 38 
» 169. Sonata in D o> wate wee Haydn 48 
. 170. SonatainG major .. .. «+  ++Mozart # 
, 171. SonatainG ae ee .» Haydn 4s 





CATALOGUES comprising nearly 20,000 Vocal, 
Instrumental, Historical, and Educational Works, post-free 00 
application. 


6, NEW BURLINGTON ST., LONDON, W. 
—— 
Graham 
re Station). 
62, Chester 





GoLe BOY WANTED, for St. Mary’s, 

Street, S.W. (three minutes’ walk from Sloane Squa' 
Salary, {10 per annum. Apply to Rev. G. H. Lushington, 
Terrace, S.W. 


R. ARNOLD BIRCH, Music Studio (established 
1886), 57, Regent Street. LESSONS in VOICE PRODTT 
TION and SINGING. Arnold Birch’s Singing Tutor and Comp! 
Vocal Exercises, with Musical Guide. Indispensable for all E 
tions. 2s. 6d. net. ; 
gives 


M R. H. S. MacDERMOTT, L.R.A.My Sh 
VIOLIN LESSONS at his own or ly residence, LN 
attended. Terms moderate. 3, Alexandra Villas, Finsbury F# 
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DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
THE CATHEDRAL PARAGRAPH PSALTER. 


Containing the Canticles, Psalms, and Proper Psalms, arranged 
in Paragraphs and pointed for Chanting, together with a scheme of 
Appropriate Chants and Brief Notes on the Psalter. Edited by the 
Rey. J. TROUTBECK. Cloth, 3s. 6d. 


ACH, JOHN SEBASTIAN.—* The Passion of 
our Lord” (according to St. Matthew). New English Transla- 
tion and Adaptation by the Rev. Dr. TRoutBeck. Paper cover, 2s. 6d. 


AYLOR, FRANKLIN.—Progressive Studies for 

the Pianoforte. Edited, arranged in groups, and the fingering 
revised and supplemented :— . 

Book 50. Extensions and Skips (Part II.) sa ‘iis ae @ 


RAMENT, J. MAUDE.—“ Little Red Riding- 
Hood.” Cantata for Female Voices. The Words written by 
JouN FREDERICK ROWBOTHAM. Paper cover, 2s. 


ATTERSLEY, F, KILVINGTON.—* Robert of 
Sicily.” Cantata. For Soli, Chorus, and Orchestra. The 


Words written by LoNGFELLOw. Paper cover, 2s. 6d. 


DVORAK, ANTONIN.—Mass in D. 1st Violin, 
1s, 6d.; 2nd Violin, 1s. 6d.; Viola, 1s. 6d.; Violoncello and 
Bass, 2s.; Wind Parts, 11s. 


ODGES, EDWARD.—Psalm civ. An Oratorio- 


Anthem. Vocal Parts, 9d. each. 


HE SCHOOL MUSIC REVIEW. No. 22. Con- 
tains the following Music in both Notations:—" Blow, wind.” 
Round. By E. T. Sweetinc. “ Morning Song.” Triofors.s.a. By 
AtrreD Morrat. “Hot Cross Buns.” Round. By ATTERBURY. 
Specimen Time and Tune Tests, Price 14d. 


NOVELLO'S SCHOOL SONGS.—Edited by W. 
G. McNaucuTt. Published in two forms. A. Voice Parts 
in Staff and Tonic Sol-fa Notations, with Pianoforte Accompaniment, 
§vo size; B. Voice Parts only in Tonic Sol-fa Notation. 


No. 165. When the May is blooming. Action Song A. B, 
A. L. Cowley 2d. _ 
» 171. The First Violet. Unison Song 
Mendelssohn 14d. — 
» 172, Come, ever smiling Liberty. Unison Song —~ 
Handel 2d. _ 
» 174. The Lord is my Shepherd. Sacred Duet 


Henry Smart 3d. 


» 181. Work and Play. Two-part Song 
Myles B. Foster 2d. — 
» 192, May Dew. Unison Song 
W. Sterndale Bennett 2d. — 


INCENT, CHARLES.—* The Village Queen.” 


Cantata. For Female Voices. Book of Words, 10s. per 100, 


ALDERSON, MONTAGUE F.—Te Deum 


laudamus, In Chant form. 2d. 


RUICKSHANK, W. A. C.—(in G). Magnificat 


and Nunc dimittis. (No. 161. Novello’s Parish Choir Book.) 4d. 


FIELD, J. T.—(in F). Te Deum laudamus. (No. 
158. Novello’s Parish Choir Book.) 3d. 


—(inA). Benedictus. (No. 159. i i 
<2 la (No. 159. Novello’s Parish 


— (inC and A). Magnificat and Nunc dimittis. 
\No.160, Novello’s Parish Choir Book.) 3d. 


\ICHOL, H. ERNEST—(in E flat). 


and Nunc dimittis. 4d. 


\fARTIN, G. F. WESLEY—(in E flat). The 


Office for the Holy Communion (including Benedictus and 
dhe Dei) for Parochial and General Use. (No. 29. Short Settings 
¢ Office for the Holy Communion. Edited by G. C. Martin.) 1s. 


(JRDLESTONE, J. H. LE BRETON. — Four 
Hymn Tunes, 6d. . 


JENKINS, ROBERT C.—Six Lutheran Hymns, fo 


r 
Tene a" Festivals. From the Choralbuch of Hitter and 


HAVERGAL, CECILIA. —“ Easter Bells.” 


Carol, For Easter. 1d. 


NEALE, J. M.—“ The foe behind, the deep before.” 


From “ Carols for Eastertide.” Words only, 1s. 6d. per 100. 


HARE, HAYDON.—Vesper Hymn. On card. 1d. 
FOSTER, MYLES B.—* Is it nothing to you?” 


_ Magnificat 


A 


DURING THE LAST MONTH—continued, 
OSTER, MYLES B.—“ Why seek ye the living.’’ 


Two-part Anthem. For Easter. (No. 468. Novello’s Octavo 
Anthems.) 3d. 


‘* Eye hath not seen, nor ear heard.” Two-part 
Anthem. For Whitsuntide. (No. 470. Novello’s Octavo Anthems.) 3d. 


ARCHANT, ARTHUR W.—“ This is the day.” 
Full Anthem. For Easter. (No. 462. Novello’s Octavo 
Anthems.) 3d. 


EALE, W.—* To a kiss.” 
Voices. 
Orpheus.) 2d. 


BRIDGE, J. FREDERICK.—*“ O mistress mine.” 
From “ Morley’s Consort Lessons,” 1599. Words from Shake- 

speare’s “Twelfth Night.” 
Second Series.) 2d. 


ARUS, M.— Ye for ease of heart who long.” 


Words from “ Florum Sacra,” by the late G. Hunt SmyTTan. 2d. 


ENNIS, HENRY.—“ Little children, praise the 
Saviour,” and “A mother’s welcome.” (Nos. 44, 45. School 
Anniversary Music.) 2d. 


ANING, EATON.—*The happy medium.” 


(No. 10. Harrow School Songs, New Series.) 3d. 


AUL, A. R.—“ As the manna falling.” From 
“Tsrael in the Wilderness.” (No. 22. Choral Works.) 3d. 


UGENT, MARY E.—‘“ May.” A Four-part 


Song. The words written by KircHBERG. 3d. 


ROBERTS, J. VARLEY.—“ The shades of night 
around us steal.” A Four-part Song. For Men’s Voices. 
The words written by W. D. Scutt. (No. 264. The Orpheus, New 
Series.) 2d. 

TANFORD, C. V.—Six Elizabethan Pastorals 


(Second Set). Set to music for Chorus (s.A.T.B.), unaccompanied :— 





A Glee. 


The words written by PETER PINnpDaAR. 


For Men’s 
(No. 277. The 


(No. 711. Novello's Part-Song Book, 


No.1. On a hill there grows a flower. (No. 704. Novello’s 
Part-Song Book) .. aa oi wa ‘a ee 26 
», 2. Like Desert Woods. (No. 705. Novello's Part-Song 
Book) ae xe “a wa xe ua oo ot. 
» 3: Praised be Diana. (No.706. Novello’s Part-Song Book) 2d. 
» 4. Cupidand Rosalind. (No.707. ,, = a 
» 5» O-shady Vales. (No. 708. ) 2d. 
a lo 


The Shepherd Doron’s Fig. (No. 709. Novello’s Part- 
Song Book).. P ‘ x rr a - 2d. 


HOMSON, ALEXANDRA.—“ The Shepherd’s 
Choice.” Madrigal for Four Voices. The Words written by 
W. M. Brown. (No. 712. Novello’s Part-Song Book.) 3d. ° 


AIT, W. M.—“ The Wreck of the Birkenhead.” 


Part-Song for s.a.t.8B. The Words written by A. J. CHALK. 


~OUNOD, CH.— March to Calvary.” From 


“The Redemption.” Chorus part, to suit the several Arrange- 


4d 





ments of the said March. 2d. 

(78%, MALCOLM. — “ Bequest.” Song. The 
Words written by Mary COWDEN-CLARKE. 2s. ° 
“‘The stars beyond the cloud.” Song. The 


words written by Mary CowpDEn-CLARKE. 


** At the fall of the leaf.” 


written by D. G. Rossetti. 2s. 


INGSMILL, LEIGH.—* Still remember me.” 


Song. The Words written by SAMUEL POOLE, 2s, 


OVELLO’S PUBLICATIONS in the TONIC 
SOL-FA NOTATION. Edited by W. G. McNavueut. 


NOVELLO’S SCHOOL SONGS.—Book 20. Seven Unison 
, Songs. By W. W. Pearson, 3d. 

— Book 23. Twelve Sacred Songs. By J. STanerR. 6d. 

— Book 25. Ten Unison Songs. By CATHERINA VAN REY NES. 3d. 


2s. 


Song. The words 














| MISS MAUDE BALLARD, A.G.S.M. (Soprano) 

| (Cert. of Merit and Silver Medal, Cert. of Proficiency and Gold Medal, 
| G.S.M.; Gold and Silver Medals, L.A.M.) 

| Oratorios, Concerts, &c. 13, Herbert Road, Stockwell, S.W. 


R. THOMAS KEMPTON (Bass Vocalist), 

Solo Boys, and Concert Party. Engaged April, at St. Leonard's, 
Hackney, Brentwood, North Wales Festival and Concert, Brocken- 
hurst, Northampton, Lynn, Cambridge, &c. For terms and vacant 
dates, address, 55, Petherton Road, N. 


OLO BOY REQUIRED, with good voice. 
Salary, £12. Also another boy with some experience of Choir 
work and a strong, high voice, to be trained in solo work. Salary, £8. 














Twi aa J ; 
Oxare Antiems,) apo For Good Friday. (No. 467. Novello’s 


Age in both cases under 124. Apply, R. S. T., Messrs. Novello, 
Ewer & Co., 1, Berners Street, W. 
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SCALE OF TERMS FOR ADVERTISEMENTS. 


£8; d. 
Two Lines .. 7 se ie § 0 30 
Three Lines re sie e se le uae | 
For every additional Line he S 0 O10 
HalfaColumn .. ae on 200 
AColumn .. 400 
A Page 710 0 


Special Pages (Cover, &c.) by arrangement. 
A remittance should be sent with each Advertisement. 





SPECIAL NOTICE. 


To ensure insertion in proper position Adver- 


tisements should reach the Office 


NOT LATER THAN THE TWENTIETH 


of each Month. 








ADY PIANISTE (Pupil of Sir C. Hallé) desires 


to give LESSONS ina good School or Family. 
James’s Road, Upper Tooting, S.W. 


H., 137, St. 





O PROFESSORS of MUSIC and others. — 


ROOMS for TEACHING purposes, by the day or hour. 


Most 


advantageous position. Address, Diatonic, Messrs. Novello, Ewer 
’ 


and Co., 1, Berners Street, W. 





CHURCH CHOIR GUILD 
(Guild of Church Musicians), 
35, WELLINGTON STREET, LONDON, W.c, 





President : 
The Very Rev. F. Picou, D.D., Dean of Bristol, 
Warden and Licensed Lay Chaplain: 
J. H. Lewis, Mus. Doc., D.C.L. 


A.C.C.G. and F.C.C.G, Diploma Examinations, July 3 and 4, 
LECTURES. 

April 26, 5 p.m.—‘‘ History of the Glee and Glee Singing.” Ds.F, J. 

arn. 

May 10, 5 pm.—‘* The Development of Anglican Church Music,” 
Dr. J. H. Lewis. ‘ 

Organists (Members) desiring appointments have a free use of the 
Register, which is open to the Clergy. 

Representatives required in England and abroad. 

The 1894 Calendar gives full particulars of the competitions, &.: 
also contains a ‘‘ Guide to Degrees and Diplomas in Music” (English 
and Foreign), with Academic Costume. Post-free, 14 stamps. 

Past Examination Papers, Is. per set. 

For further particulars, read The Church Musician, and apply to 
Dr. Lewis, “ Silvermead,” Twickenham, S.W. 

By Order of the Council, 


E. WEBSTER (Composer) seeks ENGAGE. 


* MENT as Organist and Choirmaster. Vested or mixed choir, 
Thoroughly experienced. Care of Jefferys and Son, 67, Berners St., W, 


AN experienced ORGANIST and CHOIRMASTER 
of a large Church in the South of London, wishes to obtain a 

similar APPOINTMENT in the West, with good Choral Service, 

Good Tenor vocalist, and excellent references. Church of England, 

apply, = first instance, to D, E., Novello, Ewer and Co., 1, Berners 
treet, W. 


\ X JANTED, an experienced TUNER, able to do 
all repairs in Pianos, Organs, and Harmoniums. Address, C,, 
68, Post Office, Leeds. 


\ K JANTED, a good PIANO TUNER. One who 
can thoroughly repair Pianos, Organs, and Harmoniums. 
Address, F. R., Novello, Ewer and Co., 1, Berners Street, W. 


\ K JANTED, early in May, a thoroughly good 

PIANOFORTE TUNER and REPAIRER (factory expe- 
rience) for the country. Permanent situation for a suitable man. 
Age, 25 to 30. Must have exceptional references. Address, stating 
age, salary required, with photo (to be returned), Musicus, Novello, 
Ewer and Co., 1, Berners Street, W. 


ANTED, a thoroughly competent PIANO- 

FORTE TUNER. Must be steady and have good address 

Enclose references. M.B., Messrs. Novello, Ewer and Co., 1, Berners 
Street, W. 


IRST-CLASS TUNER (Factory, and high-class 
Practice) seeks a SITUATION. Well up in the Music busi- 
ness. Address, H. J., Rupert House, Ryde, I.W. 


IANOFORTE TUNER (from Collard and 

Collard’s) desires ENGAGEMENT. Town or country. Can 

also tone and do small repairs. Factory experience. Good references. 
H. T., 9, Rothwell Street, Primrose Hill, N.W. 


ANTED, a YOUNG MAN who has served his 

time in a Provincial House. Must be able to do general repairs, 
tune fairly, and polish well. Small salary; permanent and comfortable 
position. Apply, stating wages required, T. A., Novello, Ewer and Co., 
1, Berners Street, W. 


A COUNTER ASSISTANT, of extensive expe 
rience, seeks a fresh APPOINTMENT. _ Seven years reference 
from present employers. Apply, D., Novello, Ewer and Co., 1, Berners 
Street, W. 
ANTED, SITUATION, as SHEET-MUSIC 
and PIANO SALESMAN. Thoroughly understands no 
business. Apply, Music, Messrs. Novello, Ewer and Co, 1, Berner 
Street, W. : 
HURCH ORGAN, fine-toned, two manuals and 
pedals, full compass, for SALE. Bargain. Space wanted ; £135: 
17 stops. Holdich and Ingram, 361, Liverpool Road, London, N. _ 
USICAL BUSINESS to be SOLD. 


Old estab- 
I lished. Stock small. Good letting. Apply, S. L. T., Novello 
Ewer and Co., 1, Berners Street, W. 


J. F. BARNETT’S 
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a ESTABLISHED 1843. JUST PUBLISHED. 


Demy OcTAvo, CLOTH, GILT, PRICE SIX SHILLINGs. 


GEO. ROGERS ve SONS’ A SHORT HISTORICAL ACCOUNT 


a, PE LBNOFORTES.. DEGREES IN’ MUSIC 




















Music,” 

so NOBLE IN TONE. OXFORD AND CAMBRIDGE | 

ae HANDSOME IN APPEARANCE. WITH A CHRONOLOGICAL LIST OF GRADUATES IN 
THAT FACULTY FROM THE YEAR 1463 

ai» | UNRIVALLED FOR DURABILITY. - 

nil aa C. F. ABDY WILLIAMS. 

AGE. 1 “The most PERFECT PIANOS of the day.” 

St. W, EXTRACT FROM PREFACE, 

STER The attention which has of late years been given by our Universities 

pbtain a PIANOS to the cultivation of music, and the endeavour to again make the 

Service. degrees of Doctor and Bachelor in that faculty of substantial value, as 

3ngland, marks of real musical erudition and culture on the part of the holder, 

Berners FOR INDIA AND THE COLONIES. as was formerly the case, have induced me to try and investigate the 


early history of these degrees which are peculiar to the English 
j sg yer —— —— unknown abroad. 

to do ave traced the course of the degrees from the earliest time they 
aress, C, ALSO YACHT PIANOS. are mentioned to the present day, when the tendency becomes more 
and more marked to place music on a level in every respect with the 
other faculties. 
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a JOHN SEBASTIAN BACH. 
fusic busi The words written by CHARLES KINGSLEY 
Edited, with a short Preface, by James Hiaas. 

_ ye THE MUSIC COMPOSED BY phat h 
; d . This Book also includes an Appendix containing Twenty Short and 
di ys OLI VER KIN G. Easy Pieces from the Clavier Book of ANNA MAGDALENA Bacu. 
references, (Op. go.) 
“— Price One Shilling and Sixpence net. 
meiras Price One Shilling. : 
rved his 
ral re London and New York: NovELto, Ewer and Co. I N V E N 5 I O N S 
omfor 
er and Co, IN T ND THREE PARTS 
“ RECENT COMPOSITIONS ee 
_—_— pceiaaines FOR THE 
ye expe 
5’ reference O RGA N CLAVI E R 
, 1, Bernets BY 
syusIC By E. SILAS. . JOHN SEBASTIAN BACH. 
a ) 4 Ee Ss. d. 
stands the FANTASIA, composed for the opening of the new Organ at Edited, with a Preface, and Short Analyses of the several pieces, by 
“1, Berets Blenheim Palace. Op. 117 e Be ne oe aa 2-6 James Hices. 
i FANTASIA in F minor. Op. 118 ae 2 6 : ae 
vals and hay and INTERLUDE. Op. 119 1 6 Price One Shilling and Sixpence net. 

+ £135 EL! pi a 
| is Fee. Oy. 200 «. Se ee London and New York: NoveLto, Ewer and Co. 
eee London and New York: Novetio, Ewer and Co. 
Jd_estab- 


IME.—A Short Treati TIME, by FRANK 
T., Novello, GO U N O D’ S A N T H E M S. Man ty, I.S.M. “Dedicated to Sit } lle Barnsy. ” paccaiand 


by the leading Members of the Musical Profession. Testimonials 
ii 

















GLORY TO THEE, MY GOD, THIS NIGHT. from Sir William Cusins, Professor Bridge, Mr. Sims Reeves, &c. 
FOR EVER WITH THE LORD. Price 6d. London: F. PiTMAN, 20, Paternoster Row, E.C. 
THE KING OF LOVE MY SHEPHERD IS. LAIN-SONG MUSIC. Edited by Rev. H. A. 
THE PEACE OF GOD. Watker, M.A. Missa in Duplicibus, 3d.; Missa de Angelis, 
ERI . NO NIGHT SHALL BE THERE. (Just published.) 3d.; Organ, 2s. ; — — Sa; a. 28.; a a 
ct i ‘ : ste ¥ Easy, like Merbecke’s Service), 3d.; Organ, 2s.; Te Deum ant, 
P pa ep Organ Accompaniment, 4d. each ; Sol-fa, 2d. iron hatest 3d.; Dies Ire, Seancaes for Solo Voices and Chorus in 
non: Pxituips and Pace, 8 Oxford Market, W. Faux Bourdon, 9d.; The Holy ss ; _ —, bap an 
oo “ PPRETM i Collects, Epistles, and Gospels, and other music; Organ for Sursum 
. bs ([ASABIANCa.” A stirring and effective part- | Corda, Bater Noster, Versicles and Responses for Matins and Even- 
Song for S.A.T.B., by J. W. ALpous, B.A. Price 4d. song, gd. 
Co. London and New York: NoveELto, Ewer and Co. London and New York: Novetto, Ewer and Co. 
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NOVELLO, EWER AND CO.’S MUSIC PRIMERS. 


No. 


43: 


Epitep sy SIR JOHN STAINER. 





MUSICAL 


GESTURES 


A PRACTICAL GUIDE TO THE STUDY OF THE 
RUDIMENTS OF MUSIC 


]. FREDERICK BRIDGE 


MUS. DOC., OXON. 
Organist and Master of the Choristers of Westminster Abbey ; Gresham Professor of Music. 


This system is already in use in many Schools and Choirs. 
Dr. Sweeting, Music Master of Rossall School, writes: ‘‘The result is admirable. The ‘ Gestures’ and also the 
rudiments in rhyme will, I am sure, lighten the dry part of many a Music Master’s work.” 


Mr. Hanforth, Mus.B., Organist of Sheffield Parish Church, says: “It is a capital system. I have given my boys 
one good dose already—a class of about thirty. From the avidity with which it was swallowed I believe it will provea 
popular medicine. This morning I found them busily conducting a class among themselves.” 


Dr. Sawyer speaks in high terms of the “‘ Gestures,” which he has introduced in his various Choirs and Classes, 
Choirmasters, or Heads of Schools, can see the Westminster Boys at the ‘‘ Gestures ” on written application to 


Dr. Bridge. 





PRICE TWO SHILLINGS. "In Paper Boards, Two Shillings and Sixpence. 





OPINIONS OF THE PRESS. 


DAILY TELEGRAPH. 


No little amusement was created last evening by the spectacle of a 
number of Dr. Bridge’s choristers crossing the platform with measured 
tread while enunciating the notes of the scale in any key desired. All 
the “ Gestures” were duly illustrated in this way, and their simplicity 


was thus effectually brought home to the minds of the audience. . . . | 


Dr. Bridge’s ‘“‘Gestures” will facilitate the learning of the “ rudi- 
ments” by young pupils. 


STANDARD. 


Dr. Bridge afterwards proceeded to put near a score of choristers 
from Westminster Abbey through musical gestures—twenty-three in 
all—and with their assistance he abundantly demonstrated his simple 
but effective method. 


DAILY NEWS. 


Professor Bridge, organist of Westminster Abbey, has just written 
for Novello’s “‘ Music Primers” an interesting account of how the 
Abbey choirboys are taught in class by means of ‘‘ Musical Gestures.” 
The shapes of notesand the rests are shown by various positions of the 
fingers and arms, the tones and semitones by steps and half steps, and 
so forth, there being twenty-three ‘‘ Gestures,” each illustrated by the 
picture of an Abbey boy in the act of performing it. At Westminster 
Abbey the juniors have long practised the rudiments by means of this 
ingenious device, and Professor Bridge enthusiastically declares the 
boys prefer the music game to cricket. He is now publishing the book 
mainly for use in the nursery, for school classes, and for country 


choirs. 
MORNING POST. 


With the aid of the Westminster Choristers, who were in attend- 
ance, Dr. Bridge ran through the whole set of lessons, and the pro- 


ficiency of the boys and the ingenious and amusing gestures and | 


rhymes employed occasioned hearty applause and laughter. The 
whole time occupied by the lecture and the practical exposition of the 
method was only just over an hour. 


DAILY CHRONICLE. 


Judging from the illustrations, vocal and physical, shown by the | 


choristers of Westminster Abbey, the invention should be of immense 
service to country choirmasters. 


MORNING LEADER. 
. . . Bids fair to winimmortality in the grateful recollection of future 
generations of children. 


“combines physical training with musical training.” ... By Dr. 
Bridge’s system—one of the very greatest ingenuity—you enlist a 
child’s love of exercise and movement in aid of his musical studies. 


i He has invented.a new system of imparting | 
the rudiments of music to children, a system which, in his own words, | 


| ST. JAMES’S GAZETTE. 


| Like most good inventions, its simplicity is its chief merit. Itwill 
| save the instructors and pupils alike many a weary half-hour. 


ECHO. 


The ingenious manual devices by which these_highly-trained lads 
represented the duration of notes and their position and the various 
| written signs of music, beat time double, triple, and quadruple, sang 
| and stepped the scales, and explained the meaning of the gestures, in 
their natural voices, and not in stupid monotone, were as novel as they 
were pleasing, and were evidently as much enjoyed by the boys as the 
spectators. 


SUNDAY TIMES. 

| An expeditious method of learning the simpler rudiments of music 
| by means of manual exercises. . , . Should be of much service in trait- 
| ing country choirs. 

| FIGARO. ; 
| It is a very ingenious idea, and admirably suited for the nursery and 
also for training village church choirs and others. 


| MUSICAL NEWS. 


| The organist of Westminster Abbey has often something new to tell 
| us, and as he is well provided with a set of chubby cherubs on whom 
| experiments can be tried, we are not surprised at his putting forth a 
| new means of teaching youngsters the signs in music. . . . At the en 

| of the book are ten Vocal Exercises in rhyme, designed to _— 
| upon beginners the rudiments of music. These are most cleverly 


| constructed, and we advise choirmasters to get the book and make 


| use of them. 
| YORKSHIRE POST. 


Dr. Bridge's system may be described as a sort of musical drill, in 
| which the scholars’ gestures are ingeniously contrived to represent the 
various symbols used to-express notes, clefs, rests, &c. In addition : 
this, some vocal exercises, entitled ‘‘ Rudiments in Rhyme, ge 
calculated to “impress upon beginners the rudiments of music, while 
exercising at the same time their voices.” 


LEEDS MERCURY. 
A portion of the Abbey Soprano Choir illustrated vocally the -“ 
| but simple scheme of Professor Bridge, and the proceedings, he te 
the City of London School, were followed with considerable inter 
by a crowded audience. 


GLASGOW HERALD. . 
A most ingenious little book. . . . The book is largely — 
| beautifully drawn diagrams and figures, which make the Won arving 
teacher plain. . . . A better method than that here laid downo 
! the elements into boys’ heads could scarcely be imagined. 














LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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ANTHEMS for ASCENSIONTIDE. 





Awake up my Glory . . M. Wise 3d. 
Christ became obedient untodeath 7 F. Bridge 14d 
Christ is not entered into the ated Places Eaton Faning 14d 
For it became Him heianies King 14d 
God is gone up ee te Croft 4d. 
Grant, we beseech Thee .. Age gh . H. Lahee 14d. 
If He then be risen <a . J. Naylor 3d. 
‘It shall come to pass B. Tours 14d. 
King all glorious . ‘ .. J. Barnby 6d. 
*Leave us not, neither forsake us” J.Stainer 14d. 
*Lift up your heads .. ia E; Hopkins 14d. 
‘0 clap your hands .. J. Stainer 6d. 
Oclapyourhands .. T. T: Trimnell 3d. 
40 God, the King of Glory. .» H. Smart 4d. 
40 how "amiable . J. Barnby 3d. 
+0 Lord our Governor .-H. Gadsby 3d. 
0 Lord our somal Marcello 14d. 
‘Orisen Lord . . J. Barnby 14d. 
‘Rejoice in the Lord... ; Baptiste Calkin 3d. 
‘Rejoice in the Lord . George Elvey 14d. 
The earth is the Lord’ s T. T. Trimnell 4d. 
The Lord is exalted . J.E. West 14d 
The Lord is King H. Gadsby 6d. 
T 
WHI T S U N TIDE. 
And all the people saw : { Stainer 6d. 
And when the day of Pentecost ‘Charles V. Smith 3d. 
*As pants the hart 3 Spohr rad, 
*Come, Holy Ghost .. “T, Attwood 14d. 
Come, Holy Ghost .L. Hatton 3d. 
Come, Holy Ghost eorge Elvey 4d. 
‘God came from Teman C. Steggall 4d. 
‘God is a Spirit x W.S. Bennett 6d. 
Grieve not the Holy Spirit .. .Stainer 3d. 
Holy Spirit, come, O come be Ad spiritum | Sanctum ) G. C. Martin 14d, 
Iwas in the Spirit .. . Blow 6d. 
Ifyelove Me .. C.S. Heap 13d. 
‘Ifyelove Me.. W.H. Monk id. 
‘ifyelove Me... aa Tallis 14d 
‘Ifye love Me . Re R. P. Stewart 14d 
Ifyelove Me .. “ Pe Herbert W. Wareing 3d. 
Inmy Father's House ee J. Maude Crament 3d. 
Itshall come to pass . aK ..G. Garrett 6d. 
‘Let not your heart be troubled ..H.G. Trembath 3d. 
*0 Holy Ghost, into our minds .. G. A. Macfarren 14d 
‘0h! for a closer walk with God .. .. Myles B. Foster 14d 
Praised be the Lord daily : J.B. Calkin 14d 
There is no condemnation .. ; H. S. Irons 3d. 
When God of old came down from Heaven .. Rev. E. V. Hall 3d. 
We will rejoice 3 Croft 4d. 
TRI N IT YTI D E. 
Beloved, let us love one another .. .. Gerard F. Cobb 14d. 
Beloved, if God so loved us : . J. Barnby 14d. 
‘Blessed is the man .. ..John Goss 4d. 
Blessing and Glory .. Boyce 14d. 
‘God so loved the ee Matthew Kingston 14d. 
Grant, O Lord... ‘ : Mozart 14d. 
Holy, holy, holy 1... Crotch 3d. 
How goodly are Thy tents .. ..F. Ouseley 14d. 
How lovely are Thy dwellings Spohr 14d. 
‘lam Alpha and Omega . J. Stainer 14d. 
Theheld, andlo! ; Blow 6d. 
Iknow that the Lord is great ok Ouseley 14d. 
‘In humble faith — .G. Garrett 14d. 
In Jewry is God known J. Clarke-Whitfeld 14d. 
In sweet ‘consent E. H. Thorne 34d. 
Inthe fear of the Lord J. V. Roberts 3d. 
Isaw the Lord ; . J. Stainer 6d 
Twill magnify .. J. Shaw 3d 
= sing of Thy power .. Greene 4d. 
will sing of Thy power A. Sullivan 14d 
Ivill sing unto the Lord H. Wareing 34d. 
‘Lord, we pray Thee J. V. Roberts 14d 
0 ather blest . J. Barnby 3d 
‘O taste and see J. Goss 3d. 
‘taste and see "A. Sullivan Ad 
taste and see ae A. H. Mann 3¢ ; 
‘Stand upand bless .. J. Goss 4d. 
K. Lord is my Shepherd .. 5 a A. Macfarren 14d 
: TheLordismy Shepherd .. .. ‘ Shaw 34d. 
¢ Lord will comfort Zion H. Hiles 6d. 
ui shalt show me the path of life -Alan Gray 14d 
tsoever is born of God... “H. Oakeley 3d. 


Anthems marked thus * may be had i in Tonic Sol-fa, 1d. to 2d. each. 


London and New York: Nov ELLO, Ewer and Co, 





Fourth and Fifth Thousand. 


VESPER HYMN. To be sung after Evensong. 


Words and Music b 
y GEORGE KettT. 
bymn-tune."—Sir Fohn Stainer, Oncard. Price One Penny. 


Words ptndon and New York: Nove.to, Ewer and Co. 


AUTHOR, 100, Gordon Road, Nunhead, S.E. 


“A very charming 


‘one, for congregational use, One Shilling per hundred, of the 





|ASNIFICAT and NUNC DIMITTIS in 
By ARTHUR CaRNALL. Price 4d. 
London and New York: tase, Ewer and Co, 


XUM 


F. 


FOR EASTERTIDE. 


WHEN ISRAEL CAME 
OUT OF EGYPT 


ANTHEM FOR FOUR VOICES 


(THe PrayeR Book VERSION OF PSALM 114 — NOT PARAPHRASED) 


BY 


C. E. MILLER. 





TIME OCCUPIED IN SINGING—o4 MINUTES. 





Price SIXPENCE. 





London and New York: Novetto, Ewer and Co. 





FOR ASCENSIONTIDE, WHITSUNTIDE, CHOIR 
FESTIVALS, ann GENERAL USE. 


“THEY SHALL MOUNT WITH 
WINGS AS EAGLES. 


New Anthem. Price 4d. 3rd 1,000 now ready. 
Exceedingly attractive and effective. Contains Chorus, Semi-Chorus 
(or Quartet), and Final Chorus. Also, an alternative Bass Solo, for 
use instead of the Semi-Chorus or Quartet, if preferred. 


COMPOSED BY 


| CALEB SIMPER. 


Also, by the same Composer: 








POPULAR WHITSUNTIDE AND GENERAL ANTHEMS, &c 
Tue Day oF PENTECOST. 12th 1,000. ‘ P a e. 3d. 
IF ye LOVE ME. 8th 1,000 re Ka ‘<a 


»LET NOT YOUR HEART BE TROUBLED. “th edition oe ++. an 
BREAK FORTH INTO Joy. IIth 1,000 . 4d. 
(Sung at Choral Festivals in Downpatrick Cathedral and at at Bgl ) 
GIVE GLORY UNTO THE LorD. 15th edition.. A 3d. 

*I WILL FEED My FLOCK. 27th 1,000 .. <a ns 25 © wae 
O HoW AMIABLE, 3rd 1,000 - 3d. 

(A selection of Hymns set to pretty ‘tunes 

FLOWER SERVICE. + 1 Complete, price 2d.; Words only, 3s. 6d. 

| per 100. 

Easy Hoty Communion Service in E flat. 9th 1,000 .. wee 
*Easy Hoty CoMMUNION SERVICE in G, 3rd 1,000 ee « 
Hoty ComMuniIonN Service in F. 7thedition .. ae «| Oe 
PopuLar Festat CHaAnt Te Deum in A flat. 6th 1,000.. ee 20. 
Te Deum in G (8th edition), 4d. Te Deum in F (26th edition) 3d. 
FAvouRITE MAGNIFICAT AND NUNC DIMITTIS IN F (gg9thedition) 4d. 
(Selected for five Choral Festivals this year.) 
| MAGNIFICAT AND NUNC DIMITTIS IN E Fiat. r8thedition .. 4d. 

| Sung at a Choral Festival in Llandaff Cathedral. 
MAGNIFICAT AND NUNC DIMITTIS IN G (New). 6thedition .. 4d. 

Those marked * are also published in Tonic Sol-fa. 
London: WeEKEs and Co., 14, Hanover Street, Regent Street, W. 
Chicago, U.S.A.: CLayton F. Summy, 174-176, Wabash Avenue. 


SPECIALLY SUITABLE FOR CHORAL FESTIVALS. 


AWAKE, PUT ON THY STRENGTH 
ANTHEM BY 
F. R. GREENISH, Mus. Doc., Oxon. 
Price 4d.; Tonic Sol-fa, 2d. 
Composed forthe Annual Festival ofthe Haverfordwest District Choral 
Association, 1893, and selected to be sung, with full Orchestral Accom- 
paniment, at Longwood Parish Church, Huddersfield, in May, 1894. 

Has been received with the greatest favour. Is perfectly easy, yet 
full of variety, and extremely melodious throughout. 

‘A well- planned and excellently written composition, modern in its 
tone, yet Church-like in its spirit, and the choral writing is admirable. 
We commend the work for festival purposes.”—M usical News. 

Also by the same Composer :— 
Anthem—O GOD, MY SOUL THIRSTETH. 8th Thousand. 
| Price 3d. Popular everywhere. Sung at the Choral Festivals of 











the Archdeaconry of Bedford, 1888, and those of the Launceston 
District, 189f. 
| MAGNIFICAT and NUNC DIMITTIS in D. Price 3d. 
| SIX KYRIES. Price 2d. 
_London and New York: NovELLo, Ewer and Co. 
Fourth Thousand. " 
AGNIFICAT and NUNC DIMITTIS in E flat, 
by Witu1aM S. VinNING, Mus. Bac., Cantab. Price 3d. 
London and New York: Nove.Lo, Ewer and Co. 
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IN THE PRESS. WILL BE ISSUED IMMEDIATELY. 








THE CATHEDRAL 
PARAGRAPH PSALTER 


CONTAINING THE 


CANTICLES, PSALMS, AND PROPER PSALMS 


ARRANGED IN PARAGRAPHS AND POINTED FOR CHANTING 


TOGETHER WITH 


A SCHEME OF APPROPRIATE CHANTS AND BRIEF 
NOTES ON THE PSALTER 


EDITED BY THE 


REV. J. TROUTBECK, D.D. 


(Chaplain in Ordinary to the Queen, and Minor Canon of Westminster). 





PRICE THREE SHILLINGS AND SIXPENCE. 

The principle of Pointing followed is that of the Cathedral Psalter, with slight modifica- 
tions here and there, suggested by experience, in the treatment of individual verses. For the 
accents which are used in the Cathedral Psalter to indicate the beginning of the bar of duple 
time, which connects the free recitation with the metrical part of the chant, are substituted 
super-imposed musical notes, in accordance with the principle set forth in the Preface 
to the Cathedral Psalter, so as to indicate exactly, in every verse throughout the Psalter, the 
best method of dividing the bar into the component parts of a semibreve. Other means also 
have been adopted to ensure clearness and promote facility. 


Prefixed to the new Psalter is a Scheme of Chants and some brief Notes on the History 
of the Psalter and the Characteristics of each Psalm. 





As nearly simultaneously as may be, will be published . 


A REVISED AND GREATLY ENLARGED EDITION OF 


THE WESTMINSTER ABBEY CHANT BOOK 


In the preparation of which Dr. Bripce has been associated with Dr. TRouTBECk. This 
edition will contain a full set of Chants appropriate to the new Psalter—single, double, triple, 
and quadruple—many of them written for the collection by well-known composers. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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‘ ~ CHURCH MUSIC ALFRED R. GAUL’S WORKS. 


BY 
EDWARD BUNNETT, Mus.D., Canras. PRODUCED AT THE CRYSTAL PALACE, JULY 9, 1892. 


Dodson I , . 
Deum laudamus in E. Four voices ee ee ‘ oo I S RAE I N H E 
lve and Jubilate in E. Four voices .. ee - ee 34. 


Magnificat and Nunc dimittis in F. Four voices .. 


Cantate and Deus Misereaturin E. Four voices .. a oe 3d. 
Tonic Sol-fa. 

















Magnificat and Nunc dimittisinE .. a os oe oe tad 
ee £ 2. ee eS ee A SACRED CANTATA 
a ms es ee eo ef aa a 
) ANTHEMS. FOR THREE SOLO VOICES, CHORUS, AND ORCHESTRA. 
Y Wuit-Sunpay—“ I will magnify Thee.” Four voices .. cn 48 
= s i Tonic Sol-fa_ .. «. Idd, 
- ole Ee love Me.” Fourvoices .. as ae THE TONIC SOL-FA FE STIVAL. 
a ia Se ie — re ap a - = “ Mr. Gaul’s latest work is another proof of his practical wisdom as 
al aa : E ye oy ie , | well as of his ability as a composer. We welcome ‘Israel in the 
Tonic Sol-fa .. ai ée “x “sé ae Taek - 7 , . 
' Me Wilderness’ as one of those works which foster the love and induce 
Ry HYMNS. the practice of music amongst the people.” —Musical Standard. 

S Twenty-four —— ae Tunes .. ee we, ++ 6d. “ The work was given under Mr. Gaul’s own direction by some 3,000 
Twelve be ymn funes .. oe OR | ae ++ ++ 34. | singers, accompanied by the Palace orchestra, with Mr. A. J. Eyre 
Amen(onCard) ». e+ ee ee ws Ss BS 1d. |as organist. Mr. Gaul has presented in no previous work better 

ORGAN. characteristics or more successful efforts than are to be found in 


Three Short Organ Pieces... oo ee a +» met 2s. | ‘Israel in the Wilderness.’ The popular composer was enthusiasti- 
n A flat major. cally cheered at the close of the performance.” —Musical News. 


Larghetto i 
“ Altogether worthy of the composer of that amazingly popular work, 


Allegretto Pastorale in A major. 
Andante con Moto in F major. ‘The Holy City.’”—The Referee. 


so Easy Pieces io ms ‘ - ues ba * “The Cantata contains all the elements of popularity, and it was 
’ Largo in E flat . 4 o of oi "Ys. od_ | excellently performed under the composer’s direction, and very warmly 


Bv@MaTA 60 ne ts ene Serre 1s, 6d, | received.” —Standard. 
London and New York: NoveLio, Ewer and Co. “ The part-writing is excellent... . Melodious throughout. There 
: |is sufficient variety to prevent any feeling of monotony. ... At its 


? close the composer was heartily cheered.”—Daily News. 
A \ D E R S “Without being unduly difficult, it is indisputably effective.”— 


London Figaro. 


“ At the close of the work, portions of which were loudly applauded, 
CH | R( H M | S I ( Mr. Gaul, who conducted, was warmly complimented on a Cantata 
i e |which is likely to become quite as great a favourite with choral 


societies as ‘The Holy City’ and other of his compositions.”—Daily 














Chronicle. 
“DEVOTIONAL,” “GOOD,” “EASY,” ‘ rene , 
“ 7+ OER ‘ae i ‘Characterised by the same refinement as that of Mr. Gaul’s 
SPFECTIV E, “ SINGABLE, DIGNIFIED, extremely successful hes ‘The Holy City.’"—The Atheneum, 
POPULAR,” anv “MUSICIANLY.” ‘* We may say at once that the music is characterised by Mr. Gaul’s 
Vide Religious and Musical Press. usual felicity of treatment. Mr. Gaul had every reason to be gratified 
with the performance and reception of his Cantata, and he may expect 
Used at numerous Choral Festivals. to hear of many more performances.” —Musical Times. 
Staff Tonic “Musicianly and excellent, and not too difficult to imperil its 


Notation. Sol-fa, | popularity.’—Musical Opinion, 


Te Deum (No. 1) in Free Chant Form (with Kyrie, &c. d. 2d. “ ici i i 
Te Deum (No. 2) in B flat .. xe ( y : y 4 One of the most musicianly, melodious, and well conceived works 





1Ca- Benedicite (No. 1) in A (Three Chant Form) .. me iid. . cae Pewee Nipcnnsemet cnn i 
th Benedicite (No. 2)in G (minor and major) .. ee Fries on. 66. ; paper heneds, 0.5 cloth, git, 40. 
€ Communion Service in G (including Offertory Sen- FOE SEE Ts SEIN, 5 ES SE, SF Pe a 
ple ¥ —, por eng and Agnus Dei) és ies 8d. 
agnificat and Nunc dimittis in C (partly in Unison) d. 14d. 
d Magnificat and Nunc dimittis in D ie ane Sa = - A SONG OF ia FE 
ite Christmas and Festival Carol—Once in Bethlehem” 2d. 1d. 
wa a a Christ is risen” ‘as ee oe @6©._-9- ad. (ODE TO MUSIC) 
arvest Anthem—“ Si h yest” 
Amen in G ye ~e ™ - wae “Te we as * ey No.1. Lullaby. No. 3. Serenade. No.5. Ave Mana, 
the London and New York: NoveLto, Ewer and Co. o & KingGeetet. . 4 TheChuge *. © Rep. 





No.7. Song of the Redeemed. _ 


also MAGNIFICAT and NUNC DIMITTIS SET TO MUSIC FOR FOUR-PART CHORUS. 


EASY CHORAL SETTING; COMPASS OF TREBLE PART , ie 
FROM C UP TO E FLAT Price One Shilling. 


tory By H. ERNEST NICHO L, Mus. Bac., Oxon. Tonic Sol-fa Edition, price Sixpence. 


Price F : J 
Specimen, gratis and post son santana or Choirmaster from ¥ H E LE G E N D O F yi H E 
the Composer, Marlborough Avenue, Hull. 7 
WOOD 





London and New York: Novetto, Ewer and Co. 





Very effective and not difficult. = A JUVENILE OPERETTA IN ONE ACT 
4 Composep sy EDWYN A. CLARE. : FOR UNISON SINGING 
vowna THE Day or Pentecost. New. 4th1,000 .. .. 3d. VERSE BY 
{ ORD REIGNETH. 4th 1,000 (Sol-fa, 2d. on ‘aa ao 
| PRAISE THE Lorp, O sone ty sat neo os ad ae a Maup Barpwick. 
Popul (Two easy Festival.Anthems, suitable for any season.) ™ 
| pular MaGniricat AND Nunc pimittis in D. 6th 1,000 ae ie Price One Shilling. 
(Full of vigour and flowing melody.) 





London and New York: NoveEL_o, Ewer and Co. 


Just Published. MORNIN G 














This FORTY -TWO ORIGINAL SINGLE and 

ole be DOUBLE CHANTS. By J. H. Moore. Price 6d. PART-SONG 

ple, anne chants are very melodious.” 

ould make a useful supplement to any Psalter.” FOR FOUR VOICES. 
London and New York: NOVELLO, EWEr and Co. ——— 
I Second Thousand. Sung with great success at the Crystal Palace, 
FIRST SERIES of CHILDREN’S HYMNS. t 
right, easy, and effective. Suitable for Church Festivals and Price Threepence. 





eneral use, Price 2d, Address, Millward Hughes, 9, Park Road 


uth, Birkenhead, LONDON & NEW YORK: NOVELLO, EWER AND CO, 
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NOVELLO'S SHORT ANTHEMS 
e 
ADAPTED TO THE 
Seasons of the Church, and Suitable for Introits 
EDITED BY 
Tue REV. W. RUSSELL, M.A., Mus. Bac., 
Succentor of St. Paul’s Cathedral, 
AND 
SIR JOHN STAINER, M.A., Mus. Doc. 
The following Numbers are now ready :— 
zo. AND I SAW ANOTHER ANGEL 13. O LORD, MY TRUST IS IN THY 
C. V. Stanford .2d. | MERCY 5 King Hall 14d, 
24. ARISE, O JERUSALEM Oliver King 14d. 15. O LORD, REBUKE ME NOT H. Lahee 14d. 
36. ARISE, O LORD, INTO THY 33. O MOST MERCIFUL F. W. Elliott 14d. 
crit PLACE... .-G. F. Cobb 14d. 43. O PRAISE GOD H. Blaiv 144. 
ili: jmahchaaitinaailiaes LOVED sii 7, OUR SOUL ON GOD G. M. Garrett 144. 
ee . arn 4d. " : = 
35. BELOVED, LET US LOVE ONE 39. O YE THAT LOVE THE LORD 
ANOTHER G. F. Cobb 13d, | soiled 
10. BELOVED, NOW ARE wy THE Re ae eT can ek 1d 
SONS OF GOD E. H. Thorne 144. 45. PONDER MY WORDS, 0 A pee ” 
, 5. } 2 } ; 
9. SLESSED IS HE =i B. Luard Selby 14d. 2 Arnold D. Culley 144. 
26. BLESSED IS THE MAN Oliver King 14d. 3. PRAISED BE THE LORD DAILY 
17. CHRIST IS NOT ENTERED E. Faning 14d. ¥. Baptiste Calkin 14d. 
40. COME UNTO ME _... Matthew Kingston 14d. | 14. REJOICE GREATLY 
25. FOR IT BECAME HIM Oliver King 14d. | Rev. H. H. Woodward 14d. 
38. GOD SO LOVED THE WORLD | 49. SHEW ME THY WAYS, O LORD 
Matthew Kingston 14d. | F.V. Roberts 3d. 
1. GOD, WHO IS RICH IN MERCY 5. TEACH ME THY WAY, O LORD 
G. M. Garrett 13d. W. H. Gladstone 14d, 
11. GRANT, WE BESEECH THEE f. Booth 14d. | 4. THE GREAT DAY OF DHE | 
47. HAVE MERCY UPON ME, 0 GOD | LORD IS NEAR George C. Martin 14d. 
¥. White 1d. | 27, THE LORD IS IN HIS HOLY 
21. IF THOU SHALT CONFESS WITH TEMPLE .. ¥. W. Elliott 144. 
THY MOUTH C. V. Stanford 2d. 31. THE LORD IS THE TRUE GOD 
18. IN THIS WAS MANIFESTED F. Barnby 34. 
Chas. H. Lloyd 3d. 50. THE LORD OPENED THE DOORS 
22. ITIS OF THE LORD’S MERCIES | OF HEAVEN ‘ F. C. Woods 14d. 
E.H. Thorne 134d. | 12. THE PILLARS OF THE EARTH 
42.I WILL GO FORTH IN THE ARE THE LORD'S _ Berthold Tours 144. 
STRENGTH ae .. A. Blaiy 14d. 41. THE SACRIFICES OF GOD H. Blair 14d. 
8. I WILL MAGNIFY THEE . 34. THE SALVATION OF THE 
B. Luard Selby 13d. RIGHTEOUS Chas. Vincent 144. 
37- IWILL WASH MYHANDS 4.D.Culley 14d. 28. THOU SHALT SHEW ME THE 
46. JESU, WHO FROM THY FATHER’S PATH OF LIFE Alan Gray 144. 
THRONE .. a F.C. Woods 3d. 29. TO THEE DO I LIFT UP MY 
48. JESU, WORD OF GOD (AVE SOUL. % ..King Hall 144. 
VERUM) Ne sz . F. White r4d. 16. TRY ME, 0 GOD Charles Wood 14d. 
32. LET THE WORDS OF MY 51. WATCH YE AND PRAY G.R. Vicars 2d. 
MOUTH ..  .. H. Blair 13d. 2. WHEN MY SOUL FAINTED 
19. LO, THE WINTER IS PAST H. Gadsby 3d. WITHIN ME $. Frederick Bridge 14d. 
23. OGOD, WHOSE NATURE AlanGray 13d. | 6. WHO ARE WE, O LORD C. H. Lloyd 14d. 





To be continued. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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; Twenty-fourth Edition. 

QULE’S COLLECTION of 527 CHANTS, 57 
J RESPONSES, &c. Reduced price, 4s. 6d., paper cover ; 6s., limp 
cloth; separate vocal parts, 2s.each. Tonic Sol-fa Notation, Score, 


rhe Chants are selected with due reference to the position of the 
Reciting-note. 


HE PSALTER, PROPER PSALMS, HYMNS, 
je CANTICLES. Pointed for Chanting by B. Sr. J. B. Jour. 
Large type, Price 2s. 6d. This Psalter, having been collated with the 
Sealed Books, is free from the errors contained in all other pointed 
Pulters, through printing from the incorrect copies commonly sold by 
the Stationers. 


—_—_— 








Tenth Edition. 
QULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo, price 1s.; in cloth, 1s 6d. 





Seventh Edition. 
QULE’'S DIRECTORIUM CHORI 
J CANUM. 4to, in cloth, elegant, price 7s. 6d. 


ANGLI.- 





Seventh Edition. 

THE ORDER FOR THE HOLY COMMUNION. 

Harmonised on a Monotone in a very simple manner for 
Parochial use. By B. St. J.B. Jouve. Price 3d. 

London and New York: Nove.to, Ewer and Co, 





Price 3s. 6d., cloth, red edges. 


HE TUNE BOOK, with the additional Tunes 

as used at ST. ALBAN'S, HOLBORN, containing nearly 270 

Tunes, for Long, Common, Short, and Peculiar Metres; together with 

several Gregorian Hymns and Antiphons; the Eight Gregorian Tones; 

the Music of the Reproaches; the Seven Last Words; and Litany 
Tunes, &c. London and New York: NoveLLo, Ewer and Co. 





Published June, 1893. 
HE OFFERTORY SENTENCES (complete, 
without the repetition of words). Set to music by G, GAFFE. 
Price xs. Published by NoveLto, Ewer and Co., 1, Berners St., W., 
ftom whom copies may be obtained. Specimen copy sent post-free for 
tight stamps. Address, Mr. G. Garre, 4, London Road, St. Albans, 
Herts, 





HE ENGLISH GRADUAL.—Words of the 
Introits, Graduals, Proper Offertory Sentences, Communions, 
&c,, for all Sundays and Feast Days throughout the year; also for 
Requiem Services for the Dead; affording the Church’s own Words 
for Composers to set to Music for Anthems. Price 1s. 
London: Masters and Co., 78, New Bond Street, W. 


Just Published. Complete, 1s. 
WELVE VESPER HYMNS. To be sung at 
the conclusion of Evening Service. Set to music by various 
Composers. Complete, 1s.; separately, rd. each. 
THE ORGANISTS’ HANDBOOK of ACCOMPANIMENTS to 
the Creeds, Lord’s Prayer, &c. 1s. net. 
Hart anv Co., 22, Paternoster Row, E.C. 


YRIE in E flat. This 


setting is very popular. Specimen copy free of Composer, 
#, Halford Road, Richmond, S.W. 
London: WEEKES and Co., 14, Hanover Street, W. 


NEW ANNIVERSARY ANTHEM. 


GIVE THE KING THY JUDGEMENTS 
By FRANK ROELUCK. 


F Price Fourpence. 
Specimen copy sent during April on receipt of penny stamp. 
HorsFALt and BaILey, Huddersfield. 
Great successes by same CoMPOSER :— 
He EARTH IS THE LORD'S. 4th Edition.. ..  .. 3d. 
LESS THE LORD, O MY SOUL. 3rd Edition .. ee 3d. 


To Choral Societies. 
HANDEL SELECTION. 


MESSRS, NOVELLO, EWER & CO. having some copies 
Pape. of the Selection of Music performed at the Leeds Triennial 
'scal Festival, are prepared to supply copies at 


NINEPENCE EACH. 


en cortunity is thus afforded to Choral Societies of acquiring an 
went selection of favourite Choruses, Solos, &c., from Handel's 
orks at a merely nominal price. 





By Joun E. CAMPBELL. 




















London and New York: NoveEL_o, Ewer and Co. 


FOR MALE-VOICE CHOIR.—THE NATIONAL 


ANTHE ji _ * 
Guorgs (gm price 4d.; JUBILEE ODE, price 6d. net. By 





sad THE 


BRISTOL TUNE BOOK 


CompLeTeE Epition, 1891, 


CONTAINING 


905 TUNES AND CHANTS. 


A COMPANION TO. ALL HYMN BOOKS. 


s. d. 

No. 17. Limp Cloth .. co 50 
», 18. Cloth Boards, rededges 6 o 
» Ig. Small Edition .. aa. eG 
»» 20. Tonic Sol-fa .. Pm: el 


Communications and enquiries as to copyright, and also 
as to supplying at reduced prices, may be addressed to the 
Bristol Publishers. 

London and New York: NovELLo, Ewer and Co. 
Bristol: W. and F. Moraan, Clare Street. 
And all Booksellers and Musicsellers. 





Just Published. 


ROBERT OF SICILY 


CANTATA 
FOR SOLI, CHORUS, AND ORCHESTRA 
THE WORDS WRITTEN BY 


LONGFELLOW 


THE MUSIC COMPOSED BY 
I. KILVINGTON HATTERSLEY. 


Price Two Shillings and Sixpence. 








London and New York: Novetto, Ewer and Co. | 


‘Just Published. 


LITTLE RED RIDING-HOOD 


CANTATA FOR FEMALE VOICES 
THE WORDS WRITTEN BY 
JOHN FREDERICK ROWBOTHAM 
THE MUSIC COMPOSED BY : 


J. MAUDE CRAMENT 


Mus. Bac., Oxon. 











Price Two Shillings. 





London and New York: Nove.Lio, Ewer and Co. 


OMPOSITIONS sy FELIX W. MORLEY, M.A., 
Mus.B., Cantab. 

SERVICE in A: *Te Deum, 4d.; Benedictus, 3d.; *Magnificat and 

Nunc dimittis, 3d.; Magnificat and Nunc dimittis in F, 4d. 

Those marked * have been sung at Festivals of Parish Choirs. 

NOVELLO, Ewer and Co. 

FOR CELLO and PIANO: Album Leaf, 4s.; Bourrée,3s. WEEKES 

and Co. 

In THE Press: Two Songs, together, 2s. net—(z.) “ All for Thee” 

(2.) “The Birds.” Stanrey Lucas, WEBER, Pitt and Hatz- 

FELD, Limited. 


TEACHING MATERIAL sy H.GERMER. 


PIANOFORTE SCHOOL (6th enlarged Edition), in Three Books, 
as. 6d. each; or, complete in one Volume, 6s.; bound in board 
covers, 7s. H 

“Widely circulated, thorough method, which is sure to lead to 

musically correct reading, thinking, and feeling.” 

PIANOFORTE TECHNICS and ORNAMENTATION, with “ How 

to Play the Pianoforte” (gth enlarged Edition), complete, bound in 

cloth, 6s. 6d. 

“This comprehensive work must be counted amongst the VERY 

BEST of its kind.” 











London and New York: Nove to, Ewer and Co, 


London and New York: NoveLto, Ewer and Co. 
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PRODUCED AT THE NORWICH MUSICAL FESTIVAL, 
OCTOBER 4, 1893. 


UNA 


CANTATA 
FOR SOLO VOICES, CHORUS, AND ORCHESTRA 
VERSE BY 


FREDERICK ENOCH 


MUSIC BY 


ALFRED R. GAUL. 


PERFORMANCE IN THE PUBLIC HALL, 
IPSWICH, JANUARY 16, 1894. 


“*Una’ has been so recently described and criticised that there is no 
necessity for detailed reference to the composition. Roughly speaking, 
it is founded upon the story of ‘Una and the Lion’ as told in the 
‘Faérie Queene,’ amplified in verse of unusual excellence by Mr. 
Frederick Enoch, and full of romantic incident which commends itself 
to picturesque musical expression. . . . possesses in a marked degree 
the great charms of tunefulness and vivacity. It is above all things 
an understandable Cantata—not one of those crabbed and crooked 
things which no ordinary person can understand. The most striking 
and romantic number is undoubtedly the chorus ‘ Hark! the Angelus 
is calling,’ in which the campanels used at Norwich (manufactured by 
Messrs. Martineau and Smith, of Birmingham) were introduced. It 
is free and comparatively simple in style, but full of poetic melody, 
recalling by a flash of association that famous and familiar picture of 
‘The Angelus.’ This was admirably given, and the choruses through- 
out, indeed, ‘went’ with great spirit and precision, reflecting much 
credit upon those engaged, and upon Mr. Dalby’s efforts as leader in 
preparing for the Concert. The swinging chorus, ‘ Let’s hasten on,’ 
was loudly encored. A similar compliment was paid to all four soloists 
for their best efforts—to Mr. Henry Piercy for the song, ‘Shine, 
vestal star’; to Miss Croft for the taking solo, ‘The enchanter’s 
wand,’ which should become a popular excerpt; to Miss Rose Long, 
who did full and sympathetic justice to the charming song, ‘O love 
will love,’ and to Mr. Daniel Price for his rendering of ‘ A Palmer, met 
upon my way.’ At the close, the performance as a whole was loudly 
applauded by the well-pleased audience. The composer himself 
conducted, and was most heartily welcomed as he came to the front of 
the platform.”—East Anglian Daily Times. 

“To the list of works which have proved widely acceptable, ‘Una’ 
should be added, for the flow of pleasant unaffected tune and the 
simple and suave part-writing are just as noteworthy as in ‘ The Holy 
City’ and ‘Joan of Arc.’”—Atheneum, 

“Has made its way wherever heard... . Full of the melodious 
tuneful spirit which breathes in all Mr. Gaul’s work, and will add yet 
another leaf to.the wreath which has crowned the efforts of the masterly 
composer of the ‘ Holy City’ and other works.” —Putney Borough News. 

“*Una’ differs considerably from some of the earlier works of Mr. 
Gaul. Mr. Frederick Enoch is the capable librettist, and in setting 
his words to music, Mr. Gaul has scored another marked success.” — 
Nelson Chronicle. 

“Mr. Gaul’s music is, as usual with him, replete with spontaneous 
melody. The soprano solo, ‘O love will love,’ is really a delicious 
piece of writing.” —Manchester Examiner. 

“Mr. Gaul's choral writing is always fluent and pleasing, and this is 
fast becoming something to be thankful for.’—Leeds Mercury. 

“Ts in keeping with Mr. Gaul's previous works. . . . Contains some 
beautiful numbers, especially the Angelus chorus, with the campanel 
introduction.”—South-Western World. 

“*Una’ is quite one of his best.”-—Musical Standard. 

“The result, in the present case, leaves no doubt that into all the 
places which know his previous compositions ‘ Una’ will find a way 
and become as much a favourite as its forerunners... . Mr. Gaul 
considers before all things the elegance and symmetry of his melodic 
phrases.”—Musical Times. 

“We believe that Mr: Gaul has attained greater popularity with 
small English provincial choral societies than any other composer, 
living or dead.” —London Daily Graphic. 








Price, paper cover, 2s. 6d.; paper boards, 3s.; cloth, gilt, 4s.; Tonic 
Sol-fa, 1s.; vocal parts, each 1s, Words only, 7s. 6d. per 100. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 





EARLY SPRING ~ 


ALFRED, LORD TENNYSON 


SET TO MUSIC FOR CHORUS & ORCHESTRA 


BY 


VYVYAN WALLIS POPHAM. 





PRICE ONE SHILLING, 
Score and Orchestral Parts, MS. 





London and New York: Novetto, Ewer and Co, 





In the Press. 


CANTATA 
SET TO ALFRED, LORD TENNYSON’S POEM 
CROSSING THE BAR 
For Fu_t ORCHESTRA, CHORUS, AND PIANOFORTE 
By ALFRED HARBOROUGH. 


Vocal Score, with the Orchestral Score arranged for two performers 
on the Pianoforte, 2s. 6d.; String Parts, 5s.; Wind Parts, 13s. 





Full Score on application to the Publishers, 





London and New York: Nove.to, Ewer and Co, 
NEW PART-SONG, 


The Brooklet came from the Mountain 


(S.A.T.B.) 


By W. E. PITMAN, F.R.C.O. 





Sir Fohn Stainer says: “It runs very smoothly and melodiously.” 

Copies, 3d. each, obtainable from the AutHoR, Royal College of 
Organists, Hart Street, W.C.; or, the Publishers, WeEKes and Co, 
Hanover Street, Regent Street, W. 


Sixth Edition, 


The river floweth strong, my lore 


PART-SONG FOR §S.A.T.B. 
Words by E. Rrpeway. 
Music composED By ROLAND ROGERS. 
Price Fourpence; Sol-fa, Twopence. : 
Sung with immense success by Eaton Faning’s Select Choir st 
the Ballad Concerts, St. James’s Hall; Wolverhampton Festival 
Choral Society, the Chester Festival Choral Society, the Cambrian 
Choral Society (Birkenhead), and, as a competitive piece, at 
National Eisteddfodau, Wales. 
London and New York: Novetto, Ewer and Co. 


NEW PART-SONGS 


FOR S.A.T.B. 


W. W. PEARSON. 








EVENING (Words by Ep. Oxenrorp) «eee 
THE SKATERS .. 1 . 
THE DAKE .: <<. 7 

F) 


CALL JOHN! (Humorous) ..  -. «oe 


London and New York: Novetto, Ewer and Co. 


SEE-SAW, MARGERY DAW 
And other old Nursery Rhymes, with a few new ones. 
SET To music By L. BUDGEN. 
Price 1s. 
London: Reip Bros., 436, Oxford Street, 


ILL’S EASY VOLUNTARIES.— “Messiah 
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Modulator. 3s. 6d., 1s. 6d., and 6d. C 
London and New York: NoveLLo, Ewer and Co. 
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PERFORMED BY LADY HALLE AT THE “POPULAR 








CONCERTS.” 7 
; HIGHLAN D BALLAD ARRANGED By DAN GODFREY, Jun. 
sTRA FOR VIOLIN 
| WITH PIANOFORTE ACCOMPANIMENT THREE DANCES 
COMPOSED BY FROM THE MUSIC TO “ HENRY VIII.” 
oS: ee EDWARD GERMAN. 


Price Fifteen Shillings. 


BENEDICTUS 


Price Three Shillings and Sixpence net. 








DAILY TELEGRAPH. 


Need it be said to those who know Dr. Mackenzie's “‘ Pibroch” that FROM SIX PIECES FOR VIOLIN 
a this national ger ge oe all, it is—comes to us with ~ COMPOSED BY 
eat advantage of individual distinction. As much may be said o > 
eoting from the same pen. The composer never drops into the A. Cc. MACKENZIE. 
common speech of his art. . . . Called twice to the platform when her Price Five Shillings. 





task had ended, Lady Hallé returned on the second occasion with Dr. 


Mackenzie and ted him f 1 hich the audi 
oy dad po ering ‘or applause which the audience were WEDDING M ARCH 


























f 
CoMPOSED AND DEDICATED TO H.R.H. THE Duke oF York, K.G. 
MORNING POST. BY 
Although the themes upon which it is founded are original, there is 
no mistaking the strong Scottish flavour that pervades them. What WILLIAM CRESER. 
Grieg is to Norway, and Dvorak to Bohemia, Mackenzie is to Price Three Shillings and Sixpence. 
Scotland. ee, ag age od ~ his native’ music have 
become so fixedly located in his mind that he reproduces them 
— + ge mann in his ip nen M am | be said of him that he imitates BALLET M U SIC 
) 138. the characteristics of Scotch music, for he has made these his own. ” 
Those who are familiar with his “ Pibroch” will doubtless realise FROM “COLOMBA," AN OPERA 
what we mean. It is when he is thoroughly himself—that is, when he COMPOSED BY 
expresses himself in his own native musical dialect—that Mackenzie A. €. MAC KENZIE. 
appeals to us most. Oe rae ute 
—- Price Fifteen Shillings. 
, A beautiful, on; ei Me i i hile laudabl arene ee 
autiful, poetical, eminently characteristic piece, while laudably 
tain in from what are vulgarly supposed to be the genuine characteristics M O R S E i V I 7 A 
otch music. 
COMPOSED BY 
7 THE GLOBE. CH. GOUNOD. 
iously. The Scottish composer’s “ Highland Ballad,” from Op. 47, finely Price Fifteen Shillings. 
oles pay by Lady rpoye * a oon more remarkable for absolute beauty 
and C0, an for national or local colouring; it makes its effect none the less 
well on account of this, though it requires a finished artist to do it TH E EMPIRE FLAG 
ae Ike. SONG AND CHORUS 
| " London and New York: Novetto, Ewer and Co. COMPOSED BY 
Ov inane A. C. MACKENZIE. 


Price Five Shillings. 








. 


choi SON GS ORCHESTRAL BALLAD 


| Festival 


Cambrian STEWART MACPHERSON. 
ce, at the FROM Arranged by GeorGEe MILLER (Bandmaster, Royal Marines). 
Price Fifteen Shillings. 


boats SHAKESPEARE raeeioen 





























THE EARLIEST KNOWN SETTINGS. nee eee 
THE REDEMPTION 
EDITED BY COMPOSED BY 
CH. GOUNOD. 
ee | J. FREDERICK BRIDGE, Mus.D. 
ib , In the Press, 
i PRI 7 YN 
e CE TWO SHILLINGS AND SIXPENCE. POLONAISE 
FROM “LIFE FOR THE CZAR” 
0. ConrTENTs, COMPOSED BY 
el . . 
O mistress mine. M. I. GLINKA 
V It was a lover and his lass, —- 
ones. O willo, willo, willo. In the Press. 
Where the bee sucks. >A 
Full fathom five. COURANTE 
Take, O take those lips away. J 4 : 
; Where the Kae anes. FROM THE MUSIC TO HERMAN MERIVALE’S DRAMA 
iah, oe “RAVENSWOOD” 
oe ro A poor soul sat sighing. 
ee Full fathom five. rst ss asl 
a) a Come unto these yellow sands. A. C. MACKENZIE. 
10. London and New York: Nove.tto, Ewer and Co. LONDON & NEW YORK: NOVELLO, EWER AND CO, 


XUM 
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THE SPIDER AND THE FLY| GOUNOD’S ORGAN PIECEs. | — 


NEW HUMOROUS PART-SONG 














. - 1. The King of Love on .. Arranged 
For mixed and Male Voices, by 2. Glory at Whee if Ke he 7 ged by Dr. C. Stegga 
ALFRED J. CALDICOTT, Mus. Bac., CANTAB. 3. The Peace of God tee ” Dr. Wm. Spark, 
A ee 4. For ever with the Lord.. ee ~ ; ‘ 
5. An Evening Lullaby .. oe ” ‘ 
Humpty Dumpty. Where are you going, my pretty 6. When the Children Pray AR 5 . 
ack and Jill. maid ? Each 2s. net. ii 
ack Horner. Sobbing quartet, &c. London: Puivuips and Pace, 8, Oxford Market, W 
his is the house Jack built. — ee 
Just Published. Mertzver and Co., 42, Gt. Marlborough Street, W. Second Edition. Price Sixpence, \ 


Specimen copies, Post-free, 6d., of the ComPosER, 239, Cromwell ‘THE FIRST PRINCIPLES of VOICE PRODUC. 
Road, S.W. Special terms to Societies. TION in SONG AND SPEECH. By Rev. Tuomas Ketty 

An Exposition of the Method of the Old Italian School of Singing pa 

advocated by Mr. CHARLES LUNN. , 


Popular Part-Songs for S.A.T.B. Sir Moretl Mackenzie says: ‘‘A worthy representative of what | 


believe not only to be the best, but the only method of training the 


singing voice.” 
By W. W. PEARSON. “It has been reserved for Mr. Charles Lunn to explain the tne 


The Skaters.. . .. 3d. | The Oyster Dredgers .. ad, | nature of the explosion which Garcia desiderates, and also to shoy 

Blow, Western Wind! .. 3d. | *Sweet to live (32nd thou.).. ad why, when it is habitually practised, it exerts so beneficial an influence 

Stars of the Night .. .. 3d. |*Welcome, young Spring! ad. ty = . i ogee of the voice.” —Proceedings of the Musical Asy. 
: iation, London. 





The Lake .. sie +. 3d. | *The Anglers (12th thou.).. 2d. 

*Tis Morn .. ‘th a oy | The oan ofiiome on ad. London : _—— and Oates, Ltd., 63, Paternoster Row, E.C, 
Sweet Spring (Madrigal)... 3d. | Summerand Winter .. 2d. Marriott and Co., 295, Oxford Street, W. F, 
The River .. oe «» 3d. | *Departed Joys = o> ie  ) seucatieeean : i ne a Kaas. 
Over the mountain side .. 3d. There’s beauty inthe deep 14d. CHOOL SONGS for One or Two Voices (ad lib.) 
Soul of living music es 90. Soldier, rest ! ne os ie by FREEMAN WuHatTMooR, Mus. Bac., Cantab, 

The Stormy Petrel.. ae 30 Woods in Winter .. -- Id, | No.1. FAIRY SONG. 6d. net. 
The Coral Grove .. as @Gy Autumn a oe as: ae “Redemanded, so admirably did the children sing the dainty music.” 
Pibroch of Donui! Dhu .. 3d. Leeds Mercury, Nov. 20, 1889. 
No. 2. TO THE CUCKOO (in both Notations). 2d. net. 
HUMOROUS PART-SONGS. “ Charming School Songs.”—Newcastle Weekly Chronicle, March x, 

*Three Doughtie Men. (55th thousand) .. .- . + 3d. a or and graceful little compositions. Just the thing for schocl 
Three Children sliding. (8th thousand) oe oe os es haus ieee 1 P i Gag ee 
i Mata Uneestn inane q,_ | Practice. Queen, July 9, 1892. 
stig) clsgateee oe oe a 44 ° oe *+ 4+ | CHILD AMIDST THE FLOWERS AT PLAY, 14d. net. (Par: 
The Snow-white Doe .. oe oe om *s oe sor. ie Song, S.A.T.B.) 3 

“a i ay gig OXENFORD) .. ee ee ee ee 7 “An exquisite part-song.”—Cambridge Independent Press. 

e Carrion Crow ee oe oe ee ee eo 630. Specimen copies ot last two sent free on receipt of stamp, 


~ Address, th D 4 

DESCRIPTIVE CHORUSES ror S.A.T.B. echabanscdiertoenaclonin 
Orchestral Parts on application to the ComposEr, Elmham, Dereham. RACTICAL HINTS ON BOY CHOI 
The Iron Horse. (6ththou.) 4d. {| The Ocean (6ththou.) .. 3¢. _ TRAINING. By G. Epwarp Srtusss, M.A., Organist ani 

OfftoSea .. ais .- 4d. | *TheIronfounders(32nd thou.) 3d. | Choirmaster of St. Agnes Chapel, Trinity Parish, New York. 
The Lifeboat “a er The Jager Chorus (6ththou.) 3d. : — ME) 
Tonic Sol-fa Editions at half the above prices of those marked *. A useful treatise on the Bs Chorister Boys embodying 
London and New York: Novetto, Ewer and Co. the views of standard writers on the voice. J 

% e Although strictly scientific the book deals with the subject inaplais 
H UMOROUS PART -SONGS, by ALFRED ALLEN. | and practical way, and will be found of value to all who are entrusted 
; Dickory, dickory, dock .. ne 7 ne ee a with the training of boys’ voices. It is highly endorsed by leadix 























Tom, Tom, the Piper's son .. om ae sn Bub Clergymen and Choirmasters both in England and America, Pris 
London and New York: NovELLo, Ewer and Co. 38. 6d. net. 
London and New York: NovE.to, Ewer and Co, 
TO CHORAL SOCIETIES. 5 ape 
: ae HE BAGPIPE.— AMONG THE CHURCH 
| REA, WM., Mus. Doc. (Chorus for Mixed Voices)—TO SPRING, CHOIRS.—ORGANS AT EAST END.-— See April Musial i 
| net 6d. ae Al a Opinion and Music Trade Review, Also 210 cols. of Musical Literatut 
JOHNSON, NOEL (Four-part Songs for Male Voices).—HOW | and Advertisements. Price 2d. Order book and musicsellers; Smith’ GOL 


SOFT THE SHADES OF EVENING FALL, net 4qd.; ilway . e, 

WHERE SHALL THE LOVER REST, net 4d. 4 Railway Stalls; (post, 34d.), 150, Holborn Bars, London, E.C 

SPARK, WM., Mus. Doc. (for Mixed Voices)—HAIL, BRITANNIA, | #¢ ID TO MEMORY—INTERVALS MADE 
| act 3; WE MAY LAUGH AND WE MAY SING, net 94 EASY.”—Invaluable to Teachers and Students. Prices 
SHARP, HERBERT F. (Two-part Songs for Female Voices).— | (post-free). Address, Millward Hughes, 9, Park Road South, Birkenhead 

No. 1. TO THE CROCUS; No. 2. (LL ROW THEE O’ER 

THE LEARIG; No.3. MORNING SONG. Each qd. net. Just Published. % 

MALLARD, CLARISSE (for Treble and Alto Voices).—No. 1. 7 


IN PT AWHERE CLARIBEL LOW LIETH. Eachad net | ~=6 TEE DEUM LAUDAMUS 














| CHAS. WOOLHOUSE, 174, Wardour Street, W. P 
| Set to Music 1n THE Key oF C 

I O CHORAL SOCIETIES.—For SALE, a large} ror soit, CHORUS, AND ORCHESTRA (OR ORGAN) 
| number of Chorus Parts, Vocal Scores of Sacred and Secular Ae 


Works, Cantatas, Part-Songs, &c. Application for Lists to Dr. 


Bunnett, The Close, Norwich. G. HEN SCHEL. *H 


fe / (Op. 52.) 
S H a | M U S It C ‘ Price One Shilling and Sixpence. 














TO MUSICSELLERS AND TEACHERS. London and New York: Noverto, Ewer and Co. 
Just Published. 











SEVERAL TONS OF NEW AND CHOICE 


vn et YOUNG LOCHINVAR | wy, 
PIANOFORTE PIECES, SONGS, D DANCES. A BALLAD FOR CHORUS AND ORCHESTRA 


ALL COPIES IN GOOD ORDER AND THE BEST EDITIONS ONLY. 
THE POETRY WRITTEN BY 


100 Copies, 8s. 4d.; 1,000 Copies, 75s. SIR WALTER SCOTT 


THE SOMPOSED BY 
Sample Parcels of 20s. worth, post-free, Is. mUELENCOMr OF 


Publishers’ Stocks purchased for cash. ARCHIBALD DAVI DSON ARNOTT. 


Price One Shilling and Sixpence. 











WILLIAM LEA, 
50 AND 52, CHURCH STREET, LIVERPOOL. London and New York: Novetto, Ewer and Co. 
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NOVELLO, EWER AND COV’S 
VIOLONCELLO AND PIANOFORTE. 
PRICE TWO SHILLINGS AND SIXPENCE EACH. 
*FOUR MARCHES "SIX MORCEAUX DE SALON 
F. MENDELSSOHN BARTHOLDY. | JOACHIM RAFF. 
BERTHOLD TOURS. | *SIX SONATAS 
*THIRTY MELODIES | ARCANGELO CORELLI. 
BERTHOLD TOURS. | ‘ones DOLMETSCH. 
owe Vokeunentene | Price Three Shillings and Sixpence. 
a ™ *EIGHT 
BERTHOLD TOURS. | ee 
Price One Shilling. SIEGFRIED JACOBY. 
*TEN TRANSCRIPTIONS | *NINE TRANSCRIPTIONS 
GOUNOD’ S “MORS ET VITA” ‘GOUNOD’ 3” REDEMPTION” 


BERTHOLD TOURS. | BERTHOLD TOURS. 








‘TWELVE SKETCHES | *TWELVE EASY PIECES 


COMPOSED BY 


BATTISON HAYNES. | ARNOLD DOLMETSCH. 


| 
| 
| 
| 
| 
| 


COMPOSED BY 








TRANSCRIBED BY 


CHARACTERISTIC PIECES 


COMPOSED BY 


SIEGFRIED JACOBY. 





‘HUNGARIAN DANCES | *TWELVE 


. JACQUES HAAKMAN. 
*NINE TRANSCRIPTIONS J. JACQ 


FROM 


SULLIVAN'S “GOLDEN LEGEND” | TEN PIECES 


| COMPOSED BY 
I 


ARNOLD DOLMETSCH. 





BERTHOLD TOURS. 





Albums marked * may also be had arranged for Violin and Pianoforte. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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NEW FOREIGN PUBLICATIONS. 





8 
DVORAK, A.—Three een. te For Orchestra. No.1. “In 
der Natur.” Op. 91; No.2. “Carnaval.” Op. 92; No. 3. 
“Othello.” Op. 93 :— 
Full Score . ne Pe oe each net 16 
Parts (of each Overture) eis es ue sa 40 
— Thesame. Arranged as Pianoforte Duet ae each 12 
— Trio (E minor), Op. go. For Pianoforte, Violin, and 
Violoncello . «0 e- met 9 
—— The same. Arranged as Pianoforte Duet .. ae a6 20 
— Rondo. For V enero and Orchestra. * 94:— 
Full Score.. a os RES 
Orchestral Parts. . ee eo 32 
— The same. For Violoncello and Pianoforte . 
— “Waldesruhe.” Adagio. For Violoncello and ‘Orchestra — 
Full Score.. aS oe oe os S8t. 5 
Parts ‘ ee 6 
— The same. For Violoncello and Pianoforte .. ee oo 9 
GRIEG, E.—“ Sigurd Jorsalfar.” Op. 56. (No. 1. Prelude; 
0. 2. Intermezzo; No. 3. Ron 
Full Score 5 . net 12 
Parts 6 a me oe 
—— The same. Arranged for Pianoforte Solo .. as + ae 
— Thesame. Arranged for Pianoforte Duet .. ot ine 
GUILMANT-CHAUVET. Siiticariaunee For Organ :— 
No.1. Scherzo. ahs a« Bet 2 
~ ei Romance ai we oa as r  e 
» 3- Berceuse Sis sie re a ate i Ss 
» 4 Musette.. ise bis és ne i oe 
HANDEL, G. F.—Concerto. For Four Violins, Viola, Violon- 
cello, and a Bass (for — or iii Orchestra): _- 
Full Score. oe ° so net 4 
Parts ae . 10 
at JENO.—Three Pieces. For Violin and Pianoforte. 
p. 48:— 
No.1. Ballade .. 5 
» 2. Intermezzo oe ws oe on ‘co 
» 3 Serenata.. a os ‘ih ae ee 
JADASSOHN, S.—“ Kol Nidrei.” For Pianoforte Solo 3 
MASSENET, J.—“ Thais.”” Comédie lyrique (French words) :— 
Vocal Score ee wn es oe oe ee net 20 
— “Thais.” Arioso. For Soprano (French words) os 5 
Scéne du Miroir. For Soprano (French words) .. 5 
Méditation. For Pianoforte Solo .. on 4 
Ditto. For Pianoforte and Violin .. 5 
Ditto. For Pianoforte and Flute 5 
Ditto. For Pianoforte and Violoncello 5 
Ditto. For Pianoforte and Organ .. 5 
Aphrodite. Poéme symphonique. For Pianoforte Solo 6 
Ditto. For Pianoforte Duet .. oo 7 
Ditto. For Two Pianofortes .. 8 
Scherzetto (Air de ballet). For Pianoforte Solo ee: 
Gavotte des Gnomes (Air de ballet). For Pianoforte Solo 4 
SALOME, TH.—Cantabile. For Violin and Pianoforte. Op. 52 5 
SITT, HANS.—‘Aus der Jugendzeit” (2nd Suite). Twelve 
Pieces for the Violin (playable in the first three positions) 
and — Op. 57. In Two _— — 
. ye “2. Cavatina; 3} Nocturne; 4. Walzer ; A 
ee Elégie; 6. Humoresque. 
Book II. 
7. Canzone; 8. Mazurka; 9. Romanza; 10. Impromptu; 
Il. Frihlingslied; 12. Tanzstick. 
— Trois Berceuses. For Violin and Pianoforte :— 
No.1. Berceuse, by N. W. GADE 3 
» 2 Berceuse, by E. HARTMANN ~ 3 
3. Berceuse, by H. Sitt.. 3 
STAVENHAGEN, B.—Three Pieces. For Pianoforte. Op. 5i— 
I. Capriccio; 2. Intermezzo; 3. Menuetto scherzando 
complete 8 
> 0.—Two — For the sien ™ 5i— 
o.1. D minor. P «s sc ¥ 
2. Fminor. ‘ ie ine 
eee “ete P.—18 Morceaux de Piano. Op. 72:— 
o.. tf, Impromptu , oe ° a 4 
» 2 Berceuse . 4 
» 3. Tendres Reproches .. sre oe ee 3 
» 4. Danse caractéristique at “i $e ey 
» 5+ Méditation “ 4 
» ©. Mazurque pour danser 4 
+ 7+ Polacca de Concert . 5 
» 8 Dialogue : 3 
» 9. Un poco di Schumann 3 
» 10. Scherzo-Fantaisie .. 8 
» 1. Valse-Bluette 4 
» 12. L’Espiégle 3 
» 13. Echo rustique 4 
» 14. Chant élégiaque 5 
25> 7 poco di Chopin .. 4 
» 16. Valse acing temps .. 4 
» 17. Passé Lontain ‘ ‘es 4 
18. Scéne dansante (Inv: itation au Trépak). . 4 
— Sy mphonie Pathétique. oy ; m4 a= 
Full Score.. net 34 


For Pianoforte Duet a ay s a « 
— Six Songs (German words). Op. 33 aie ae ” 
Sold at half-price, if not marked net. 
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COMPOSITIONS 


BY THE LATE 


|SIR GEORGE ELVEY. 


ORGAN. ei 

Christmas Bells. (Impromptu) - ee +. Met o 9 
Festal March. Arranged by C. HANcock .. oe eae 

SERVICES. 

Te Deumand Benedictus in F.. ae - Vocal score 2 § 
Ditto ts - Vocal parts 2 9 
Magnificat and Nunc dimittis i in F - Vocal score 1 § 
Ditto oe - Vocal parts 1 9 
Te Deum, Jubilate, “and Kyrie i in B flat oe - Vocal score 4 9 
Ditto + Vocal parts 3 9 
Cantate Domino and Deus misereatur inD- 19 


The Office for the Holy Communion in E, including Benedictus 
and Agnus Dei (No. 4 of Short Settings for Parochial = 
General use. Edited by GeorGcE C. es ne 


Magnificat and Nunc dimittisinE .. we ‘ ke a 5 

Benedictus and Agnus Deiin E a re ate “oan OF 

Kyrie Eleison in B flat .. an on ea re ae 
ANTHEMS. 


Verse, T. and B. 0 
Vocal score, 9d. ; 8v0, 1id.; i. 

: Sol-fa o 1 
Ditto a aS ne ae ae ae «+ Vocal parts o 6 
Blessed are they that fear the Lord .. es us <. eecOnh 

Ditto sia oo oe +e ae 

Bow down thine ear. 
Christ being raised from the dead. 


And it was the third hour. 
Arise, shine, for thy light is come 


5 voices as ae om 26 
(Easter) Png: Score, 6d.; 

8vo, 14d.; Sol-fa o 

Ditto Vocal parts 0 

Christ is risen from the dead Vocal score, 9d.; 8vo, so Sol-fa o 

. Vocal parts o 

* Vocal score, 1s. 6d.; 8vo 0 

itto < +» Vocal parts I 

Come unto Me, all ye that labour. Verse, . + Vocal score 1 6 

Ditto Vocal parts 1 0 

Daughters of Jerusalem. “(Palm Sunday) Vocal ‘score, 6d.; 8vo 0 1 

In that day shall this song be sung. Vocal score, 3s.; 8vo 0 § 

Ditto x Vocal parts 2 0 

I — and loa great multitude Vocal score, 2s.; 8vo 0 6 

Vocal parts 1 6 

I ps or when they said Vocal score, 18.5 ‘Sol- fay 1 ae 


Ditto 
Come, ‘te Ghost, our souls i inspire. . 


Vocal ) 


vo, 3d. 
parts J 


- Sol fa, 1d 16 


O give thanks unto theLord Vocalscore, Is.; 


8vo, 3d 
O be joyful . a0 as as oe . Vocal score 4 0 
Ditto . Vocal parts 2 3 
O praise the Lord ‘of Heaven. (Michaelmas) 7 v. Vocal score 2 0 
Ditto ore «+ Vocal parts 1 3 
O ye that love the ‘Lord. “ae 


‘ : Vocal score, 2S. ; 


Praise the Lord and call upon ‘His name 
8vo, 4d.; Sol-fa o 


Ditto . Vocal parts 10 
Rejoice in the Lord Vocal score, ods 8vo, Me Sol-fa o 1 
Ditto «+ Vocal - 06 


The souls of the righteous. (Funeral) ‘ 03 
This is the day which the Lord hath made.. | Vocal score 3 0 
Ditto Fi . . Vocal parts 1 4 
Unto Thee have I cried. “Vv erse, “a. 1. Vocal score, 1s. 9d.; 8vo 0 3 
Wherewithal shall a young man. V erse, T. Vocal score, 3s; . 
8vo, 6d. ; Sol-fa 0 2 
Ditto . Vocal parts 2 0 
Come, ye lofty. (Christmas Carol) . 
Come, ye Nations, thankful own. (Christmas Hymn ii): 6 
Two Chorales—‘I shall not in ie grave eas i To Thee, 
0 


oo OT 
ol 


O Lord, I yield my spirit” aca . fee 
CHANTS. 
Fifteen double Chants te Ae » 09 
Thirty Cathedral Chants » 03 
ORCHESTRAL. 


In that day. (Anthem) . 
March for Military Band.. 
Festal March cal. ae 


. String parts, 2s.; Wind parts 1 3 
as Orchestral parts 5 0 
String parts, as.; Wind parts, MS. 


PIANOFORTE. 


The Albert Edward March .. ww ww we tt 29 
Christmas Bells. ee aa ao ee) en H 
Festal March 2 Pe : ; 


Gavotte a la mode Ancienne 


PIANOFORTE AND VIOLIN. 


Introduction and Gavotte rhe as » 40 

PART-SONGS, &c. : 
Britannia rules o’er land and sea. (Song and Chorus) .. ; ; 
From yonder rustling mountains “ és SR 
Ode to the North-West Wind .. AC: us ws oo . 4 
Softly, softly blow, ye breezes .. ie oe ae 
Victoria. (An Ode) ax es os: eae 


Hark! those voices sweetly blending — Vocal parts, 18+; 
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? NEW EDITION. NOW READY. 
EY. SS. WESLEY'S 
* e 
8. d. 
“1 COMPOSITIONS FOR THE ORGAN 
» 16 4 e 
re 2 6 
ar Epitep By G. M. GARRETT, M.A., Mus.D. 
me 4 eee ; 
rts : . | Ss. le 
~ ES 1. ANDANTE IN G (3-4 TIME) rr «- I 0} 6. CHORAL SONG AND FuGue IN C... » G 
U 
nd } 2, LarGHETTO WITH VARIATIONS IN F SHARP | 7 VOLUNTARY (GRAVE AND ANDANTE) I oO 
- pe MINOR aes as dea zi 1 ©0| 8 ANDANTE CANTABILE IN G (@ TIME) ... I O 
: re. 3. ANDANTE IN E FLAT (2-4 TIME) I 0, g. INTRODUCTION AND FuGUE (C SHARP MINOR) 2 0 
4. ANDANTE IN E Fiat (@ Time) . t 6 ga. Ditto Ditto (First Edition) 1 6 
i 5. ANDANTE IN F 1 6 10. NaTioNAL ANTHEM WITH VARIATIONSING 2 0 
ds 
-fa 01 
rts 0 6 
oar A SELECTION OF PSALM TUNES 
ped? ARRANGED AS STUDIES FOR THE ORGAN WITH PEDAL OBBLIGATO. 
d. 
fi x ¢ d. 
ne 0 6 u. PsaLM TunEs (St. Stephen, St. Matthew, 13. PsaAtm Tunes (Westminster, Angel’s 
ae : 
ria 05 104th Psalm) ne ae aod co 16 Hymn, Irish, St. Mary) ... nee sm 2 6 
v0 04 Hf , Dirro (St. David, St. Bride, St. Ann, 14. Dirro (Windsor, Liverpool, Bedford, 
an tooth Psalm) eee ees sea nae 6 Manchester) ee pe te Pres et 
meat 
me af LONDON & NEW YORK: NOVELLO, EWER AND CO. 
rts I 6 — fee 
al JUST PUBLISHED. 
rts —stainineiesninacnatenenapatesaiabiage 
ore 4 0 
= | ORGAN ARRANGEMENTS 
ore 20 
arts 1 3 > 
« OF 
Ia 0 WITH PEDAL OBBLIGATO 
Ifa 0 1 BY 
eT OHN HILES 
<o1008 
; i J e 
arts 
8vo 0 3 ee 
"7 IN NINE BOOKS. 
arts 2 0 Price ONE SHILLING AND SIXPENCE EACH. 
« OF 
so OF 
hee, . CONTENTS. 
i BOOK 1. BOOK 6. 
09 a glaubiges Herze frohlocke .. .. ++ Bach. | Adagio (Notturno, Op.34).. +» «se Spohr. 
03 Maestoso (‘* Der Berggeist ’’) . -» . ++ Spohr. | Simple Melodie (Op. 174) .. es a H. Herz. 
BOOK 2. Andante (Reformation Symphony) .- Mendelssohn. 
Allegretto Sch do (Ei h 
rts 1 3 gtetto Scherzando (Eighth Symphony) Beethoven. : 
s 50 Concluding Voluntary (Op. 38) .. « -» Rinck. | BOOK 7. 
BOOK 3. | Allegretto e Andante (Violin Concerto) .. Mendelssohn. 
cs Trauer (Op. 85, No. 6) ae a fs Schumann. | 
09 - (‘ a enAulide”)  ..  .. «Gluck. | BOOK 8. 
20 Adagio (Quartet, No. 2, Op. 13) .. .. Mendelssohn. ‘ oad 
6 M ; F | Adagio (Quartet, No.1, Op.6) .. rc Kalliwoda. 
I Usette (Suites Anglaises) .. + ° +» Bach. | Adagio (Sonate Pathétique, Op. 13) e Beethoven. 
BOOK 4. Romance (Op. 58) .. ee “e a - Kullak. 
2° 9 Andante pit tosto Allegretto (Sonata, Op. 12, No. 2) 
a. Beethoven. | BOOK o. . 
an i | 
ia — + - ai << Marche Funébre ve ai ue re Beethoven. 
1 BOOK 5. | Moderato (Quintet, Op. 18).. .. Mendelssohn. 
” ; : Largo con espressione (Trio, Op. 1, No. 2) Beethoven. | Adagio (Sextet, Op. 111) .. = .. Mendelssohn. 
18.; 0 6 al 
sD C0. LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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NOW READY. 
THE 


OLD ENGLISH POPULAR MUSIC 


BY THE LATE 


WILLIAM CHAPPELL, F.S.A. 


A New Edition, in two volumes, of the Popular Music of the Olden Time (under the above title). 
A Collection of the best Song, Ballad, and Dance Tunes of England, from the earliest times to the end of the 


reign of George II. 





With a Preface and Notes, and the earlier examples entirely Revised, by 


H. ELLIS WOOLDRIDGE. 


Demy 4to Edition, bound in buckram. 2 Vols. 2 Guineas net. 

Edition de Luxe, on large Hand-made Paper, bound in half-vellum, limited to 100 copies. 2 Vols. 4 Guineas net, 
“Invaluable to the musician, and highly interesting to anyone with the least historical instinct.’’— World. 

“‘ Not only a work of great interest, but of permanent value.” —Academy. 

‘‘Certair to meet with ready appreciation from the students of folk music.”—Athenaum. 

‘ These old versions of the old songs are intensely interesting, artistically as well as historically.”—Guardian, 





THE BEHNKE VOICE-TRAINING METHOD. 


Fust Published. Price, in paper covers, Two Shillings ; in cloth, Three Shillings. 


VOICE-TRAINING PRIMER 


By MRS. EMIL BEHNKE anp DR. CHARLES W. PEARCE. 

An easy Catechism of Vocal Physiology and Musical Theory, for the use of Vocal Students generally. This work 
is also intended as a Text-book for preparing Candidates for Vocal Examinations, particularly those of the Associated 
Board of the R.C.M. and R.A.M., the Incorporated Society of Musicians, and Trinity College, London. It contains 
in one volume all the information required for answering the vivd voce questions of Examiners. 











Sixtieth Thousand. Price, in paper covers, One Shilling and Sixpence ; in cloth, Three Shillings. 


VOICE-TRAINING EXERCISES 


In Six separate Books, for Soprano, Mezzo-Soprano, Contralto, Tenor, Baritone, and Bass. 
By EMIL BEHNKE anp DR. CHARLES W. PEARCE. 
‘¢ Admirable, and doubtless will prove of great utility.”—Rev. Sir F. A. Gore Ouseley. 


‘Far more precise in plan than anything I have seen.”—Sir R. P. Stewart. 
“Scientific, systematic, and ingenious.”—Sir F¥ohn Stainer. 





Third and Improved Edition. Price, in paper covers, One Shilling and Sixpence ; in cloth, Three Shillings. 


VOICE-TRAINING STUDIES 


In Six separate Books, for Soprano, Mezzo-Soprano, Contralto, Tenor, Baritone, and Bass. 
By EMIL BEHNKE anp DR. CHARLES W. PEARCE. 


“ This work contains 24 Progressive Studies in different styles, and is intended as a companion or supplementary 
volume to ‘ Voice-Training Exercises.’ Those of a more cantabile character are to be used as Solfeggi, the others ae 
to be sung as Vocalises. In this Second Edition the accompaniments have been simplified. Highly favourable 
opinions of these Studies have been expressed by Sir John Stainer, Sir Robert Stewart, Mr. W. H. Cummings, and 
other eminent authorities.” 

“ There can be little doubt that these ‘ Studies,’ which are published in separate keys for all voices, will share the 
popularity of the ‘ Exercises.’ ’”’—Sunday Times. 

“‘ We have no doubt that the second volume will equal the first in popularity.”"—Morning Post. ih 

“I am glad to find you are still going ahead in your valuable sphere of work. The ‘ Voice-Training Studies’ ae 
solid and sound contribution to the repertory of teachers and students.” —Sir ¥ohn Stainer. 4 

“Your new book of ‘ Voice-Training Studies’ is admirable, and will prove of very great value to students an 
teachers. I like it much.”—C. Vincent, Mus. Doc. 





"NEW SERIES OF | 
CHAPPELL’S VOCAL LIBRARY OF PART-SONGS. 


118. Venetian Song(F. Paolo Tosti). s.a.7.B. King Hall 3d.|121. Crossing the Bar. S.S.A.T.B.B. 
; | ‘ Arthur M. Goodhart 34 





119. Mighty Lord (Gounod’s ‘‘ Marche Religieuse’’). | 
SATB, +s er ae .. King Hall 3d. | 122. Sigh no more, ladies. A.T.7.B.B. R. J.S. Stevens i 
120. Soft and Low (from Gounod’s ‘‘ Mock Doctor ’’) 1123. Peace, Perfect Peace. S.A.T.B. «- Gounod , 
GATE: es avs HA .. King Hall 4d./124. Beauty’s Eyes (Tosti). s.a.1.B. King Hall 3° 
CHAPPELL AND CO., 50, New Bonp Sr., Lonp0¥. 
— 
BC) 





Printed by NovELLo, Ewer and Co., at 69 & 70, Dean Street (W.), and published at 1, Berners Street (W.), and 80 & 81, Queen Street ( 
Sold also by Kent and Co., Paternoster Row (E.C.)—Saturday, March 31, 1894. 
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EXTRA SUPPLEMENT. 


NOVELLO’S OCTAVO ANTHEMS. 





April 1, 1894. 


Price 3d. 








Te lowe 


COMPOSED BY 





I 
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AY 


HERBERT W. WAREING. 
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FIFTEEN VOLUMES NOW READY, BOUND IN CLOTH, PRICE 7s. EACH. 


424. Abide with me R. Dunstan 3d. | 334. Come, ye faithful Rev. E. V. Hall 3d. 
247. Allnations whom B, Luard Selby 4d. | 356. Daughters of Jerusalem 
113, All they that trust... Dr. Hiller 8d. Henry John King 3d. 
30. All Thy works ... E.H.Thorne 3d. | 449. Dawns the day, the natal day 
9. Allye who weep .. «Gounod 3d. R. H. Legge 3d. 
261, Andall the people saw J. Stainer 6d. | 213. Day of anger (Requiem) ... Mozart 6d. 
229, Andit wasthe third hour Elvey 4d. | 252. Death and life Walter Parratt 3d. 
357. And the wall of the city Oliver King 3d. | 90. Distracted with care ... Haydn 4d. 
402, And when the day of Pentecost 277. Enter notinto Judgment Dr. Clarke 2d. 
C. W. Smith 3d. | 362. Eternal source of every joy 
228, Artthou weary ... C.H. Lloyd 6d. F. Brandeis 2d. 
31. As I live, saith the Lord 329. Far from their home, our fallen race 
E.T.Chipp 3d. v. H. H. Woodward 3d. 
333. As it began todawn Ch. Vincent 3d. | 364. Father, hear the prayer F. Brandeis 2d. 
24. As the hart pants ... ...Gounod 3d. 46. Father of Heaven Dr. Walmisley 3d. 
147. Ascribe unto the Lord Travers 6d. | 384. Father of Life «. S.J.Gilbert 3d. 
199. Ascribe unto the Lord S.S. Wesley 8d. | 28. Fearnot,Oland ...SirJohnGoss 6d. 
399. At the Lamb's High Feast we sing 254. Forever blessed ... Mendelssohn 3d. 
Rev. E. V. Hall 3d. | 198. For the mountains... L.Samson 3d. 
56. Awake, awake, puton J.Stainer 6d. | 273. From the deep I called Spohr 6d. 
149. Awake, awake, put on M. Wise 4d. | 227. Giveear,O Lord T.M. Pattison 2d. 
199. Awake, thou that sleepest Stainer 6d. | 433. Give ear, O Shepherd of Israel 
150, Awake up, my glory M. Wise 3d. A. Whiting 3d. 
212, Be glad, O ye righteous H.Smart 4d. | 88. Give ear, O ye heavens Dr. Armes 3d. 
440, Before the heavens were spread 309. Give the Lord «. C.H. Lloyd &d. 
abroad... H.W. Parker 3d. | 383. Give unto the Lord H.W. Parker 4d. 
349. Behold, how good A. J. Caldicott 3d. 2. Glory betoGod_ ... S.S. Wesley 2d. 
419. Behold, how good and joyful 341. God be merciful ... A.H. Mann 4d. 
Hamilton Clarke 4d. | 49. God be merciful ... S.S. Wesley 3d. 
89. Behold, I bring you . Barnby 3d. | 236. God be mercifuluntous C.F.Lloyd 6d. 
296. Ditto Rev. E. V. Hall 3d. | 205. God camefrom Teman Dr. Steggall 4d. 
348. Ditto J.Maude Crament 4d. | 128. Godisgoneup  ... Dr. Croft 4d. 
65. Behold now, praise J. B. Calkin 3d. | 131. God is our hope Dr. Greene 6d. 
315. Behold,O God... F.W.Hird 4d. | ror. God is our refuge ... Dr. H. Hiles 6d. 
143. Be merciful ... .. H. Purcell 6d. | 332. God is our refuge and strength 
257. Be merciful E.A. Sydenham 3d. Arthur Foote 4d. 
77. Blessed are they ... W. H. Monk 3d. | 75. Godsaid, Behold SirG.Macfarren 6d. 
182, Blessed are they ... Arthur Page 3d. | 342. God, that madest earth and heaven 
390. Blessed are they that mourn Artbur C. Fisher 2d. 
A. Wellesley Batson 3d. | 344. God, whoatsundrytimesJ.H.Mee 4d. 
15. Blessed be the God S.S.Wesley 4d. | 388. Grant, we beseech Thee 
183, Blessed be the Lord Dr.Heap 6d. . V. Roberts 3d. 
33. Blessed be the Lord God of Israel 187. Great and marvellous Dr. Monk 3d. 
C.L. Williams 4d. | 223. Greatis Jehovah Schubert 4d. 
400. Blessed City, Heavenly Salem 136. Great isthe Lord ... Dr. Hayes 4d. 
A.C. Fisher 4d. | 237. Greatisthe Lord Sir F. Ouseley 6d. 
262, Blessed is He .. C.H. Lloyd 8d. | 220. Grieve not the Holy Spirit Stainer 3d. 
284. Blessed is He F.E. Gladstone 2d. | 427. Hail! gladdening Light J.T. Field 2d. 
292, Blessedishe... A.C.Mackenzie 4d. | 326. Hail, thou that art... A.Carnall 4d. 
64. Blessed isthe man...Sir John Goss 4d. | 382. Hallelujah! the Light hath shined 
206, Blessed is the man Clarke-Whitfeld 3d. F Oliver King 3d. 
286, Blessed Jesu, Stabat Mater Dvorak 6d. | 173. Happy is the man ... E. Prout 2d. 
5. Blessing, glory, wisdom B. Tours 4d. | 345. Hark, the herald angels sing 
378. Blessthe Lord... M. Kingston 4d. Rev. E. V. Hall 3d. 
374. Bless thou the Lord Oliver King 3d. | 444. Hark! what news the angels bring 
97. Blow ye the trumpet Henry Leslie 3d. O. King 3d. 
18, Bow Thine ear W. Bird 3d. | 404 Harvest Hymn... F. Tozer 2d. 
92. Break forth into joy R. Prentice 6d. | 377. Have mercy upon me KellowJ.Pye 34. 
415, Break forth into joy 401. Have mercy upon me J. Shaw 3d. 
; S. Coleridge-Taylor 3d. | 389.. Hear me when I call 
323. Brightest and best Rev. E.V.Hall 4d. Theodore Distin 2d. 
340. Bringuntothe Lord F.E.Gladstone 3d. | 146. Hear my prayer C. Stroud 4d. 
9. Brother, thou art gone Sir]. Goss 4d. | 339. Hear my prayer Mendelssohn 4d. 
279. By Babylon’s wave Gounod 6d. | 442. Hear my words, ye people 
197, By therivers of Babylon L.Samson 4d. C. H.H. Parfy 8d. 
121, By the waters of Babylon Boyce 4d. | 310. Hear, O God... A. Friedlander 6d. 
n6, Calltoremembrance J. Battishill 6d. | 138. Hear,O heavens P.Humphreys 3d. 
368, Christ isrisen ... J.M.Crament 3d. 94. Hear, O Lord Sir JohnGoss 2d. 
307. Christour Passover Rev.E.V.Hall 3d. | 139. Hear, O Lord eee C. King 2d. 
370 Christ the Lord is risen to-day 162. Hear, O Lord Sir F. Ouseley 4d. 
Rev. E. V. Hall 3d. | 203. Hear,O Thou Shepherd Dr.Clarke 4d. 
445. Cleanse me, Lord G.F. Wrigley 3d. | 376. Hide not Thy face Kellow J. Pye 2d. 
32. Come, and let us return Sir J.Goss 3d. | 330. Holy Ghost toearth descending, 
95. Come, and let us return W. Jackson 3d. Ludmila .. aa «Dvorak 4d. 
201. Come, Holy Ghost ... J.L. Hatton 4d. | 111. Holy, holy, holy Dr.Crotch 3d. 
283. Come, Holy Ghost Sir G. Elvey 4d. | 246. Ho! every one .. G.C.Martin 4d. 
293.Come, my soul... G. C. Martin 4d. | 366. Ho! every one that thirsteth 
314. Comenow,andlet us H.W.Wareing 4d. -M.Crament 4d. 
1. Come unto Him... Gounod 2d. | 412. Honour the Lord ... J. Stainer 4d. 
103. Come unto Me (Bach) J. Stainer 3d. | 129. Hosanna ...__... _O. Gibbons 3d. 
256. Come unto Me H.R. Couldrey 3d. | 43. Hosanna’... Sir G.A. Macfarren 3d. 








260. 
321. 


373. 


- How lovely are 

. 1am well pleased 
. I beheld, and lo 

. I beheld, and lo ° 
- I cried unto the Lord 
. I desired wisdom ... 
. I did call upon the Lord © Pattison 
. I have set God we 
. I have set God 

. I have set God always before me 
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. I have surely built ... 
. I have surely built T. T. Trimnell 
. Lheard a voice 
. Inmy Father’shouse J. M.Crament 
. In the fear of the Lord 


. I saw the Lord 
. I was glad 

- lwasglad ... 
. Iwasglad ... 
. I was glad when they said 


. I was in the spirit ... 
. I will alway give thanks Dr. Clarke 
. I willcry unto God Dr. Steggall 
. I will give thanks ... 
. I will give thanks ...E. J. Hopkins 
. I will go unto 
. I will greatly rejoice 


. I will lay me down... 
. I will lay me down... Dr, H. Hiles 
». I willlove Thee,O Lord J. Clark 
. I will love Thee, O Lord my 


. I will magnify Thee 


. I will magnify Thee ... J. 
. I will magnify Thee 

. I will mention 
- I will set His dominion 


. Lead, kindly Light... 


. Let God arise 
. Let God arise 
. Let my complaint ...E. H. Thorne 
. Let not your heart be troubled 


. Let the peace of God 
. Let the words.of my mouth 


How beautiful are the feet Handel 
How excellent is Thy loving 
kindness F. H. Cowen 
How long wilt Thou forget me 
' Oliver King 
a «.. Spohr 
J. Rheinberger 
pet r. Blow 
«. Elvey 
Dr. Heap 
. Stainer 


Dr. Blake 
J. Goldwin 


Hamilton Clarke 
Dr. Boyce 


Sir John Goss 


J. V. Roberts 
«. J. Stainer 
T. Attwood 


a Sir G. Elvey 
...C. E. Horsley 


T. T. Trimnell 
Dr. Blow 


J. Barnby 
...Dr. Gauntlett 


W. A. C, Cruickshank 
H. Gadsby 


strength ... Matthew Kingston 
J. B. Calkin 
I will magnify Thee Sir John Goss 
Shaw 
. King 
. Sir A. Sullivan 


H.. W. Parker 


. I will sing anew song Dr. Armes 
. I will sing of Thy power . Greene 
. I will sing unto the Lord Wareing 
. I will wash my hands E. J. Hopkins 
. If we believe that Jesus died Goss 
. If ye then be risen... 
. In Christ dwelleth Sir John Goss 
. In sweet consent 
- Inthat day ... 

- In Thee, O Lord... B. 
. In Thee, O Lord 
. In Thee, O Lord 
. In the Lord 

- It came even to pass 

. Itisa good thing ... 
. Itisagoodthing T, M. Pattison 
. It shall come to pass 
. Jesu, lover of my soul 


Dr. Naylor 


... E. H. Thorne 
... Sir G. Elvey 
Tours 
we _ J. Weldon 
S. C. Taylor 
Sir R. Stewart 
Ouseley 
J. Barnby 


Dr. Garrett 
...F, lliffe 
judee me, O God ... Mendelssohn 
ing all glorious . Barnby 

. Stainer 

R, Dunstan 
Dr. Greene 
T. T. Trimnell 


Lead, kindly Light... 


M. B. Foster 
J. Stainer 


A. D. Culley 


. Let us now praise ...E. H. Thorne 
. Lift up thine eyes ...Sir John Goss 
. Lift up your heads...J. L. Hopkins r4d. 
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. Lift up your hearts... 
3. Like as the hart 
. Lord, how arethey... 


. Lord of the Harvest 
. Lord, Thou art God... 
. Lord, Thou hast searched me 


. My mouth shall speak ie Pras 


. My soul is weary 
. My soul, wait thou still F. J. Read 


- Oclap your hands ... 
2. Oclap yourhands... J.Stainer 
. O clap your hands ...E. H. Thorne 
- O come before 
- Ocome hither ove 
- O come near to the Cross Gounod 
. O day of penitence... 
. O give thanks 
. O give thanks 


. O give thanks 


. O how amiable 
. O how amiable 
. O how amiable 


. O perfect love 
. O praise God 


. O praise God 
. O praise God in His holiness 


8. O praise the Lord 
. O pray for thepeace E. H. Thorne 
. O Saving Victim (No. 2) 
. O sing unto the Lord 

. O taste and see 
. O taste and see (Welsh words) 


. O taste and see i 
. O that I knew where 
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J. Barnby 
Thomas Adams 
H. Clarke 
Lord, I have loved the habitation 

of Thine house... ...F, Liiffe 


. Lord, let me know mine end Goss 
. Lord of all power 
. Lord of the rich and golden grain 


J. Barnby 
F, Tozer 
. Barnby 
. Stainer 


A. Whiting 


. Lord, what love haveI Dr. Steggall 
. Lord, whoshall dwell Dr. Roberts 
. Lo,summer comes again J. Stainer 
. Magnify His Name... G.C. Martin 
. Makeajoyful noise A.C.Mackenzie 
. Make me a clean heart 


J. Barnby 
A. W. Batson 


" Ditto 
. Man goeth forth to his work 


A. Carnall 
Me ye have bereaved C. Morales 
Mine eyes look unto Thee H. Baker 
My God, I love Thee G. J. Bennett 


. My God, my God ... Mendelssohn 
. My God, look upon...J. L. Hopkins 
. My heart is fixed, O God 


W.A. C. Cruickshank 


. My hope is in the 


Everlasting * . Stainer 
. West 
... Dr. Beckwith 


Not unto us,O Lord H. Gadsby 
O clap your hands ...T.T.Trimnell 
Dr. Greene 


«. G. C. Martin 
W, Jackson 


Gounod 
... Sir G. Elvey 
- Hi. Purcell 
... William Rea 
«. S.S. Wesley 
... Sit John Goss 


O give thanks 


O give thanks 


. O God, have mercy... J. B. Calkin 
. O God, the King of Glory H. Smart 
- OGod, Thouart my God H.Purcell 
- O God, Thouart worthy A. Sullivan 
- O God, Thouhast ... 
3. O God, Who hast prepared 


H. Purcell 


A. S. Baker 

A. W. Batson 
«- _ J. Barnby 
T. M. Pattison 
+. Oliver King 
T. M. Pattison 


Ditto 


O how plentiful 


+ O Jesu! Victim blest 


. O Lord God 

. O Lord God... ie 
. O Lord, look down... 
. O Lord of hosts 
. O Lord, our Governor H. Gadsby 
. O Lord, Thou art my God 


Rev, J. Baden Powell 
... Ernest Ford 

Dr. Clarke 
J. Battishill 
... Kate Boundy 


Ch. H. Lloyd 
Sir A. Sullivan 
. Barnby 

r. Clarke 

T. T. Trimnell 
... G, C. Martin 


O love the Lord 
O praise God 


Theodore Distin 


O praise the Lord ... . Barnby 


. O praise the Lord T. M. Pattison 
. O praise the Lord ...Sir John Goss 
- O praise the Lord ... 
. O praise the Lord ... 


Ouseley 
Zingarelli 
Laudate pueri Dominum 
W. G. Wood 


Gounod 
H. Purcell 
... Sir John Goss 


Sir John Goss 
. A. H. Mann 


I might find him 


. O where shall wisdom Dr. Boyce 
- Oworship the King Rev. E. V. Hall 
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135. Oworshipthe Lord... Dr. Hayes 
158 Oye that love the Lord Sir G. Elvey 
196, Ditto H. W. Wareing 
234. Ditto F, A. W. Docker 
325. O ye that love the Lord J. Naylor 
392. Our Father, which art in heaven 
J. Barnby 
303. Our God is Lord of the harvest 
E. Mundella 
Dr. Naylor 


176. Out of the deep 
F, E. Gladstone 


240. Out of the deep 
242. Out ofthedeep... J. B. Calkin 
81. Plead Thou my cause __... Mozart 
55- Ponder my words ... Henry Gadsby 
300, Ditto .. F, J. Sawyer 
159. Praise God in His holiness B. Tours 
70. Praisethe Lord ... SirG.Elvey 
172. Praise the Lord Sir J. Benedict 
137. Praisethe Lord ... Dr. Hayes 
125. Praisethe Lord... J. Clark 
59. Praise the Lord... S.S. Wesley 
208. Praise the Lord,O my soul Mozart 
aI. Ditto Sir John Goss 
381. Ditto J. W. Elliott 
63. Ditto Dr. Garrett 
439. Ditto T. P. Royle 
298. Praise the Lord, O Jerusalem 
W. H. Bliss 
Rev. E, V. Hall 
Dr. Garrett 
M. Wise 


316. Ditto 
45. Prepare ye the way... 
151. Prepare ye the way... 
416. Prepare ye the way 
f J. Maude Crament 
60. Rejoice greatly Henry Gadsby 
145. Rejoicein the Lord H. Purcell 
164. Rejoice in the Lord F.R. Statham 
200. Rejoice inthe Lord G. C. Martin 
258. Rejoice in the Lord J. Redford 
317. Rejoice in the Lord Philip Armes 
272. Rejoice,O yerighteous Rheinberger 
38. Remember now . Dr. Steggall 
336. Rend your heart J. Clippingdale 
170. Save, Lord, and hear us Dr. Hayes 
287. Save me,O God_...J. L. Hopkins 
85. Say where is He born Mendelssohn 
319. Seek ye the Lord Hague Kinsey 
189. Seekye the Lord Dr. J. V. Roberts 
250. Sing aloud with gladness S. Wesley 
Exultate Deo 
185. Sing a song of praise iF Stainer 
185*. Ditto (Welsh words) 
238. Sing joyfully unto God W. Byrd 
365. Sing, O daughter of Zion 
Dr. Wm. Rea 
291. Sing, O heavens A. C. Mackenzie 
369. Sing, Oheavens_ T. T. Trimnell 
169. Sing praises to the Lord Dr. Croft 
36. Sing praises unto the Lord Gounod 
167. Singtothe Lord ... Henry Smart 
gg. Sing tothe Lord ... Mendelssohn 
410, Sing we merrily ... E. V. Hall 
68. Stand up and bless the Lord Goss 
426. Sunofmysoul ...__ R. Dunstan 
297. Teach me, O Lord John W. Gritton 
194. The blessing of the Lord 
Mackenzie 
421. The day is past and over 
. C. Marks, jun. 
239. The earth is the Lord’s Trimnell 
289. The eyes of all... Orlando Gibbons 
448. The First Christmas J. Barnby 
214. The fool hathsaid Sir W. Bennett 
271. The fool within his heart 
hath spoken J. Rheinberger 
413. The fost’ring earth, the genial 
showers.., J. L. Hopkins 





177. The glory ofthe Lord «.SirJ.Goss - 


245. The God of Jeshurun ...Sir J. Goss 


| 299. The hills stand about Jerusalem 


G. Gardner 
313. The King shall rejoice 
Sir R. P. Stewart 
193. The Lord gave, and the Lord 
taketh away A. C. Mackenzie 
270. The Lord give ear J. Rheinberger 
312. The Lord hath been E.T.Chipp 
163. The Lord hath done... H.Smart 
224. The Lord hear thee J. Barkworth 
248. The Lord is in His 
holy temple Dr. G. Saunders 
44. The Lord is great ... W.T. Best 
83. The Lord is King Henry Gadsby 
41. The Lordis King T.T. Trimnell 
367. The Lord is King... H. J. King 
39. The Lord is loving 
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Dr. Garrett 


3d. 
3¢. 
4d. 
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6d. 





50. TheLordismylight Dr. H.Hiles 34 
407. The Lord is my light C. W. Jordan 34 
152. The Lordismy shepherd J.Shaw 34 
67. The Lord ismy shepherd Schubert ad 
305. Ditto C. V. Stanford 6d, 
243. The Lordis my strength SirJ.Goss 6d, 
398. The Lord is my strength 

. _,5: Coleridge-Taylor 34 
422, The Lord isrisen G.M. Garrett 4d, 
304. The Lord preserveth ... Armes 6d, 

84. The Lord that made J. Turle 2d, 
112, The Lord willcomfort... Dr. Hiles 6d, 
86, The morning stars... J. Stainer 64, 
174. The righteous live... J. Stainer 4d, 
255. The righteous living Mendelssohn 3¢, 
155. The righteous shall flourish Calkin 4d, 


140. The souls ofthe righteous Nares 3d, 
249. Ditto Myles B. Foster 3d, 
285. Ditto Rev. H. H. Woodward 34. 
294 m. Rea 6d, 


> Ditto Ww 
360. The strong foundations of the 
earth... «+ «ee F. Brandeis 2d, 
19. Therefore with angels V. Novello 2d, 
31. The wilderness —...Sir JohnGoss 6d. 
110. The wilderness... S.S. Wesley 8d, 
302. There is no condemnation 
H.S. Irons 3d. 
85. There shall a Star... Mendelssohn 64. 
253. There wasa marriage J. Stainer 34, 
414. There was war in heaven 
W. A. C. Cruickshank 34, 
324. There were shepherds C. Vincent 4d. 
447. Ditto H. W. Wareing 34. 
93. These are they which came Dykes 1s, 
157. They that godown __ T. Attwood 4d. 
432. They that sow in tears 
A. W. Batson 3d. 
221. Think, good Jesu ... --»Mozart 6d. 
359. Think not that they are blest alone 
F. Brandeis 2d. 
- S.C. Cooke 3d. 


161. Thisisthe day .. 
Rev. E. V. Hall 4d. 


327. This is the day 
13. Thisistheday  ... John Sewell 2d. 
4. Thisistheday ... J. Turle 3d. 
265. Thou Judge of quick & dead Wesley 34. 
259. Thou, Lord, art merciful Mozart) 6d. 
Misericordia Domini 
62. Thou, O God, art praised S.Wesley 34. 
5 Ditto Sir R. Stewart 4d. 
354. Thou, O God, art praised in Zion 
Rev. E. V. Hall 3d. 
191. Thou visitest the earth Callcott 2d. 
244. Thouvisitesttheearth J.B.Calkin 44. 
72. Thou wilt keep him Dr.Gauntlett 3d. 
107. Thouwilt keep him... S. S. Wesley 3d. 
276, Thou wilt keep him C. L, Williams 2d. 


216. Thus saith the Lord Dr. Garrett 6d. 
320. Thy mercy, O Lord E. J. Hopkins 64. 
441. Thy mercy, O Lord G. Garrett 6d. 
363. To bless Thy chosen race : 

F, Brandeis 24. 
322. To Thee, O Lord C.L. Williams 34. 
443. Try me, O God A.D. Culley 24. 


275. Turn Thy face . Dr. Steggall 4d. 
160. Unto Thee have I cried Sir G. Elvey 34. 
186. Wash me throughly S.S. Wesley 34. 
386. We beseech Thee, O Lord 
John E. West 2d. 
76. We give Thee thanks ... Macfarren 3d. 
74. We have heard Sir A. Sullivan 6d. 
387. We shall not hunger nor thirst _ 
A. C. Mackenzie 
127. We will rejoice Dr. Croft 4d. 
57, Whatarethese ... J. Stainer 3d. 
235. Whatsoever is born of God Oakeley 3d. 
337. When God of old Rev. E. V. Hail 34. 
372. When the Lord turned _ &, Prout 6d. 
69. Wherewithal shall ... Sir G. Elvey 6d. 
26. Ditto ... Dr. H. Hiles 34. 
175. While the earth remaineth Dr.Heap 4d. 
361. While with ceaseless course the | 
sun... .. a. F. Brandeis 
264. Who is like untoThee_A. Sullivan a 
417. Who is this? Fred. Rayner i. 
115. Whois thisthat cometh Dr. Arnold 44 
181. Whoso — oz G. C, Martin 
. Why assemble the 
” heathen 9 J. Rheinberger it 
23. Why rage fiercely ... Mendelssohn 4 
218, Why seek ye the living Alexandet i 
423. Why seek ye the living F, Peel 4 
20. With angels... uJ. Le nn '. 
22. Word of God incarnate -~Goues 4 
352. Ye shall go out with joy J Barnaby 
(To be continue: 
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